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The aim of this paper is to characterise
the key existential metaphors used by
Juliusz Stowacki in his works from the
1830’s. Looking at the images used by
the author of Kordian, one can observe
an original concept of a Romantic sub-
ject, his identity, ways of experiencing
the world and himself; as well as the
relations between the “self”, the reality,
and other people. The motifs which are
present in Stowacki’s works from that
time (the image of a man on “top of
the world”, motifs of the dream of life,
pondering in front of a grave, being
enclosed in a crystal sphere, journey
without a destination) focus only on

a typically Romantic image of human
greatness and loneliness in relation to
the infinite universum. They also depict
the world as an incomprehensible and
hostile area governed by mechanic
laws, a kingdom of inanimate matter.
These motifs are coupled with meta-
phors expressing the wish to restore
the cosmic order and “enchanting” the
reality again by means of emotion and
poetic imagination.

JULIUSZ SEOWACKI, POLISH
ROMANTICISM, EXISTENTIAL
METAPHORS, THE ROMANTIC “SELF”

TERGESTINA 19 (2017/II) » Polish Studies

Tematem artykutu jest charakterysty-
ka kluczowych metafor egzystencjal-
nych, ktérymi postugiwat sie Juliusz
Stowacki w swoich utworach z lat
30-tych XIX wieku. Z uzywanych przez
autora Kordiana obrazéw wytania sie
oryginalna koncepcja romantycznego
podmiotu - jego tozsamosci, sposo-
béw doswiadczania §wiata i samego
siebie, a takze wiezi taczacych ,ja’ z
rzeczywistoécia oraz innymi ludZmi.
Motywy obecne w éwczesnej twor-
czoéci Stowackiego (obraz czlowieka
na ,wierzchotku $wiata”, motywy snu
zycia, dumania na grobie, zamkniecia
w szklanej kuli, podrézy bez celu)
skupiaja sie nie tylko na typowo
romantycznym obrazie wielkosci i sa-
motnoéci cztowieka na tle nieskoniczo-
nego uniwersum. Przedstawiajg takze
otaczajacy $wiat jako niezrozumiaty i
wrogi obszar rzadzony mechanicznymi
prawami, krélestwo martwej materii.
Tym motywom towarzyszg metafory
ukazujace pragnienie przywrdcenia
kosmicznego tadu oraz ponownego ,,za-
czarowania” rzeczywisto$ci za pomoca
uczucia oraz poetyckiej wyobraZni.

SEOWACKI JULIUSZ, ROMANTYZM
‘W POLSCE, METAFORY EGZYSTENC]I,
ROMANTYCZNE ,,JA”

31




1

Unless I refer to an
existent transla-

tion, all the other
fragments quoted in
this work have been
translated by Karolina
Puchata-Ladziniska.
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Juliusz Stowacki
(1809-1849): one of
the most outstanding
Polish Romantic poets;
author of eminent lyr-
ic poems (i.a., Smutno
mi Boze, Testament
mdj, Rozlgczenie, Rzym,
Piramidy, Do Ludwiki
Bobréwny, W pamiet-
niku Zofii Bobréwny [I
am referring to these
poems later in the
article] as well as plays
(Kordian, Balladyna,
Lilla Weneda, Fantazy,
Mazepa, Horsztyriski,
Ksigdz Marek, Sen
srebrny Salomet), poetic
poems (Mnich, Arab,
Godzina mysli, Lambro),
digressive poems
(Podréz do Ziemi Swietej
z Neapolu, Beniowski),
and epic lyric poems
(Wactaw, W Szwajcarii,
Poema Piasta Dantyszka
herbu Leliwa o piekle,
Ojciec zadzumionych,
Krél-Duch).
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I would like to express
my sincere gratitude
to Anna Stanisz

for her review and
valuable comments
regarding the English
context of this work.
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The classical maxim of great realists says: by describing your village you
describe the world (Pilch 2003: 39).*

A long time ago a man used to build his identity. Now he is looking for it
(Dgbrowski 2009: 32).

1.

The monologue of the main protagonist in Juliusz Stowacki’s? play
Kordian (Kordian), uttered “on the highest peak of Mont Blanc” (,na
najwyzszej igle géry Mont-Blanc”), begins with expressing the fear
of “gazing into the dark abyss of the world” (,spojrzenie w przepasé
$wiata ciemna.”)® Immediately afterwards Kordian ecstatically expe-
riences the infinite space:

Tu szczyt... lekam sie spojrze¢ w przepasé Swiata ciemng.

Spojrze... Ach! pod stopami niebo i nad glowq

Niebo... Zamkniety jestem w kule krysztatowg;

Gdyby ta igta lodu poptyneta ze mng

Wyzej - az w niebo... nie czutbym, ze ptyne.

Stqd czarne skrzydta mysli nad swiatem rozwine. (Stowacki 1952: II, 143)

/ This is the summit... but I am afraid

To gaze into the dark abyss of the world

I'll look... No!... Sky above and sky below!

I've become enclosed in a crystal ball;

And if this spike of ice could float with me

High into the sky... I would not feel adrift.

Here I'll unfurl the black wings of my thoughts. / (Stowacki ENG)
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However, the spike of ice does not float with the protagonist, who,
unfurling “the black wings of his thoughts” (,,czarne skrzydta mysli”),
listens to people’s prayers that are “drifting to God” (,,ptynacych do
Boga”) and to the barely audible “sound” of out-of-tune human voices.
Then he defines his position again, describing the landscape:

Tu pierwszy zgine, jesli niebo si¢ zawali.
Aten krysztat powietrza by tchnieniem rozbity
Kregami sie rozptynie na nieba btekity,
I gwiazdy w nieznajomgq uciekng kraine...
I znikng, jakby ich nigdy nie byto...
Sprébuje - westchne i zgine... (Stowacki 1952: II, 143)

/ I'll be the first to die if heaven falls.
What if a puff cloud burst this crystal sphere
And scatter it in circles throughout heaven,
Even the stars at the elusive border
Would disappear as if they never were...
I'lltry it - I will perish with a sigh... / (Stowacki ENG)

His further line of thought is equally twisted and unpredictable - Kor-
dian recalls the "tomb of nations” (,narodéw mogita”), but this image
disappears from his mind as quickly as it appeared. The protagonist
looks at the landscape again and, after describing a flock of eagles cir-
cling around the peak and “a blue river of fissures” (,biekitna szczelin
rzeka”), he exclaims, almost triumphantly: “I'm a statue of aman / On
the statue of the world” (,Jam jest posag cztowieka na posagu $wiata.”)
However, the feeling of superiority is immediately accompanied by the
painful realisation of helplessness and loneliness:
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O gdyby tak sie wedrzeé na umystéw gore,
Gdyby stanqg¢ na ludzkich mysli piramidzie,
I przebi¢ czotem przesqdéw chmure,
Ibyé najwyzszq myslg wcielong...
Pomyslec tak - i nie chcie¢? o haribo! o wstydzie!
Pomyslec tak - i nie méc? w szmaty podre tono!
Nie méc? to piekto! (Stowacki 1952: I1, 143)

/If only I could scale mountains of thoughts
The way I have scaled this mountain of ice,
If I could stand atop the pyramid
Of thoughts and knock my head against the clouds
Of misconceptions- -to become myself
The incarnation of the highest thought...
To think such thoughts and not desire it still?
A disgrace that each man dreads!
To think such thoughts and not be able to?
I'd tear by breast to shreds!
To not be able to? Now that is hell! / (Stowacki ENG)

In the next parts of Kordian’s monologue, the thoughts and images
are combined in a similar way until they are replaced with a vision
of resurrecting Winkelried who, like deus ex machina, “rises from the
ice” (,powstaje z lodéw” ) in front of Kordian, and induces him to fly
on a cloud to Poland...

A reader who expects literature to reflect reality, may be utterly
confused by Kordian's monologue. It is difficult to understand its hidden
logic; Kordian’s stream of thought might seem strange. It is not clear
why Winkelried is mentioned in the monologue and why the image
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of a man enclosed in a crystal sphere was the reason for Kordianto 4
N . . . The ouevre of the
return to Poland. Was he motivated by internal emptiness and futil-  polish Romantic Adam
. . i Mickiewicz (1798-1855)
ity of existence, or some sudden and unexpected impulse of heart?  was for Stowacki one
. . . . of the most significant
Or maybe just a whim and boredom influenced, at once, the ill-fated  points of reference and
. . a stimulus for creative
cloud? There are more unanswered questions like these. dialogue (cf. Bak 2013).
Konrad, the main protagonist of Mickiewicz’s* Forefather’s Eve, Part
I1I (Dziady, czes¢ I11) speaks in the famous scene of The Great Improvi-
sation (Wielka Improwizacja) in a substantially different way. The im-
agination of the protagonist is equally vivid, but far more predictable
and, although he is mad himself, he seems to respect the principles
of “common sense” to a much greater degree. Having destroyed the
walls of the prison cell and then enlarged them to the size of space,

his conscious places itself in its centre.

Ty Boze, ty naturo! dajcie postuchanie. -
Godna to was muzyka i godne Spiewanie. -
Ja mistrz!
Ja mistrz wyciggam dtonie!
Wyciggam az w niebiosa i ktade me dlonie
Na gwiazdach jak na szklannych harmoniki kregach.
To nagtym, to wolnym ruchem
Krece gwiazdy moim duchem;
Milijon tonéw ptynie; w tonéw milijonie
Kazdy ton ja dobytem, wiem o kazdym tonie;
Zgadzam je, dziele i tqcze,
Iw tecze, i w akordy, i we strofy plgcze,
Rozlewam je we dZwiekach i w btyskawic wstegach. -
(Mickiewicz 1995: 157)
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/ Then heed me, God and nature, for my song
Is worthy you, worthy to echo long.

A master I!

I stretch my hands on high

And touch the stars. Ah, see!

Now forth there peels

As from the crystal wheels

Of some harmonica, a melody;

And as the circles roll

I tune the turning planets to my soul.

A million notes stream on;

I catch each one,

I braid them into rainbow-colored chords,
And out they flow and flash like lightning swords. /
(Mickiewicz 1997: 74)

Konrad’s thought becomes greater and more powerful, and grows along
with the world until it reaches the size of the universe; his “self” seems
to absorb the experience of mankind: it is possessive and comprises
various forms of existence.

Boga, natury godne takie pienie!

Piesri to wielka, piesri-tworzenie;

Taka piesti jest sita, dzielnos¢,

Taka piesni jest nieSmiertelnos¢!
Ja czuje nieSmiertelnos¢, nieSmiertelnos¢ tworze,
Céz Ty wigkszego mogtes zrobi¢ - Boze?
Patrz, jak te mysli dobywam sam z siebie,

Weielam w stowa, one lecg,
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Rozsypujq sie po niebie,
Toczq sie, grajg i $wiecq;
Juz dalekie, czuje jeszcze,
Ich wdzigkami sie lubuje,
Ich okrggtosé dtonig czuje,
Ich ruch myslg odgaduje:
Kocham was, me dzieci wieszcze!
Mysli moje! gwiazdy moje!
Czucia moje! wichry moje!
W posrodku was jak ojciec wsrdd rodziny stoje,
Wy wszystkie moje! (Mickiewicz 1995: 157-158)

/ My song is worthy God and nature; great
Itis, for with it I create!

Such song is power and deathless energy,
Such song is immortality!

Yes, I have made this immortality I feel;
What greater deed, O God, can you reveal?
I body forth my songs in words; they fly,
They scatter over all the sky,

They whirl on high, they play, they shine;
I'touch them still though they are far,

Their tender graces I caress

And their rounded forms I press:

Their every movement I divine.

I'love you, children of my poetry,

I'love my thoughts, my songs, each one a star;
My feelings, tempests swirling high and far.
Amid the lot of you I stand, the sovereign
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And loving father of his progeny,
For you are mine, all mine! (Mickiewicz 1997: 74-75)

Here, “feeling” and “suffering for millions” is, in a way, prepared
and justified with the internal dynamic of the protagonist’s thought.
Thanks to this dynamic, Konrad may feel that he is the most sensi-
tive man in the world, a new Adam, the greatest poet, experiencing
and thinking for himself and others, positioned on the boundary
between God and Nature. His rebellion against God stems naturally
from the logic of the preceding vision. It is the result of accumu-
lating the great power of imagination and empathy. In this way,
Konrad prepares himself for becoming a worthy interlocutor to
God and a mediator between heaven and Earth. Then, on the verge
of blasphemy, he undergoes a transformation.

Stowacki, however, despite clear references to Mickiewicz’s Im-
provisation, chose a different way. In Kordian’s monologue, there
is no point in looking for analogous building of the dynamic of
tension that would lead directly to a climax and transformation of
personality. Rather, his wandering thoughts resemble a chain of
loose associations, a record of scattered impressions that neither
follow from the previous ones nor are linked to them by a cause
and effect relationship. This chain is governed by loose dynamics of
associations and determined by changeable images and emotions,
as well as by increasing and reducing the tension. One may have
the impression that at the end of his monologue, Kordian is exactly
the same as at its beginning. The only difference is that his mind is
filled with a slightly different thought. This mind, being an echo of
the world, resembles modern reflexivity which is both situational
and "self-questioning” (Ziemba 2006: 35).
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2.

Kordian's monologue encourages me to analyse the nature of the sub-
jectin Juliusz Stowacki’s works, that which Kwiryna Ziemba describes
as a relation between “poetic imagination or poetic consciousness”
(,wyobraznig poetycka lub poetycka $wiadomoscia”’) and something
“that can be referred to as an image of a poet’s mind in a literary work,
or a thematic plan of deep structures of his existence” (,,co mozna
by nazwaé obrazem umystu poety w dziele czy stematyzowanym w
nim planem glebokich struktur jego egzystencji”’- Ziemba 2006: 44).
Therefore, as Marta Piwiriska argues, if “the inspired poet makes
momentary revelations in metaphors” (,,poeta natchniony dokonuje
chwilowych rewelacji w metaforach” - Piwiiska 1981: 178), if, as says
Czestaw Milosz, "the way in which a man visualizes space, situates
himself in his imagination in relation to other things, is synonymous
with his way of thinking” (Milosz 1985: 199) (,,sposéb, w jaki cztowiek
uklada sobie przestrzen, czyli jak siebie samego w swojej wyobrazni
umieszcza wobec innych rzeczy, jest réwnoznaczny z jego sposobem
mys$lenia” - Mitosz 2013: 223), if, as argued by Lakoff and Johnson, “our
ordinary conceptual system [...] is fundamentally metaphorical in na-
ture” (Lakoff 1980: 3), and “metaphor plays an essential role in charac-
terizing the structure of the experience” (Lakoff 1980: 118), and finally
if, as Charles Taylor put it, “to know who I am is a species of knowing
where I stand” (Taylor 2006: 27), it means that in each metaphor, each
poetic imagery, both the beauty of poetry and the truth of existence
are included to an equal degree.

Therefore, following the metaphors of existence in Juliusz Stowacki’s
works from the 1830’s,® I will make an attempt to find the answers to
several crucial questions: how do Stowacki’s protagonists perceive
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In the Polish scholarly
tradition, there is often
a distinction between
Stowacki’s oeuvre from
the 1830's and 1840s.
The former is full of
strong individual-

ism and Romantic
pessimism, whereas
the latter, since it

is dominated by
religious experience,
tends to be called “the
mystical period”.
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The article refers to
numerous suggestions
included in the follow-
ing literature about Ju-
liusz Stowacki’s works:
Kowalczykowa (1994),
Janion, Zmigrodzka
52004), Eubieniewska
1998), Piwiniska (1992),
Ziemba (2006), Kleiner
2003), Przychodniak
2001), Zwierzyniski
2003), Przychodniak
2007), Bak (2013).
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themselves? What is their attitude towards reality? What is the rela-
tionship between the protagonists, the world, and other people? Which
is more important to them: their mind or the surrounding reality they
perceive and experience? What is the nature of the world, according
to them: is it a product of their mind, or does it have a more tangible
character? What is this perceiving and experiencing “self” like: is it
strong or weak, subjected to reality or independent of the laws of the
world? What is it filled with: the contents of its own soul, or the ex-
terior impressions? Does it have any centre, continuity, past, present,
and future? Does it undergo any changes? I am also going to investigate
how the metaphors of existence in Stowacki’s poetry relate to each
other, whether they form a certain pattern, and by what kind of logic
they are governed.

Therefore, I suggest reading the images and metaphors concerning
man and his existence in Stowacki’s works from the 1830’s simulta-
neously. On the basis of this, I will try to create a story, perhaps an
arbitrary and certainly incomplete one, about the narrative identity of
Stowacki’s protagonists. The story will comprise comments on the poet’s
most popular figures of existence, just as a film comprises individual
stills recorded on a reel.®

It is not my intention to include biographical facts in this article. I
am not going to prove that these metaphors of existence refer directly
to the poet’s personality. Rather, I am looking for metaphorical (self-)
portraits of a Romantic protagonist described in these works, and to
specify Stowacki’s general vision of man, that is his concept of the sub-
ject. Therefore, it is of no concern to me whether the author of Kordian
presents himself or only some of his protagonists in this way. I am not
so much interested in Stowacki as a person, as in Stowacki’s protagonist
and his experience of the world, self-understanding, and subjectivity.
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3.

Facing the vastness, on top of the world - powerful and lost

In Stowacki’s poetry from the 1830’s, there are many images of a man
“on top of the world”. The poet was interested especially in setting the
scenes of monologues of his protagonists in a mountainous scenery,
or on top of high buildings, with the characters facing the infinity and
vastness of heaven, Earth, or sea. Sometimes the scenes were set on
tops of pyramids, e.g., in the poem On the Top of the Pyramids (Na szczycie
piramid); on the rocks of Dover (Kordian) or some secluded place on the
shore of the Leman Lake - ,e.g., the poem Separation (Rozlgczenie). At
other times, there were empty meadows of The Roman Campagna - the
poem Rome (Rzym), Alpine summits - the poem In Switzerland (W Szwa-
jearii), and also the open sea “One hundred miles away from either
shore” - Hymn “I am sad, Saviour...” (Hymn ,Smutno mi, Boze...”). Such
asituation is depicted almost perfectly by the poet in the opening part
of the poem, A Journey to the Holy Land from Naples (Podréz do Ziemi
Swietej z Neapolu). A narrator-protagonist says about himself:

Chrystusa diabet kusit i mnie kusi.

Na wiezy Swiata postawit smutnego

Zycia nicoicig i pokazal wszedzie

Pustynie méwiqc: , Tam ci lepiej bedzie”. (Stowacki 1956: 17)

/ The Devil tempted Christ and he is tempting me.

He put me on top of the world’s tower, saddened

By life’s nothingness, and showed me the surrounding
wilderness saying: “You will be happier there.”/

(gtd. in Kalinowska 2004: 70)
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Romantic experience
of the summit is
depicted in Kolbusze-
wska (2007: 35-73).
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The image mentioned is a portrait of a man experiencing the vastness
of the world and feeling lofty emotions in the face of the infinite.”
However, all the metaphors present Stowacki’s Romantic subject in the
state of peculiar duality. On the one hand, it is a man elevated above the
temporality, suspended between heaven and Earth, God and the world,
experiencing metaphysical feelings and a typically Romantic loftiness;
a protagonist of a powerful spirit, imagination and emotion, aspiring
to gain spiritual control over the world. On the other hand, however, he
is also presented as a small particle, lost in the infinity, separated from
reality and other people. It may be claimed that Stowacki’s protagonist
is tragically torn between contradictions: top and bottom, greatness
and smallness, strength and weakness, good and evil, timelessness
and history, radical individuality and a return to the community. The
protagonist is lost in the wilderness of the world, but at the same time
he is marking his own way, choosing the directions, looking for the
purpose of his own life journey.

In a crystal ball - separated from the world and people

The motif of separation from the world is particularly disturbing in these
images. It reappears consistently and in various forms in Stowacki’s
works: in the form of a man enclosed in a crystal ball - “Sky above
and sky below! / I've become enclosed in a crystal ball [...]” (Stowacki
ENG; , Ach! pod stopami niebo i nad glowg / Niebo... Zamkniety jestem
w kule krysztatows [...|” - Stowacki 1952: II, 143), or being trapped in
“a circle of charms” (,w kole czaréw tajemniczym”), from which one
cannot escape - “[...] from which I will never escape. /I could have
been something... I will be nothing ...” (Stowacki ENG; ,Nie wyjde z
niego... Mogtem by¢ czymé... bede niczym...” - Stowacki 1952: II, 122);
it is also an experience of being trapped in a crystal bowl - “Goldfish
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in a crystal bowl / Pound against the hard but unseen borders. / This
crystal sphere of air in which you splash, / This world is an abyss of
nothingness” (Stowacki ENG; ,0! ztota rybko w krysztatowej bani,
/ Ttucz sie o twarde brzegi niewidzialnych granic; / Maly krysztat
powietrza, w ktérym pluszczesz skrzela, / Jest wszystkiém, a Swiat
caly nicoéci topiela.” - Stowacki 1952: II, 191); or in the form of expe-
riencing loneliness in the “space of the world” (,$wiata przestrzeni”)
and an “alien crowd” (,,obcego ttumu”) - in the poem A Mother to a Son
(Matka do syna). It is also an experience of alienation on the “desert of
the world” (,na pustyni §wiata”) - in poems such as Clouds; Rome; Hymn
“Iam sad, Saviour...” (Chmury, Rzym, Hymn ,,Smutno mi, Boze...”). This
feeling of alienation is explicitly expressed by the poet in the words of
the poem The Last Memory. To Laura (Ostatnie wspomnienie. Do Laury):
“Nothing bids me farewell, nothing awaits me, / Nothing behind or in
front of me.” (,Nic mie nie zegna, nic mie nie czeka, / Nic za mna! i
nic przede mna!” - Stowacki 2005: 107). It usually happens that in his
works, Stowacki strengthens the effect of huge distance between the
poetic “self” and other people - he does this by means of placing his
protagonists on summits (which has already been mentioned), and
by means of a motif of protagonists separated by the lake - as in the
poem Conscience (Sumnienie), or the impassable space of the whole
world - the poem Separation (Rozlgczenie).

In the examples above, there is clearly the ancient motif of homo bul-
la: aman enclosed in a crystal ball (or in a soap bubble). The motif was
intensively used, i.a., in the 17 century vanitas allegories (Purc-Step-
niak 2004), and symbolised “the fragility and transience of human
life” (,.krucho$é i ulotnoéé zycia ludzkiego” [Bobryk 2011: 146]) and
“the constant changeability which entangles a human” (,,nieustanng
zmienno$éé, w ktéra uwiktany jest cztowiek” [Purc-Stepniak 2004: 5]).
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Stowacki transformed it in a very interesting way: in his oeuvre, the
recurrent images of the elevation of the human and his enclosure in
a crystal ball emphasise his extraordinariness, or even triumphant
individualism, but at the same time, they highlight his alienation, sep-
aration from nature, inability to experience a union with others, the
lack of closeness to God; in short, a sense of isolation from the world.

The sense of these metaphors concentrates mostly on experiencing
abnormal estrangement, because the protagonists themselves describe
their existential situation in this way.

On a grave - silence of people, silence of God

In this “multitude of things”, Stowacki’s subject appears not only as a
small, lonely island, immersed in the ocean of the world, but he is also
depicted as a man with a “torn and bloody heart” and a “soul of ashes”
(o ,sercu rozdartym i krwawym” i ,duszy z popiotéw” ) - In Switzer-
land (W Szwajcarii - Stowacki 1952: I1I, 149, 160), as a “ghost of coffin”,
“proud with sadness” (,duch trumny”, ,,smutkiem dumny”) - Clouds
(Chmury - Stowacki 2005: 103), silent on a grave, speechless under the
empty sky, with pessimist thoughts in a cemeterial scenery.

There is an image which opens Stowacki’s autobiographical poem
An Hour of Thought (Godzina mysli) which depicts a suffering, disinher-
ited man, living his tragic life in an “disenchanted world”, deprived of
God’s presence:

Gluche cierpigcych jeki, Smiech ludzki nieszczery,
Sq hymnem tego $wiata - a ten hymn posepny,
Zbtgkanemi glosami wiecznie wniebowstepny,
Wpada miedzy grajqgce przed Jehowgq sfery,

Jak dZwigk niesfornej struny. Ziemia ta przekleta,
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Co nas takim piastunki spiewem w sen kotysze.
Szczesliwy, kto sie w ciemnych marzeri zamkngt cisze,
Kto ma sny i o chwilach przesnionych pamieta. (Stowacki 1952: 1, 79)

/ Remote moans of the suffering, phony human laughter
Are the hymn of this world - and this sullen hymn

Enters heaven with its roaming voices

Joins the choirs singing for Jehovah

Like a sound of an unruly string. This land is cursed

And lulls us to sleep with this song

Happy is he who locked himself in the silence of dark dreams
Who dreams and remembers the moments of dreaming. /

This extract portrays perfectly the relations between the dying spirit-
uality of the protagonist and the silent, incomprehensible, and hostile
world. Here, reality takes the form of inanimate matter, the Newtonian
world-mechanism, deprived of real life and going insane®.

What appears in such a scenery are Stowacki’s omnipresent images
of a grave and a “pondering” man, being in a state of “internal fossili-
sation” (,wewnetrzne skamienienie” - Ziemba 2006: 111). Such images
may be found in Kordian and A Journey to the Holy Land from Naples;
in Anhelli and The Father of the Plague-Stricken (Ojciec zadzumionych);
in Poetic Letters from Egypt (Listy poetyckie z Egiptu) and in the poet’s
letters. These images accompany the protagonists who are lacking a
sense of purpose and are lost, dead “in the womb of an alien land” (,w
obcej ziemi fonie” - Stowacki 1956: 34). These protagonists are destined
“to sit on graves” (,,na grobowcach siada¢”), “to possess somnambu-
lant kingdoms” (,,senne krélestwa posiadaé”), “to have harps that are
voiceless and listeners who are deaf” (,nieme mie¢ harfy i suchaczéw
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gluchych”) - Agamemnon’s Tomb in A Journey to the Holy Land from Na-
ples (Gréb Agamemnona z Podrézy do Ziemi Swigtej... -Stowacki 1956:
73, english translations Kalinowska 2004: 80-81). “I was supposed to
find here people - I see the corpses” (,,Miatem tu znalezé ludzi - widze
trupy” - Stowacki 1952: I1, 20) - says the main protagonist of the poetic
novel Lambro.

Paradoxically, the images of being elevated above the world and
pondering on a grave often merge into one vision. Classic examples
of this are the monologues on top of the pyramids - which are “moun-
tains” and graves at the same time - On the Top of the Pyramids, Conver-
sation with the Pyramids (Na szczycie piramid, Rozmowa z piramidami). But
this pondering on a grave may actually take place anywhere because,
according to Stowacki, a grave means the whole world: the tomb of
people, history, culture and God.

On the way - without direction, dreamily

The images of wandering (exile, pilgrimage, roaming, moving), which
are omnipresent in Stowacki’s works, complete this vision in an in-
teresting way. Here, though, the situation is also paradoxical: this
wandering sometimes has a specific direction in a geographical sense
(which can be seen in the title of the poem A Journey to the Holy Land
from Naples), but at the same time, in a spiritual sense, it lacks an ex-
plicit direction. The internal journey of the protagonists in Stowacki’s
poetry is a rather interminable, somnambulist “roaming” without a
specific purpose; a dreamy journey of a "Pole errant” among the diversity
of the world; the somnambulist wandering of an expelled man in a
ghost-like world of silent signs and mute culture. This world resem-
bles a ghost because it has lost its life, because it is like a grave: silent,
bereft of spirit. I assume that this world is a different form of the same,
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disenchanted, Newtonian world-mechanism that is connected to the
motif of “pondering on a grave.”

Therefore, Stowacki’s dreamy protagonists do not have a close con-
tact with “harsh” reality, they are in a state of stupor and inertia, and
their wandering does not seem to be filled with materiality, or depend
on the laws of gravity. The oneiric metaphor plays a crucial semantic
role here. Stowacki’s protagonists experience a feeling that nothing in
the world really happens, and “a poor tent of an errant Pole” (,bied-
ny namiot btednego Polaka” - preface to the poem The Father of the
Plague-Stricken - Stowacki 1952: III, 133) has been put up in a land of
dreams. “And my soul comes back to sleep among the graves” (,I dusza
moja wraca spaé pomiedzy groby” - Enseveillant... - Stowacki 2005: 76).
That is the essence of this existential experience: “I will sleep” because
I am destined to “possess somnambulant kingdoms” (A Journey to the
Holy Land from Naples - Stowacki 1956: 34, 73). It is summarised also
by another symbolic image, included in the lyric To A. M. (Do A. M.):

Bo moje serce jest w ptaszczu rycerzy,
Ktoérzy na bieli majq krzyz czerwony,
A nad nim jeszcze jest pancerz stalony,
A ono jeszcze glebiej - w trumnie lezy. (Stowacki 2005: 189).

/ Because my heart is in the coat of knights
Which is white with a red cross

With a steel armour above

And the heart lies much deeper - in a coffin. /

Comparing these groups of images, which are contradictory to a certain
degree, but at the same time complement each other, I notice another
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regularity. In all the cases (images of a man contemplating the infinity,
pondering on a grave or making a dreamy journey of life), there is no
correspondence between the “self ” and the world. This discrepancy means
a lack of spiritual harmony between the “self” and “non-self”, but it
also defines the spatial relations between the individual elements of the
world presented in Stowacki’s works. Therefore, if the “self” remains
motionless, existent in timelessness, then the landscapes whirl around
itand become larger. However, if the “self” wanders, the world seems
to be standing still in an unaltered form. As a result, either: “[...] I re-
mained alone in a desert - with the collapsing Rome” (,,[...] ja zostalem
/ W pustyni sam - z Rzymem, co juz sie wali” - Rome - Stowacki 2005:
113), and “the view in thoughts” (,widok w my$lach”) changes from the
contemplation of a landscape to the vision of flying centuries - “like
rain / on the granite walls, on the glows of fires, / on the thunders
foreshadowing disasters...” (,jak deszcze / Po granitowych $cianach;
na pozaréw tuny, / Na ogromnych wypadkéw bijace pioruny...” - asin
the poem On the Top of the Pyramids - Stowacki 2005: 160). Or, it hap-
pens the other way round: “The Faulhorn summit, St. Peter’s dome,
Vesuvius, the pyramids, for me they were like the highest twigs of a
tree, on which I, a poor wandering bird, would sit for a while to rest”
(,Szczyt Faulhornu, koputa §wietego Piotra, Wezuwiusz, piramidy, byty
to dla mnie jak najwyzsze gatazki na drzewie, na ktérych ja, biedny
ptaszek wedrujacy, siadatem na chwile, aby odetchng¢” - Stowacki 1962:
343). The second image, of a man as a bird sitting on the branches of
a tree-world, is a recurring one (especially in Stowacki’s letters from
the 1830s) it is like a persistent leitmotiv.

The expressive portrait of a man experiencing a sense of being lost
and lonely was presented by Stowacki expressis verbis in the preface to
volume III of Poetry in 1833, where he was trying to prove that this state
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of alienation and senselessness is a common existential experience of o
th .. These are the words
aman of the 19" century. Consequently, the poet endowed hisliterary  of the Priest uttered
. . . . R to Kordian before
protagonists with such features. The following is a description of one  hisexecution.

included in the preface mentioned:

[...] Lambro jest to cztowiek bedgcy obrazem naszego wieku, bezsku-
tecznych jego usitowari, jest to wcielone szyderstwo losu, a zycie jego
jest podobne do zycia wielu teraz mrqcych ludzi, o ktérych przyjaciele
piszq, czym by¢ mogli, o ktérych nieznajomi méwig, ze nie byli niczym.
(Stowacki 1952: I, 11)

/ [...] Lambro is a person exemplifying our century and its futile at-
tempts; it is an incarnated derision of fate and his life resembles the life
of many people dying now, whose friends write of them who they could
be, and strangers say that they had been nothing. /

To enchant the world - that means to come back to life...
However, the above-mentioned images of isolation are accompanied
by attempts to wake up from this dreamy lethargy, the wish to revive
a dead soul which lies in a coffin and is covered with ashes, which is
very frequent in Stowacki’s works from the 1830’s. The following appeal
was addressed to Kordian, one of the most representative protagonists
of Stowacki’s works of that time:

Synu! powstari z prochu
Ile¢ do Boga, ale przebacz Swiatu.
Bag cie wyrywa z lwiej paszczy, i z lochu,
W ktérym bys uwiqdt na ksztatt mdtego kwiatu...
(Stowacki 1952: II: 198)°
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/ My son! Rise from the ashes; fly to God,

Forgive the world. God will deliver you

Out of the lion’s mouth and from his dungeon,

Where you would wilt just like a faded flower... / (Stowacki ENG)

One may conclude that this spiritual liberation is the main aim of
Stowacki’s protagonists, and might be achieved by reconnecting the
subject and reality. It turns out that in order for the “self” to exist in
Stowacki'’s poetry, it has to fight with the disenchanted world.*° The world
can be enchanted again by the fire of emotion and imagination in the state
of dream, euphoria of poetic inspiration, creating a new reality and a
new world, saturating it with signs of spirituality (Ziemba 2006: 114, 120).

The process of replenishing the world with spirit is accomplished
by heating one’s own heart (and then the whole world) with the fire of
emotion. An image of such a man is presented in the poem addressed To
Zygmunt (Do Zygmunta), in which Krasifiski was depicted as a “reviver
of hearts” (,serc wskrzesiciel”), who can “do magic with the heart”
(,robié z sercem czary”): he changed the heart blood into tears, then he
pulled out the heart, “took it to his womb, / warmed it, lit it, so that it
doesn’t die / neither less calm nor less proud” (,wzigl we wtasne tono,
/ Ogrzal, o$wietlil, by nie poszto w trumne / Ani spokojne mniej - ani
mniej dumne” - Stowacki 2005: 192). With this attitude, the poet’s mind
is capable of creating new worlds, more genuine than the real ones,
because they are revived with the creative power of poetry. This con-
cept of a poet and poetry is mentioned in Stowacki’s prefaces to his
works from the 1830’s: preface to a two-volume edition of Poetry (Paris
1832), preface to volume III of Poetry (Paris 1833), and the prefaces to
The Father of the Plague-Stricken, Wactaw, Balladyna, and Lilla Weneda
(Ojciec zadzumionych, Wactaw, Balladyna, Lilla Weneda).**
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The great “self” of a Romantic poet versus the reality

We already know that it was the movement of imagination and strong
emotions that created the real world, the living reality, saturated with signs
of the spirit, although it existed within the mind of the observer. But this
reality not only exists in the subject’s mind, but it is also created by it,
because it consists of memories that are processed and embellished by
the imagination and experiences gathered during the dreamy journey of
life. It might be argued that the entity that enchants the reality again is the
strong “self” of a Romantic artist - through the prism of his psyche, we
can observe the world depicted in Stowacki’s poetry (Zwierzyrniski 2003:
22). This logic of enchanting the world with the power of imagination
is fully explained by the poet in prefaces to his works and in numerous
poetic pieces (for instance, the poem In Switzerland and the famous de-
scription of the Mega Spileon monastery in the poem A Journey to the Holy
Land from Naples - Stowacki 1956: 65-67).

There is, however, a problematic issue here. The very same reality
which is enchanted again by the poet creates a virtually impenetrable
barrier between the “self” and the world; acts like a pane separating him from
what is called a source experience. “My thought / Drowning in a swirling
starry whirlpool” (Stowacki ENG; “my$li w gwiazd tongce wirze” - Kordi-
an’s words - Stowacki 1952: II, 127) constantly encounters obstacles: things
that attract the observer’s attention and through which he perceives the
world (like the moon which in Stowacki’s numerous poems, such as The
Moon, Separation, Conscience [Ksiez'yc, Rozlgczenie, Sumnienie], plays the
role of an irremovable mediator between the subject, the world, and the
reader), or reflections and metamorphoses (as in Separation or Paris). In
Stowacki’s poetry even the thought can become independent, and then
alienated (as in the poem, On the Top of the Pyramids, where the moment
of ecstasy is immediately suppressed by a series of historic images). As
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a result, the landscapes are certainly beautiful, but there is something
disconcerting, or even ghastly about them: they form a growing, can-
cerous matter of imagination, are “a decoration’s rebellion” (,,bunt de-
koracji”)*2, enter the mind of the observer, make him further, and not
closer to the world. They are partly responsible for the loneliness of the
Romantic subject.

What is interesting is that the absorbed and processed images do not
overlap or accumulate, but they replace each other. Stowacki himself
provides evidence for it in one of his letters: “I saw the pyramids, but I
lost the image that they created in my imagination” (,Widziatem wiec
piramidy, ale za to stracitem obraz, ktéry sobie o nich moja imaginacja
tworzyta” - Stowacki 1962: 343).

The “self” - alamp and a mirror of the world
These whirling and at the same time growing images present the duality
of a Romantic mind, which acts as a mirror, but an enchanted one: re-
flecting and simultaneously transforming the reality, directed towards
the mind of the poet rather than the world around him (Abrams 1971:
48-53). Stowacki illustrates this phenomenon by means of two images.
At first, there is an image of the "self” absorbing the experience of the
world. This aspect is also included in a later poem - To Ludwika Bobrowna
(Do Ludwiki Bobréwny), in which the process of filling the blank card of
the protagonist’s mind is described in the following way. First, her eyes
“fed with gold and rainbow-like vanity” (,karmione zlotem i teczowa
czczodcig”) have to fill the spiritual emptiness. The addressee of the poem
can do this when her eyes are able to look at people in chains and shed
tears, when they do not ignore the picture of poverty, and when they
reflect “the heavens with the souls azure and more” (,niebiosa, az do
btekitu dusz i jeszcze daléj”), and finally “throw two columns of light, /
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like fires on volcanoes” (,rzué [...] dwie §wiatta kolumny, / Jak ognie, ktére
na wulkanach stojg”). Only then will her eyes become “full of heaven”
(,niebieskie”), which means they will be filled with psychological content,
expressing the truth and power of spiritual existence (Stowacki 2005: 254).

Then, there is a second type of image, connected with processing expe-
riences. It will happen when “the soul sits” on the eyes of the observer (The
Pyramids), and, like a lamp, activates the creative imagination (Abrams
1971: 167-184; Bowra 1957). The act of seeing cannot be separated from the
conditions determining it.

What conclusion can be drawn from this? In Stowacki’s works, the
act of filling poetry with the experiences of the subject is done accord-
ing to the principle illustrated by the idea of St. Thomas Aquinas, who
described the notion of participation. He specified two types of partici-
pation in existence. One resembles a light beam reflected in a mirror, and
disappearing when its source disappears. The other can be compared to
heating: an object receiving heat becomes warmer, and when laden with
heat, it can keep returning it for a long time.**

If we were to refer the metaphor of St. Thomas Aquinas to Stowacki’s
protagonists, it would transpire that they are like mirrors reflecting the
light. Here, the “self” is not the “self”; it is rather all that it experiences.
It also means that it is deprived of a centre. Consequently, the concept
of the subject in Stowacki’s poetry from the 1830’s presents a series of
self-portraits of the “self”,* whose part is reflexivity not immersed in
itself, not independent and not changing, not keeping anything forever,
and not embedded in corporality. Hence, the mirrored mind of Stowacki’s
protagonists would be like “interiority without the interior”, an empti-
ness being filled with experiences of the world, looking at the reflection,
oscillating between recording and processing the experiences. Zbigniew
Przychodniak commented on this fact accurately, in the following way:
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[...] poetyckie ,ja” liryki Juliusza Stowackiego ucieka od pytan ,,isto-
towych”, uchyla sie przed samookresleniem, zdefiniowaniem wlasnej
tozsamosci. Pograzony w egzystencji podmiot-bohater jego wierszy nie
stawia pytari o esencje. Poeta tworzy ,,obrazy autora” w mysl zasady
rozszczepiania, multiplikowania form - istnienia i pisania. Ryzykowne
pytania o ,prawde” zyciowq tych obrazéw, o tozsamos¢ podmiotu zmie-
niajq sie w cigg pytan o prawde literatury. (Przychodniak 2007: 160)

/ [...] the poetic “self” in Juliusz Stowacki’s poetry avoids the “essence”
questions, evades self-defining and specifying its own identity. The
subject-protagonist of his poems, immersed in existence, does not ask
questions about the essence. The poet creates “the author’s images”
according to the principle of splitting and multiplying the forms of exist-
ence and writing. The risky questions about life “truth” of these images
and about the subject’s identity change into a series of questions about
the truth of literature. /

In one of his essays, Jorge Luis Borges wrote - nota bene about Shake-
speare, whom Stowacki highly respected - that the author of Hamlet
did not have a soul because only in this way could he imperson-
ate his protagonists; only in this way could he become the voice of
the world (Borges 1999: 77-78). The same appears to be true about
Stowacki’s protagonists: the poet’s narration about the adventures
of the “self” seems to be the story about a hollow subject, always
ready to become someone else. It brings to mind the concept of an
“epty self”, which is characteristic of postmodernism (Hoskins,
Leseho 1996: 247-248). ¥

— Translated by Karolina Puchata-Ladziriska
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Streszczenie

Tematem artykulu jest charakterystyka kluczowych metafor egzysten-
cjalnych, ktérymi postugiwat sie Juliusz Stowacki w swoich utworach z
lat 30. XIX wieku. Z uzywanych przez autora Kordiana obrazéw wytania
sie oryginalna koncepcja romantycznego podmiotu - jego tozsamosci,
sposobéw doswiadczania §wiata i samego siebie, a takze wiezi 1acza-
cych ,ja” z rzeczywisto$cig oraz innymi ludZzmi. Motywy obecne w
dwczesnej twérczosci Stowackiego (obraz cztowieka na ,wierzchotku
$wiata”, motywy snu zycia, dumania na grobie, zamkniecia w szklanej
kuli, podrézy bez celu) skupiaja sie nie tylko na typowo romantycz-
nym obrazie wielkosci i samotno$ci cztowieka na tle nieskoficzonego
uniwersum. Przedstawiajg takze otaczajacy $wiat jako niezrozumiaty i
wrogi obszar rzadzony mechanicznymi prawami, krélestwo martwej
materii. Tym motywom towarzysza metafory ukazujace pragnienie
przywrécenia kosmicznego tadu oraz ponownego ,zaczarowania” rze-
czywisto$ci za pomocg uczucia oraz poetyckiej wyobraZni.
Koncepcja podmiotowo$ci zawarta w poezji Stowackiego z lat 30-
tych XIX wieku ukazuje serie autoportretéw cztowieka romantycznego,
ktérych trescig jest obraz samotnego indywidualisty o rozmytej toz-
samosci, stronigcego od pytan esencjalnych na rzecz do§wiadczenia
egzystencji, ,ja’ niezanurzononego w sobie i niezakorzenionego w
cielesnosci. Lustrzana §wiadomo$¢ bohateréw Stowackiego okazuje sie
,wewnetrzno$cia bez wnetrza”, przestrzenia wypelniang wrazeniami
$wiata, oscylujaca miedzy rejestrowaniem a przetwarzaniem wrazen.
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