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Milan Kundera’s success in the 1980s 
was partly due to his essays, which 
critiqued Cold War-era Europe from 
both east and west and helped revive 
the concept of Central Europe. He was 
one of three Czech writers to win Slo-
venia’s Vilenica Prize in the first eight 
years of its existence, along with Jan 
Skácel and the Czech-German Libuše 
Moníková. Following the award grant-
ed to Pavel Vilikovský (the only Slovak 
laureate to date) in 1997, Czech and 
Slovak writers did not win the Vilenica 
for nearly twenty years until Jáchym 
Topol’s prize in 2015. This article ex-
amines these Czech and Slovak writers 
as both novelists and critics of the late 
socialist period, reflecting the histor-
ical experience of a region of small 
nations surrounded by global powers.

Uspehu Milana Kundere osamdesetih 
godina 20. veka jednim delom doprineli 
su eseji u kojima je autor, kako s tačke 
gledišta Istoka tako i Zapada, izložio 
kritiku Evrope iz vremena Hladnog 
rata, čime je podstakao oživljavanje 
pojma Centralne Evrope. U prvih osam 
godina otkako je ustanovljena slove-
načka nagrada Vilenica, Kundera je bio 
jedan od troje čeških laureata, uz Jana 
Skacela i češko-nemačku autorku 
Libušu Monikovu. Nakon 1997. godine, 
kada je nagrada dodeljena Pavlu Vili-
kovskom (jedinom slovačkom laureatu 
do danas), gotovo dvadeset godina nije-
dan češki ili slovački autor nije osvojio 
Vilenicu, sve do 2015. godine kada 
je Jahim Topol proglašen za dobitnika. 
U ovom radu analiziraju se pomenuti 
češki i slovački pisci kao romanopisci 
i kritičari kasnog socijalističkog perio-
da čije delo odražava istorijsko iskustvo 
regije malih naroda okruženih velikim 
svetskim silama.
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1 
Ukraine and Bulgaria 
were given their first 
awards in 2017 (Yuri 
Andrukhovych) and 
2018 (Ilija Trojanow).

The Vilenica International Literary Prize, bestowed in the context 
of Slovenia’s literary festival of the same name, is the most significant 
award specifically for Central European literature. Its laureates from 
sixteen countries include some of the most noted figures of the region: 
two former winners, Peter Handke and Olga Tokarczuk, simultaneous-
ly won the Nobel Prize in Literature for 2018 and 2019.1 The Vilenica 
Prize emerged from the Cold War-era political debate over the concept 
of Central Europe that was most vividly expressed by the Czech nov-
elist Milan Kundera in his 1984 essay ‘A Kidnapped West’ (originally 
published the previous year in French as ‘Un occident kidnappé’, and 
also known as ‘The Tragedy of Central Europe’), with his claim that the 
so-called small nations under Soviet domination had been ‘kidnapped’ 
from their historical place in Western culture (Sabatos 2008: 1835). 
In Czechoslovakia, the repressive period between the 1968 Warsaw Pact 
invasion and the 1989 Velvet Revolution was known euphemistically 
as normalisation. According to Jiří Holý:

Normalization was jokingly called ‘Stalinism with a human face’. […] 
The regime, whose hallmark was careful conservatism, strove to retain 
the status quo. […] From the ordinary citizen the state demanded only 
passive loyalty; in return he or she was guaranteed peace and a relative-
ly decent standard of living. […] The attempt not to lose one’s ‘bread and 
butter’ led to people playing two roles, publicly pretending to be ac-
quiescent […] and privately conducting their lives according to their 
own moral code. Private life was of course tainted by this perversion. 
[…] It seems that the evil threatening man comes not only from out-
side. It penetrates as far as we ourselves allow it to through our appre-
hension about being victimized, and our fear for our place in society. 
(Holý: 133–35)
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2 
Moníková’s award 
was the only time 
the Vilenica Prize 
was given two years 
in a row to laureates 
of the same country, 
although in the inter-
vening year Czecho-
slovakia had separated 
into the Czech and 
Slovak Republics (and 
neither Kundera nor 
Moníková had lived 
there for decades). 
 
3 
This is not counting 
two Swiss laureates 
born in Czechoslo-
vakia, Erica Pedretti 
(1999) and Ilma 
Rakusa (2005).

While Kundera’s writings were banned in Czechoslovakia as well 
as in most of the Eastern Bloc, they were published in the relatively 
liberal conditions of the former Yugoslavia. They had particular res-
onance in Slovenia, which welcomed the revival of Central European 
identity as a counterbalance to Serbian political dominance. In the 
1990s, the newly independent Slovenia continued to serve as a bridge 
between east and west, with the former Eastern bloc liberated from 
Communism while Yugoslavia descended into civil war.

The first two years of the Vilenica Prize were given to so-called 
Western writers with roots in what was then Yugoslavia: the Italian 
Fulvio Tomizza (1986), born in Istria, and the Austrian Handke (1987), 
who is partly Slovenian. Kundera, honoured in 1992, was by far the 
most famous of the Vilenica laureates, and was one of three Czech 
writers to win the Vilenica Prize in the first eight years of its existence, 
along with the poet Jan Skácel (1989) and the Czech-German Libuše 
Moníková (1993).2 Following the award granted to Pavel Vilikovský (the 
only Slovak laureate to date) in 1997, Czech and Slovak writers did not 
win the Vilenica for nearly twenty years until Jáchym Topol’s prize 
in 2015.3 Two other Vilenica laureates, Péter Esterházy (1988) and Clau-
dio Magris (2009), used the ‘normalisation’ of Czechoslovak society 
after 1968 as an example of the entire Central European experience 
under Communism.

Although the Hungarian Esterházy was the first laureate from be-
hind what was then still the so-called Iron Curtain, his aristocratic 
origins alluded to the Habsburg past. In his 1990 text The Book of Hrabal 
(Hrabal könyve) the author/protagonist is writing an essay in honour 
of the Czech novelist Bohumil Hrabal. Part Two is narrated by the 
author’s wife Anna to Hrabal himself, explaining the petty absurdities 
of life under late Communism:
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The road a mittel-europeer must traverse when negotiating with 
builders—for this clearly applies from Prague to Belgrade […] runs 
parallel, if you’ll excuse me, Bohumil, with Wittgenstein’s; the elegant 
and rigorous geometric viewpoint is superseded by an approach more 
suited to the occasion, a more responsive, warmer, more personal touch. 
For instance, my husband thought at first that when he was quoted 
a price, it was what it was […] he had no idea that the price first quoted 
means nothing, at most it is a friendly sign that there will eventually 
be something, some work done, and some payment too, but let’s not 
worry about it right now. (Esterházy: 96)

Anna later tells Hrabal: ‘Prague is a real city, I can see that. For me, 
Budapest is not.’ (Esterházy: 101) By inserting Czech words into a Hun-
garian novel, Esterházy creates a Foucauldian heterotopia in which 
the Danube becomes an imaginary ocean, reuniting Central European 
cultures that have been separated by politics and language (see Saba-
tos 2013b: 69).

Kundera’s ‘A Kidnapped West’ challenged Western readers’ as-
sumptions about the division of Europe. By promoting Central Europe 
as a traditionally Western region, Kundera liberated his work from the 
national context of Czech fiction and the label of East European writing 
(Sabatos 2013a: 34). Although its boundaries are roughly those of the 
former Austro-Hungarian Empire, he insists that ‘it’s a culture or a fate’, 
as its borders are ‘imaginary and must be drawn and redrawn with each 
new historical situation’. He describes this fate as that of ‘great common 
situations that reassemble peoples, regroup them in ever new ways 
along the imaginary and ever-changing boundaries that mark a realm 
inhabited by the same memories, the same problems and conflicts, 
the same common tradition’ (Kundera 1984: 106–107). However, these 



235

SLAVICA TERGESTINA 24 (2020/I) ▶ May ’68 in Yugoslavia

235

‘imaginary and ever-changing boundaries’ are left somewhat vague, 
and even change between the French and English versions of the essay 
(see Sabatos 2011: 24–26). When Kundera published his collection The 
Art of the Novel (L’art du roman) in 1986, he selected seven of his essays 
as approved texts, but excluded others, including ‘The Tragedy of Cen-
tral Europe’, omitting it from his official bibliography despite it being 
one of his most influential works.

The essay ‘Sixty-Three Words’ is a ‘personal dictionary’ in which 
his entry for ‘Central Europe’ refers to the ‘pleiad of great Central Eu-
ropean novelists: Kafka, Hasek, Musil, Broch, Gombrowicz’, and cites 
‘their mistrust of History and of the glorification of the future; their 
modernism, which has nothing to do with the avant-garde’s illusions’. 
The end of this section evokes ‘The Tragedy of Central Europe’: ‘The 
destruction of the Hapsburg empire, and then, after 1945, Austria’s cul-
tural marginality and the political nonexistence of the other countries, 
make Central Europe a premonitory mirror showing the possible fate 
of all of Europe.’ (Kundera 1988: 124) Some traces of this Central Euro-
pean tragedy can be seen in this essay, but these references have been 
removed from their political context, much as the so-called kidnapped 
nations were cut off from the natural development of European culture. 
Nonetheless, the concept was intensely debated by writers in the for-
mer Yugoslavia, as the Slovenian novelist Drago Jančar (202) reflected 
two decades later: ‘How long has it been since we read Kundera’s essay 
on the tragedy of Central Europe […] and had the feeling that something 
was said which had been on the tip of our tongue for a long time?’ Jančar 
is sceptical of the idealisation of European integration that replaced 
the previous socialist utopia, but insists that ‘the idea of Central Europe 
was not an ideology’ and ‘can therefore not experience a decline or even 
the collapse to which all ideologies promising the best of all possible 
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worlds are doomed’ (Jančar: 207). The Vilenica Prize was part of this 
effort to redraw the boundaries of Cold War Europe and to regroup 
its peoples along the common tradition of Austro-Hungarian culture 
rather than the post-war order of capitalism versus socialist ideology.

Christopher Merrill, writer, translator and director of the Inter-
national Writing Program at the University of Iowa, visited Vilenica 
in 1992 together with the poet Aleš Debeljak:

Vilenica had played a role in the breakup of the Communist order, and 
of Yugoslavia, by bringing together dissident poets and writers from the 
former Habsburg lands to explore the ways in which ‘the rigid struc-
tures are dissolving,’ as one writer put it. Accordingly, the theme of this 
year’s discussions was the disintegration of universalism. Milan Kun-
dera was to receive the Vilenica Prize, not so much for his writings […] 
as for his support of Slovenia during the Ten-Day War. (Merrill: 95)

Arriving at the site of the festival, the famed Lipica stud farm in Sežana, 
Merrill discusses the Central European identity with the poet Veno 
Taufer, the founding president of the festival: ‘“Yugoslavia meant Ser-
bia,” said Veno. “When I was abroad it was frustrating to have to ex-
plain who I was. […] Czechs, Slovaks, Austrians, Hungarians, Croats, 
all Central Europeans share this frustration […]. And we all have our 
so-called minorities […]. And nothing is self-sufficient. Those who think 
otherwise are the aggressors in this world.”’ (Merrill: 96)

Merrill’s discussion about Peter Handke with the poet Tomaž Šal-
amun as well as an unnamed Slovenian novelist reveals how political 
conflict had penetrated the cultural sphere. Merrill’s suggestion (attrib-
uted to Šalamun) that Handke’s support of Serbian nationalism derived 
from his artistic rivalry with Kundera offers a surprising explanation 
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for a controversy that re-emerged almost thirty years later with Hand-
ke’s Nobel Prize:

‘Will Handke show up?’ I asked. 
 
The novelist muttered a curse. 
 
‘Handke’s the number one pen in Europe,’ said Tomaž. ‘Kundera’s his 
only competition; when he came to Slovenia’s defense, Handke had 
to do the opposite.’ (Merrill: 97)

Ultimately both the reclusive Kundera and Handke skipped the 1992 
festival, but the following year the prize was given to a far less well-
known Czech émigré: Libuše Moníková.

Moníková published her works in Germany and was largely un-
known in her native Prague until after 1989, but her descriptions of life 
under normalisation force the reader to negotiate an unfamiliar cultur-
al context. In Moníková’s 1987 novel The Façade M.N.O.P.Q. (Die Fassade: 
M.N.O.P.Q.), the story of five characters travelling from Czechoslovakia 
to Siberia is a reflection of her nation’s fate after the Soviet occupa-
tion in 1968. Katie Trumpener (153) has referred to it as an example 
of ‘postcolonial writing’ that shows how ‘Czech writing and culture 
have been marked by a succession of empires’. The first chapters of The 
Façade portray four artists, all loosely based on real-life opponents 
of the normalisation regime, who are restoring the façade of a castle. 
The detailed descriptions of the sgraffiti (decorations) on the façade are 
balanced with scenes from the living conditions, conversations and pas-
times of the artists. While these descriptions might be incomprehen-
sible to Western readers (as well as banal to Czech readers) they show 
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Moníková’s purposeful use of German, pushing it to describe a reality 
that is intimately tied to the Czech language and the cultural context 
of the normalisation period. The artists are later joined by a young ar-
chivist named Nordanc from Luxembourg, who had moved to Prague 
with a Czech lover in 1968, but decided to stay after the invasion, even 
after his lover went into exile. Doubly marginalised as the only non-
Czech and only gay man in the group, Nordanc identifies closely with 
the student martyr Jan Palach, and like Moníková in real life, he was 
in a cinema on Wenceslas Square when Palach set himself on fire just 
metres away in protest of the Soviet occupation.

In Part Two of the novel, Nordanc joins the four Czechs on a pic-
aresque journey across Siberia which brings them into contact with 
other oppressed groups, including a possibly imaginary group of mag-
ical women. On board the Trans-Siberian Railway, Nordanc chats with 
four Russian sailors from Vladivostok about the miniscule Czech navy, 
and one of them tells him: ‘It doesn’t matter […]. We’ll defend you.’ The 
Luxembourger’s ‘attention is diverted from those narrow hips’ and 
he replies: ‘That’s what I’m afraid of.’ (Moníková: 351–52) While Moník-
ová uses Nordanc to satirise West European idealisation of Eastern Bloc 
suffering, she also demonstrates Palach’s function as an icon of resist-
ance throughout the normalisation period (see Sabatos 2009: 204–205). 
In January 1989, authorities prevented representatives of the dissident 
movement Charter 77 (including future president Václav Havel) from 
delivering a speech on Wenceslas Square to commemorate the twentieth 
anniversary of Palach’s death. This event prefigured the peaceful Velvet 
Revolution the following November, the event which provided a victo-
rious conclusion to the moral complexities of the normalisation period 
and reopened the Czech literary scene to writers, such as Kundera and 
Moníková, who for decades had only been able to publish in exile.
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4 
The original line 
from Faust, Part 1, is: 
‘All theory, my dear 
boy, is gray,/ And 
green the golden tree 
of life.’ (Goethe: 70)

Most of the Czech literary works translated into English in the 1970s 
and 1980s came from independent exile or dissident writers, while 
very little Slovak literature appeared in translation, partly because 
the underground literary movement in Slovakia was smaller and more 
isolated. Yet during the years of normalisation, the limited distribution 
of Slovak literature worked to its advantage, since Slovak writers were 
allowed a certain degree of creative freedom denied to their Czech 
counterparts, at least in the late 1980s. Pavel Vilikovský’s 1989 novel 
Ever Green Is … (Večne je zelený) treats Slovak nationalism with the same 
irony that is present in Moníková’s portrayal of Czech identity. The 
novel, written in the early 1970s but published only months before the 
fall of the Communist regime, does not directly refer to the political 
atmosphere of the normalisation period, but parodies the Slovak ob-
session with identity through its narrator, an aging spy, who recounts 
his adventures to an unknown listener but leaves each story unfin-
ished before moving on to the next. Vilikovský’s postmodern approach 
is thus characterised by both intertextuality and incompletion. The 
title of the novel, a parody of Goethe’s Faust, appears at the very end: 
‘it still applies […] that gray is theory, and ever green is […] the horse 
of life!’ (Vilikovsky: 111)4

Vilikovský draws on the uniqueness of the Slovak experience, 
as a minority within a small nation, to find the possibility of re-
sistance to linguistic and ideological conformity. In the final chap-
ters of Ever Green Is …, he satirises the misunderstandings between 
Czechs and Slovaks after the establishment of a common state (see 
Sabatos 2003: 184–88). His concern with language and his use of in-
tertextuality, as well as his awareness of the close connection between 
politics and sexuality, are recognisably postmodern elements. Timothy 
Beasley-Murray suggests that Vilikovský’s work marks the beginning 
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of a new theoretical orientation in Slovak fiction, an orientation which 
has dominated the generation of fiction writers since 1989 and in which 
the use of ‘literary heteroglossia through intertextual play with other 
languages is the embracing of a notion of Slovakia, tinged with Czecho-
slovako-nostalgia, tolerant toward its Hungarians and other minorities’ 
(Beasley-Murray: 51). This concept of Slovak identity reflects a Cen-
tral European orientation rather than a narrowly-focused national 
one; it is a direct reaction to the narrowly nationalistic rhetoric used 
by Vladimir Mečiar’s regime in the first years of Slovak independence. 
It is not surprising that the inspiration for this playful conception of the 
nation came from a work first conceived in the most repressive years 
of Communist normalisation.

Although Vilikovský emerged in 1989 as the leading voice in con-
temporary Slovak prose, he did not publish another first full-length 
novel until over a decade later; this was the 2001 book The Last Horse 
of Pompeii (Posledný kôň Pompejí). In some ways this is one of his most 
autobiographical works: it concerns a Slovak student’s visit to London 
on a research fellowship in the early 1970s. His British academic advi-
sor (whom he nicknames ‘Professor Okey-Dokey’) asks him to write 
on the so-called Slavic sensitivity in the work of Joseph Conrad. The 
narrator’s scepticism towards this concept is reminiscent of Kunde-
ra’s essay ‘The Tragedy of Central Europe’, in which the Czech novel-
ist points out that Conrad (born of Polish origin under Russian rule 
in today’s Ukraine) hated the term Slavic soul. Early in the novel, the 
narrator meets the Englishman Mac, who asks him about the soli-
tude of his existence in London. Indeed, other than Mac and Professor 
Okey-Dokey, the narrator’s solitude is broken largely by letters from 
home and the newspapers he reads: each chapter begins with excerpts 
from the letters and accounts of various events from the newspapers. 
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At the end of the novel, the narrator returns home, having rejected the 
possibility of a life in exile, yet this does not indicate an acceptance 
of political normalisation. As Peter Darovec has stated, ‘Pavel Vilikovský 
remained one of the few Slovak prose writers’ of the Communist era 
‘in whom we do not find, in any work from any period, any expression 
of conformity toward totalitarian ideology’ (Darovec: 32).

Vilikovský’s satirical perspective on Central Europe has been shaped 
by the unique geographic and cultural situation of Bratislava, at the 
so-called border between the East and the West. In his 1986 book Dan-
ube (Danubio), which lies between literary criticism, cultural history 
and travelogue, Magris has described the Slovak capital as ‘one of the 
“hearts” of Mitteleuropa, with layer upon layer of centuries forev-
er present, unresolved conflicts and lacerations, unhealed wounds 
and unreconciled contradictions’ (Magris: 220). Visiting in the mid-
1980s, he observes that since 1968 ‘the splendid city of Prague has given 
an impression of being under the spell of neglect and death, while 
Bratislava, in spite of everything, is sanguine and cheerful, a vital 
world in an expansive phase, looking not to the melancholy of the 
past, but to growth and the future’ (Magris: 226). Magris notes that 
the changes made by the normalisation regime ‘have given the Slo-
vaks some measure of satisfaction and compensation, in comparison 
with the desert created among the Czechs and in Czech literature’, 
concluding: ‘If Czech literature has been thrown out of office, and now 
survives only amongst exiles, […] Slovak literature today has its own 
effective organic unity, even when it clamours for a new “epic” and 
a new positivity, a political and social function of collaboration rather 
than of opposition.’ (Magris: 232) Vilikovský’s Ever Green Is … was still 
unpublished at that time, but it epitomises this liveliness in Slovak 
literature under late normalisation.
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In 2013, the Vilenica Prize was given to Topol, whose 1994 novel 
City Sister Silver (Sestra) was widely considered the first major work 
of Czech prose after the Velvet Revolution. While mostly depicting 
the first years of the post-Communist transition, the novel begins 
with the events of 1989, particularly the flow of East Germans seek-
ing asylum in Prague’s West German Embassy. More importantly, like 
Vilikovský, Topol’s inventive use of language is a reactive against the 
stifling conformity of normalisation-era Czech society. As Rajendra 
Chitnis has suggested,

Topol attempts in effect to re-create Czech, mixing registers, dialects and 
languages, suggesting, however, that the process will never be com-
pleted, that language, like life, can never be mastered, but will always 
surprise and undermine those who possess it. Through this activity, the 
writer in fact serves his tribe, those who speak his language, by prevent-
ing them from becoming too embedded in their present existence and 
preparing them for the ‘snares and traps’ ahead. (Chitnis: 113)

In his later novels, Topol examines earlier periods, including 1968, with 
the same sensitivity towards the manipulation of language. Gargling 
with Tar (Kloktat dehet [2005]) portrays the period of the Soviet occu-
pation from the perspective of a young boy named Ilya living in an or-
phanage: ‘It was a Czech home for foreign kids, neglected kids, bad kids 
[…]. Some boys spoke their own unintelligible language, though the 
nuns didn’t allow it. You had to gargle tar for that. Any foreign words 
were washed away from their throats with bubbles of pain, then the 
boys were topped up with Czech.’ (Topol: 5) Like Mircea Cărtărescu, the 
2011 Vilenica laureate with whom he might be productively compared, 
Topol’s prose is intensely poetic, perhaps reflecting his artistic coming 
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of age in the 1980s, when poetry still had a relatively wide readership 
for its ability to convey hidden meanings despite censorship.

Although Kundera repudiated his youthful poetry—and young 
poets in general—in his 1969 novel Life is Elsewhere (Život je jinde), and 
nearly all of his essays focus on fiction, he begins his well-known essay 
on Kafka, ‘Quelque part la-derriere’ (‘Somewhere Behind’), which ap-
pears in The Art of the Novel, by quoting a poem from his fellow Moravian 
Jan Skácel, the 1989 Vilenica laureate: ‘Poets don’t invent poems/ The 
poem is somewhere behind/ It’s been there for a long time/ The poet 
merely discovers it.’ (Kundera 1988: 99) In this piece, Kundera rejects 
the simplistic Western interpretation of Franz Kafka’s novels as a cri-
tique of either totalitarian or capitalist societies, reflecting the Cold 
War division of Europe:

How is it possible that in Prague Kafka’s novels merge with real life 
while in Paris the same novels are read as the hermetic expression 
of an author’s entirely subjective world? […] Totalitarian states […] 
have brought out the close relationship between Kafka’s novels and real 
life. But if in the West people are unable to see this relationship, it is not 
only because the society we call democratic is less Kafkan than that 
of today’s Prague. It is also, it seems to me, because over here, the sense 
of the real is inexorably being lost. (Kundera 1988: 107)

Returning to Skácel, Kundera concludes: ‘If “the poem” is already there, 
then it would be illogical to impute to the poet the gift of foresight; no, 
he “only discovers” a human possibility […] that History will in its turn 
discover one day.’ (Kundera 1988: 116) Thirty years after the revolutions 
which ended the normalisation period in Czechoslovakia along with 
the other Communist regimes in Eastern Europe, the region displayed 
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genuine progress towards democratic freedoms and individual rights, 
as uneven and incomplete as this development may have been. Yet only 
a few months after the anniversaries of 1989, History seems to be in the 
process of discovering a new ‘human possibility’ whose long-term re-
sults will profoundly change ‘the sense of the real’ as we have known 
it since the beginning of the modern age, and in which the hard-won 
unity of European society has once again been overshadowed by na-
tional interests. ❦
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Povzetek

Obdobje med praško pomladjo in zasedbo Češkoslovaške iz leta 1968 ter 
žametno revolucijo iz leta 1989 je na Češkoslovaškem (kjer je bilo znano 
pod evfemizmom normalizacija) sicer zaznamovala represija, a je med 
drugim prineslo večje zanimanje za češko literaturo kakor katero koli 
prejšnje ali poznejše obdobje. Čeprav gre mednarodni preboj češke 
književnosti pripisati eni sami knjigi, namreč v eksilu objavljenemu 
romanu Milana Kundere Neznosna lahkost bivanja (1984), je »norma-
lizacija« povzročila vzpon disidentskega gibanja, ki je sodelovalo pri 
odpravi hladnovojne delitve Evrope. Kunderi so slavo v osemdesetih 
letih zagotovili ne le romani, pač pa tudi eseji, v katerih je pisec kritizi-
ral hladnovojno Evropo tako z Vzhoda kakor z Zahoda in oživljal pojem 
Srednje Evrope. Kundera je bil eden od treh čeških dobitnikov slovenske 
literarne nagrade vilenica v prvih osmih letih njenega obstoja; ostala 
lavreata sta bila pesnik Jan Skácel in češko-nemška avtorica Libuše 
Moníková. Leta 1997 je vilenico prejel Pavel Vilikovský, edini slovaški 
lavreat doslej, odtlej pa češki in slovaški pisci niso prejeli te nagrade 
vse do leta 2015, ko jo je prejel Jáchym Topol. V tej razpravi so omenjeni 
češki in slovaški pisci in piska (Milan Kundera, Libuše Moníková, Pavel 
Vilikovský in Jáchym Topol) obravnavani kot romanopisci in kritiki 
zadnjega obdobja socializma, ki so reflektirali zgodovinsko izkustvo 
neke regije majhnih narodov, obdane s svetovnimi velesilami.



248

CHARLES SABATOS ▶ Czechoslovak ‘Normalisation’ in the Fiction of Vilenica

Charles Sabatos

Charles Sabatos is Associate Professor (Doçent) in Comparative Literature 
at Yeditepe University in Istanbul. His primary research interests are in com-
parative contexts of Central and Eastern European literary history. Since 
completing his PhD at the University of Michigan, he has held research fel-
lowships in the United States, the United Kingdom, the Czech and Slovak 
Republics, Spain and Portugal. His monograph Frontier Orientalism and 
the Turkish Image in Central European Literature was published by Row-
an and Littlefield in 2020. He is also an associate editor of the journal World 
Literature Studies at the Slovak Academy of Sciences.


	Colophone
	Contents
	Yugoslavia between May ’68 and November ’89: Introduction / Jugoslavija između maja ’68 i novembra ’
	References
	Jernej Habjan

	Contributions
	Aesthetic ‘Traditions and Perspectives’ and the Politics of the Yugoslav 1968 / Estetske »tradicije 
	Synopsis
	Introduction
	I
	II
	III
	IV
	V
	Conclusion
	References
	Povzetek
	Ivana Perica

	Not even a Desperate Attempt to Defend Socialism: Two Theoretical and Ideological Currents in Contem
	Synopsis
	Contesting narratives on the Slovenian past
	Not even a desperate attempt to defend socialism
	The National Question
	Conclusion
	References
	Povzetek
	Lev Centrih

	From the Marginal to the Exemplary / Od marginalnog do egzemplarnog
	Synopsis
	1. 1968
	2. 1989
	3. Conclusion
	References
	Povzetek
	Lev Kreft

	Protests of 1968: The Politics of Memory or the Memory of Politics? / Protesti 1968: politika sećanj
	Synopsis
	References
	Povzetek
	Vladimir Gvozden

	Slovenian Intellectuals of the 1960s from the Political Point of View / Slovenački intelektualci u š
	Synopsis
	References
	Povzetek
	Aleš Gabrič

	May ’68 and the Emergence of écriture féminine: The French Centre and the Slovenian Periphery / Maj 
	Synopsis
	The student revolution, women’s liberation movement and écriture féminine
	Avantgardes and écriture féminine
	The New Feminist Movement in Slovenia
	Écriture féminine in Slovenia
	Feminist tones and écriture féminine in Slovenian women’s poetry 1964-1980: early observations
	Conclusion
	References
	Povzetek
	Varja Balžalorsky Antić

	In the Name of Freedom: The Poetic Ludism of Milan Jesih / U ime slobode: pesnički ludizam Milana Je
	Synopsis
	Milan Jesih and The Student Movement
	The concept of ludism in Slovenian literary studies
	Uran v urinu, gospodar!, Soneti, Maršal
	References
	Povzetek
	Darja Pavlič

	Crisis of the Journal Problemi in 1968 / Kriza časopisa Problemi 1968. godine
	Synopsis
	Post-war journal production
	Problemi in early 1968
	Self-censorship of the cultural field as the subordination to the field of power and the specific ge
	References
	Povzetek
	Andrej Tomažin

	From Theatre Experiments to National Institutions: Lado Kralj and Dušan Jovanović between 1968 and t
	Synopsis
	Introduction
	The Student Movement
	Pupilija, papa Pupilo pa Pupilčki
	Dušan Jovanović
	The Glej Experimental Theatre
	The Mladinsko Theatre
	Lado Kralj
	Pekarna
	The Slovenian National Theatre Drama Ljubljana
	Conclusion
	References
	Povzetek
	Gašper Troha

	Czechoslovak ‘Normalisation’ in the Fiction of Vilenica Prize Laureates / Čehoslovačka »normalizacij
	Synopsis
	References
	Povzetek
	Charles Sabatos

	‘In thousands of poems you seek a worldwide retrospective of crime and death’: Ethical, Activist and
	Synopsis
	1
	2
	3
	4
	5
	6
	References
	Povzetek
	Branislava Vičar



