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HakanyHe HOBOTO ZeCSTUIETVIS HAPSAY C IIaHaMy Ha Oyay1ee B roso-
BY IIPMXOAAT ¥ MBIC/IM O IIpomnIoM. Korza B 2011-0M rofy Halll Xy pHa
Tocje KOPOTKOM Iay3bl CTaJl CHOBA PETryIsSPHO BEIXOAUTEH B HOBOM
dopmare 1 c HOBOI peAKOJIEre A MHOTMX COTPYLHMKOB M aBTO-
POB XXypHaa ¥ HadaJI0Ch VX IIPOLLIOe, cBsI3aHHOe ¢ Slavica TerGestina.
Ho y »xypHaia ecTs 11 ero cobCTBeHHas ICTOPUS, OH BBIXOLUT C Cepe-
AVIHBI NEeBAHOCTBIX I'OLO0B M 3TOT II€PMOJ €TI0 IIPOIIJIOTO0 B OCHOBHOM
CBS3aH C IPOLIJIBIM YJIeHa PeAKONIeI MM U IIaBHOTO PeaKTopa Xy p-
Haza, npodeccopa MBana Bepua.

ViBaH Bep4 HeZlaBHO IepeIIarHyI BaXXHbIN PodecCrOHaTbHBIN
¥ )KVI3HEHHBIN pybeix, ellle 0 TOTO OH IIO/BEN MTOTY HayJIHO Les-
TE€JIBPHOCTV B Y€ThIPEXTOMHOM c06paH1/m CBOVMIX HAaY4YHBIX TPYA OB, I'le
I B CaMOM 3arnaBuy — «IIpOBEPKM» — CTaBITCS BOIPOCHI O 3HAYEHUN
IUTepaTypoBefdYecKNX ¥ TYMaHMTapHBIX JICCAeL0BaHN B KOHTEK-
cTe 6OJII:H_IOI'O BpeMEHV I MHAVBUAYAJIBHOT'O JXMISHEHHOI'O ITYTH. Kak
IPy3bs ¥ Kosteru ViBaHa ¥ MBI XOTeIM OTKAMKHYTCS Ha 3TV BOIIPO-
cbl. KoneuHo He B popme oTBeTa, a B GopMe HayUHBIX PacCyKIeHMI
0 3aHMMAIOIMX Hac IpobieMax, B KOTOPbIX — HAIPSMYIO CChLIASIChH
Ha VY BIOXHOBISASICh HAYYHBIMM MIESIMM U IMYHBIMMY B3I aMU
ViBaHa — MBI CTapaeMCcsi HaliTV ¥ IPOBEPUTH CBOV COOCTBEHHBIE Ba-
PMaHThI OTBETOB.

B mepBBHIN MX IBYX 334yMaHHBIX BBIITYCKOB, IIOCBAIEeHHBIX KBa-
Hy Bepuy, Bomanu craTtey koaner u3 Ciosernun, [loapuin, Benrpun,
Xopsaruu u Poccum, co3paBast cBoeobpasHOe «BOCTOYHOE» X0 pas-
MBILIJIEHNI, BOSHUKIINMX Ha POMAaHO-CIaBIHCKOM IIOTPaHNUYbe.
B npuiosxeHMM IpefiaraeM ¥ CBOero pofia OTCTyILIeH)e B BIe pas-
MBIIIJIEHN O HOBEMIIMX TeYeHMSIX B pa3BUTUM PhIHKA TPya B 0671a-
CTVI IIepeBOZA M IMHIBYICTIYECKOTO M KYIBTYyPHOI'O IIOCPeHIYeCTBa.
OHu Bo3sHMKIN B TprecTcKOM YHMBEPCUTeTe Ha CThIKe Pa3AMYHBIX



SI3PIKOBELYECKIIX KOMIIETEHIVIV ¥ 06pasyIoT CBOe0OpasHBIN MOCT
K CJIeLyIOLeMy BBIIYCKY cOopHMKa, rae UBany Bepuy u untarento
OynyT IIpencTaBIeHbl paboThI KOIIEr-CAaBUCTOB 13 Utanum.
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Preverjanje ustvarjenega

z mislijo na zivljenje

(Zapis ob stirih knjigah
izbranih del Ivana Verca)'
Verifying the Written while
considering Life

(On The Four Books of Selected
Writings by Ivan Verc)
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Naslov pri¢ujocega zapisa so mi narekovali dolgoletni pogovori in raz-
misljanja s kolegom Ivanom Ver¢em o literarnih in kulturoloskih pro-
blemih. Te pogovore sva pogosto navezovala na vprasanja, ki nama jih
zastavljajo teZave in navskrizja sodobnega sveta in potem poskusala
nanje odgovoriti tudi s §irino filologije in njene nravstvene naravnano-
sti, kot bi morda dejala Jurij Lotman in Mihail Gasparov (prim. Gaspa-
rov 2008: 203). Prijatelj Ivan mi je v elektronskem sporoéilu 3. marca
minulega leta osveZil sicer vedno prisotno misel na ta najin dolgoletni
in Se vedno trajajoci dialog kot inteligent, ki lastno Zivljenje zavestno
povezuje z raziskovanjem in vrednotenjem Besede in njenega bivanje
v ¢asu in prostoru posameznika in druzbe. V tem sporo¢ilu, ki je odziv
na mojo zeljo, da bi opozoril strokovno javnost na stiri knjige njegovega
zbranega dela, med drugim izjavlja:

»... pomislil sem na najin pogovor, zadnjic, ko sva se srecala. Govorila
sva o tem, da med Zivljenjem in stroko ne more in celo ne sme zijati vrzel.
Prepri¢an sem, da ¢lovek pise zato, ker ga nekaj ‘martra’, ne v stroki,
ampak v Zivljenju, v svetu, v katerem Zivi in na katerega se tako ali dru-
gace odziva. Potem se ozira okoli, i$¢e tam, kjer upa, da mu bo pri tem
iskanju kdo pomagal. Strokovno pisanje ni ni¢ drugega kot prevod jezika
lastnega bivanja v drug jezik. Vsekakor, v obeh jezikih gre za izvirnike
(véasih je v stroki nekoliko manj vidno, ker se opira$ na e izrecene be-
sede). Vendar ne verjamem v strokovno pisanje, ki mesa pojme in govori
o tekstu ali avtorju samo zato, da govori o sebi. Zanri so razli¢ni. Upam
sirefi, da je vse ali skoraj vse, kar sem zbral v tistih stirih bukvah, preve-
dljivo v jezik mojega ‘zamejstva’.« In potem dodaja: »Clanki o zamejstvu
niso ni¢ drugega kot prevod marsicesa, kar so me Bahtin in ostali [...]
naudili« (Ver¢ 2018).
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Ivan Ver¢, Verifiche -
Preverjanja - IIposepku:
ZTT, EST; EUT

- Edizioni dell'Uni-
versita di Trieste,
2016. - 4 volumi.
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Gl. npr. ¢lanke:

Trst 2000; Confine
orientale: di linee, aree
e volumi; La liberta

di essere sloveni, Pri-
sotnost in pripadnost
(Ver¢ 2016, zv. 4).

ALEKSANDER SKAZA » Preverjanje ustvarjenega z mislijo na zivljenje

V navedku nakazuje Ver¢ s svojega vidika ob misli na Mihaila Bah-
tina povezanost treh podrocij ¢loveske kulture - Zivljenja, znanosti
in umetnosti/literature v enovitosti posameznika in njegove odgo-
vornosti (prim. Bahtin 1999: 7-8). Ob tem govori o razli¢nosti »je-
zika lastnega bivanja« in jezika strokovnega pisanja ter opozarja
na stranpot duhovnega egocentrizma, ki ne uposteva drugosti. Vse
to Ver¢ povezuje s svojim »zamejstvom, v nekem pogledu privile-
giranim poloZajem intelektualca, ki Zivi in deluje v prostoru dveh
kultur (slovenske in italijanske). Filologu tak poloZaj daruje moz-
nost, da v vsakodnevnem zivem stiku z raznolikostjo dveh kultur
bogati repertoar pogledov razumevanja in vrednotenja drugih kultur
in drugega ¢loveka.? Rusist Ver¢ to nazorno razkrije v eseju »Moja«
Rusija, objavljenem leta 1998 v biltenu Drustva Slovenija Rusija
(Veré 1998: 78-80).

Ver¢ se zaveda, da »Zivi v prostoru, kjer so kulture v dotiku, kjer
so meje med ‘mojim’ in ‘tujim’ svetom v¢asih prav tezko dolodljive,
kjer je subjekt toliko bolj suveren, kolikor nosi v sebi zavest o nepo-
novljivosti Zivljenja in kjer enostavno ni alibija (naj citiram Bahtina)«
(op. cit.: 80). V omenjenem eseju tako ugotavlja, da je za ¢loveka,
ki se je rodil v Trstu, in za primorske Slovence, ki so se po prvi sve-
tovni vojni znasli v novi nastali drzavi Italiji, Rusija pomenila ve¢ kot
ostalim Slovencem (op. cit.: 78). In opozarja:

»Ko nas je fasizem napadal in zmerjal, ko nam je nasilno dopovedo-
val, da smo Slovani (it. Slavi) manjvredna sodrga, nam je bila ruska
kultura (poleg slovenske, seveda) tista oporna tocka, ki nam je vlivala
samozavest, da je anti-kulturen pravzaprav tisti, ki nasilno povzdiguje

‘svoje’ in odvraca vse, kar ni pognalo na njegovem vrtu« (n. m.).

14
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Navezanost na rusko kulturo pa humanisti¢no naravnanemu slovenske-
mu filologu, ki je dozivljal fasisti¢no nasilje, ne dovoljuje, da bi prezrl
vrednote italijanske odprte humanisti¢ne kulture in se tako izneveril
samemu sebi (gl. op. cit.: 78-79). Filolosko eti¢no nagelo ne zamegljuje
dejstev in tako slovenski filolog, ki mu je blizu ideja »slovanske vzaje-
mnosti«, zna lo¢iti tudi vrednote v ruski zgodovini trajno prisotnega
»zrna svobodomiselnosti in upora« Puskinove »tajne svobode« od to-
talitarne mentalitete in samodrstva.® Razgledan filolog ostaja zvest
humanisti¢ni §irini filologije in se ne spozabi, kot se je spozabil sicer
»zelo angazirani slovenski intelektualec, ki je filologa Ivana Verca
obiskal na njegovem domu v Trstu ob koncu osemdesetih, in »s pre-
zirom opazoval [filologove] knjiZne police, e, kaj pa sploh poéenja
s temi brezzveznimi ‘ruskimi’ knjigami« (op. cit.: 79).

Tako zanosen in odgovoren odnos do vsakega trenutka »Zivega ziv-
ljenja«, kot bi rekli Rusi, in tako Siroko in odgovorno dojemanje kulture
kot celovitosti vsega, kar je ¢lovek kot individuum in socialno bitje
v obdajajofem ga svetu, mi ob preverjanju Vercevega upokojenskega
obracuna kliceta v spomin besede F. M. Dostojevskega, ki zatrjujejo,
da se na tem svetu ni¢ ne za¢ne in ni¢ ne kon¢a. - Stiri prijateljeve
knjige PREVERJANJA, ki jih sprejemam kot dragoceno darilo, me vracajo
v ¢as razvoja moje slovenske in prijateljeve slovensko-italijanske rusi-
stike in najinih vznemirljivih sre¢anj z mnogimi vidiki tako ruskega
formalizma (predvsem peterburskega, pri katerem sva bila pozorna
$e posebej na dela Jurija Tinjanova) kot Mihaila Bahtina in tartujsko-
-moskovske $ole (pri kateri naju je privladevala zlasti misel Ju. M. Lot-
mana). A ker me nesreéni temperament v debatah »zelo naglo odnese
v polemi¢ni zanos«, kot meni prijatelj Matja% Kmecl (Kmecl 2016: 12),
me prijateljeva PREVERJANJA, ki naj bi bila nekaksen Zivljenjski ob-
ra¢un upokojenega profesorja, nehote izzivalno vracajo v razburljivo
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Gl npr. razprave:
Roman mit in roman
o mitu. A. Platonov,
Cevengur; Limti

e possibilita della tra-
dizione dantesca nello
sviluppo del romanzo
russo (Gogol’, Dosto-
evskij, Belyj; Pil'njak,
Bulgakov, Erofeev);
Nekaj izhodi$¢ za ana-
lizo poetike rusko-
-sovjetskega romana
dvajsetih let (Ver¢
2016, zv. 2); Dialoske
prvine Lotmanove
strukturalne poetike
(Ver¢ 2016, zv. 3)



ALEKSANDER SKAZA » Preverjanje ustvarjenega z mislijo na zivljenje

sedanjost, v kateri me prijateljevo e vedno zavzeto spremljanje do-
gajanja v literarnem in zunaj-literarnem Zzivljenju prepricuje, da stiri
knjige zbranega dela Se zdale¢ ne napovedujejo zakljucka prijateljevega
aktivnega odnosa do sveta in literarne vede/znanosti.

In tako me prijateljevo hotenje razsiriti znanje in dokopati se do no-
vih spoznanj o Zivljenju samega sebe in sveta, v katerem biva, opozar-
ja e posebej na dva klju¢na problemska sklopa (jeziki knjiZevnosti
in literarna etika), s katerima se prijatelj ukvarja ob spoznavanju
in raziskovanju ruske literature in kulture z naslonitvijo na ruske
literarno-znanstvene dosezke.

Osrednjo pozornost posveca Ver¢ problematiki jezika. V monografiji
Razumevanje jezikov knjiZzevnosti, poglobljeni obravnavi te problematike,
govori o jeziku kot o »graditelju resniénosti« (Ver¢ 2010: 118) in to tr-
ditev med drugim razsirja z ugotovitvijo, »da se vsak pojav kulture
pojavlja kot jezik« (op. cit.: 46). Z vidika metodologije pa izjavlja,
da je » Kopernikanska revolucija, ki jo je ruska knjizevnost izvedla
na zacetku 20. stoletja [...] o¢itna postala ele v 60. letih prejinjega
stoletja, ko so tudi na Zahodu (Franciji) odkrili formalizem in so ‘trdne’
literarnovedne metode zacele preusmerjati predmet svojega opazova-
nja od resni¢nosti, ki naj nam bi jo jezik vraéal, k jeziku samemu« (op.
cit.: 144-145). Prve vzpodbude za tako osredotofeno zanimanje za jezik
in analizo funkcioniranja jezika je Ver¢ sam ¢rpal, ¢e naj dopolnim
ze povedano o ruskih vzorih, iz del ruskih formalistov - »ljudi desetih
in dvajsetih let prej$njega stoletja, ¢igar svetovni nazor se je razkrival
v besedi - enoti pesniske umetnosti«; Se posebej ga je navduseval Ti-
njanov, ki »je razkril estetsko nelo¢ljivost misli in besede«, kot bi dejala
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Lidija Ginzburg (gl. T'un36ypr 1966: 88). Za intenzivno razmisljanje
ojeziku in jezikovnem modeliranju resni¢nosti, ga je vzpodbujal tudi
Jurij Lotman s svojimi raziskavami »umetnost kot jezik« (Jlormam 1970).
A Ce upostevam Vercevo neutrudno opozarjanje na »Cas in prostor
¢lovekovega bivanja v jeziku« (Veré 2010: 79) in njegovo eti¢no nade-
lo 0 odgovorni povezanosti raziskoval¢evega Zivljenja s stroko (Veré
2018), ne morem mimo citata Mihaila Bahtina, navedenega v Vercevi
monografiji Razumevanje jezikov knjizevnosti. Ta pravi: »za to, kar sem
izkusil in doumel v umetnosti, moram biti odgovoren s svojim Ziv-
ljenjem, da ne bi vse, kar sem izkusil in doumel, ostalo neuc¢inkovito
v njem« (Ver¢ 2010: 50; gl. tudi Ver¢ 2016i: 162). Citat me ob izjemni
pozornosti, ki jo posveca Ver¢ Bahtinovi kategoriji »ne-alibija v biva-
nju« (gl. Baxtua 2003: 39; prim. Veré 2010: 52; Ver¢ 2016i: 162) navaja
na misel, da Sirino prijateljevega znanstvenega delovanja v veliki meri
opredeljuje metodologija Bahtina filozofa-filologa, avtorja dveh variant
monografije o polifonem romanu Dostojevskega (Problemi ustvarja-
nja Dostojevskega iz leta 1929 in Problemi poetike Dostojevskega iz leta
1963) in nekoliko manj Bahtina filozofa-kulturologa, avtorja knjige
o »ljudskem smehu« in »karnevalski kulturi« Ustvarjanje Francoisa
Rabelaisa in ljudska kultura srednjega veka in renesanse iz leta 1965. »Nova
beseda« Mihaila Bahtina, ki je filozofsko obravnavo Dostojevskega
preusmerila k strukturno-ejdetski razlagi velikega romanista (gl.
Bo4apos 1999: 475), je tudi literarnega zgodovinarja Veréa privedla
v krog »bahtinistov« in tako velik del raziskav posveca Dostojevskemu,
pesniku »razklane osebnosti in njene nemoci v boju z zasuZnjujoco
ga zlo ‘idejo’« (ITxmHz 1999: 414). Tolstoja, »odkrivalca, upodabljavca
neznane, neponovljive enkratnosti Zive resni¢nosti« (prim. ITacteprax
1990: 354), pa Ver¢ nekoliko zapostavi, ko sprejema Bahtinovo oprede-
litev »monoloske« pripovedi, za katero naj bi bile znacilne »pomenske

17
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ALEKSANDER SKAZA » Preverjanje ustvarjenega z mislijo na zivljenje

prednosti« in »privilegirane avtorske pozicije« (prim. npr. priostreno
oceno Tolstojeve »organizacije pripovedi« v romanu Ana Karenina,
ki roman pribliZza publicistiki) (gl. Veré 2010: 70-71).

Pravkar nakazana Verceva pozornost, posvecena jeziku, ob uposte-
vanju »iskanja pomo¢i« (Veré 2018) pri klasi¢ni ruski literarno-znan-
stveni tradiciji, me je z mislijo na prijateljev nasvet, naj ne prezrem
»poleg stroke tudi Zivljenjski vidik« (n. m.), napeljala pri razmisleku
o njegovem ukvarjanju z metodoloskimi vprasanji literarne znanosti
v navezavi na krizo literarne vede na sodobnih univerzah* do kolego-
vega programskega teksta, monografije Razumevanje jezikov knjizevnosti,
in v njej obravnavane kategorije »modalnost besede knjiZzevnosti«.

Teoretska zasnova kategorije modalnost besede knjizevnosti in prikaz evo-
lucije modalnosti, ki nakazuje »druga¢no zgodbo o ruski knjiZevnosti,
sta pri Ver¢u v polni meri tvorno navezana na »‘trdne’ literarnovedne
metode« (Ver¢ 2010: 144-145) in ponovil bi, na bahtinsko naravnan
odgovoren odnos do povezanosti zivljenja, znanosti in umetnosti v eno-
vitosti ¢loveka in ¢loveske kulture.

Ver¢ tako izvaja »¢lovekov odnos do lastnega bivanja v jeziku«
iz »Lotmanove misli o kulturi kot tekstu«. In med drugim, ko se sprasu-
je o odnosu do stvarnosti in resnici o njej, ugotavlja, »da se nase bivanje
vjeziku zapleta« - »lahko se zatekamo k enemu samemu od ponujenih
jezikov [...] lahko pa smo nekoliko manj dogmatski in sprejemamo moz-
nost, da se resni¢nost sveta poraja v pripovedi o njem« (op. cit.: 75-77).

Opredelitev kategorije modalnost, ki izhaja iz jezikoslovja, pa z mis-
lijo, »da je zgodbo o knjiZevnosti mogoce pripovedovati tudi z gledisca
modalnosti«, Ver¢ navezuje na kategorijo »sekundarna modalnost«.
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Razkriva jo v »odnosu med subjektom izjave (jaz) in predmetom izjave
(ne-jaz) ne glede na objektivno preverljivost predmeta ubeseditve«.
Zanjo naj bi bilo znaéilno, da »‘resni¢nost’ ni ve¢ logi¢no-semanti¢na
kategorija, ampak rezultat zapletenega procesa komunikacije, ki upo-
Steva govorecega, poslusalca, vsebino izjave in jezikovni svet, v katerem
se izjava pojavlja« (op. cit.: 78). Tako naravnano razumevanje modal-
nosti Ver¢ poglobi in razsiri s sklicevanjem na postmodernisticnega
filozofa Mihaila Epstejna in strukturalista Jurija Lotmana. Pri EpStejnu
je pozoren na izhodisce, ki odkriva na osnovi treh »bazi¢nih modalnih
glagolskih kategorij nujnosti (velelnika), moZnosti (pogojnika) in re-
sni¢nosti (povednika)« razli¢nost treh literarnih obdobij: usmeritev
na racionalno nujnost klasicizma, odkrivanje ¢lovekove potencial-
nosti romantike in izhajanje iz predstave realizma o resnicnosti, kakrsna
je (Ver¢ op. cit.: 78-79; prim. Epstejn 2001: 27). Nakazovanje podobne
razli¢nosti med literarnimi obdobji odkriva tudi pri Lotmanu. Ver¢
navaja njegovo misel »razumeti Zivljenje pomeni nauciti se njegovega
nejasnega jezika« in ob tem ugotavlja, da je po Lotmanovem mnenju
proces »osvajanja resnice« potekal na ve¢ nac¢inov: za klasicizem je pe-
snistvo jezik bogov, za romantiko je jezik srca, za obdobje realizma naj
bi veljalo, da je »umetnost jezik Zivljenja in z njegovo pomocjo res-
ni¢nost pripoveduje o sebi« (Ver¢ op. cit.: 79; prim. Jlormas 1970: 11).
- V kontekstu povedanega se mi vsiljuje misel, da sta navedeni Lotma-
novi sodbi postali vodilo za Vercevo razpravljanje o modalnosti v »eni
od zgodb ruske knjiZzevnosti«. Na to me Se posebej opozarjata Vercevo
sprejetje »trditve, da ¢lovek ne zivi v resni¢nosti sveta sami na sebi,
temvec vsaki¢ v reprezentaciji te« in ob njej zastavljeno vprasanje
»kaj ta vsaki¢ pomeni« (Veré 2010. 79). Ta »vsakié« so, kot nakazuje
Ver¢, razli¢ne prepletajoce se faze modalnih odnosov med ¢lovekom,
ki pise ali govori izbrano besedo, in jezikovnim svetom resni¢nosti,
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v katerem se ¢lovek in njegova beseda pojavljata. Knjizevnost naj bi bila
privilegirano podroéje za opazovanje teh faz (n.m.). Slede¢ Lotmanu
(in Epstejnu), Veré razsiri definicijo modalnosti »na odnos vsebine po-
vedanega do ubesedene resni¢nosti v pojmovanju govorecega« in to raz-
Siritev dopolni s trditvijo, da »se jezikovna modalnost ne izrisuje kot
odnos povedanega do (ne)dolo¢ljive resni¢nosti sveta, temveé kot odnos
do jezika, ki ‘vsaki¢’ to resni¢nost ubeseduje«. Jezikovna modalnost
po sodbi Verca naj bi torej bila »zgodba o jezikovnem odnosu do drugega
jezikovnega odnosa«. »Eno od zgodb ruske knjizevnosti« naj bi tako
predstavile »S$tiri modalnosti tega odnosa, ki da so znacilne za rusko
kulturo (op. cit.: 80-81).

Stiri modalnosti, ki naj bi predstavile »eno od zgodb ruske knjizev-
nosti«, so po sodbi Verc¢a: modalnost 1: jezik Boga, modalnost 2: jezik
bogov, modalnost 3: jezik Zivljenja in modalnost 4: jezik jezika.

Vsaka Verceva opredelitev Stirih modalnosti bi zasluzila posebno
pozornost, ker pa je monografija Razumevanje jezikov knjizevnosti pri
obravnavi modalnosti besede knjiZevnosti osredotocena na problematiko
ruskega realizma, se bom omejil v skladu z naravnanostjo pri¢ujocega
zapisa na razmislek o obravnavi modalnosti 3: »jeziku zivljenja« in z njo
povezanimi vpraSanji.

Osrednje vprasanje, ki ga zastavlja obravnava modalnosti 3: jezika
zivljenja (in modalnosti nasploh), je, kot kaZe, vprasanje o razmerju
med Veréevim odnosom do ambivalentne (ne)doloéljivosti sveta in res-
nice o njem v sodobnih kriznih razmerah do tradicije ruske kulture. Od-
govor na to vprasanje mi posredno nakazuje prijateljeva zasnova »ene
od zgodb ruske knjiZevnosti«, ki med drugim ugotavlja, da je za rusko
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knjiZevnost »odnos vsebine povedanega do resni¢nosti veliko ve¢ kot
samo modalnost jezika, je kulturna kategorija«. Na to ugotovitev se na-
vezujeta sodbi, da »ruski bralec od umetnika zahteva ‘resni¢no’ resnico
(podértal A.S.) in da estetika kot odlo¢ujoc¢a kategorija igra »v ruski
kulturi sekundarno vlogo« (Ver¢ 2010: 80). Ce sem ob tem pozoren
Se na opombo, ki spremlja ti dve ugotovitvi, mi kontekst vsaj deloma
nakazuje, kako literarno Zivljenje ® Rusije, Se posebej sodobne, pogoju-
je Vercevo razmisljanje. V opombi je namre¢ zapisana trditev, kako
je dejstvo, da je »za ruskega bralca knjiZevnost veliko ve¢ kot estetska
kategorija, razvidno tudi iz razocaranja nad njeno uc¢inkovitostjo«. Ver¢
se pri tem sklicuje na radikalnega avtorja Kolimskih zgodb Varlama Sala-
mova, ki »ne verjame v knjizevnost, v njeno sposobnost, da bi izboljsala
¢loveka« in na polemi¢na razmisljanja v obdobju razpada Sovjetske
zveze o » krivdi’ velike ruske literarne tradicije za tragedijo 20. stoletja«
(n. m.). - Povedano me navaja na domnevo, da Ver¢, ko snuje z vidika
modalnosti »eno od zgodb ruske knjiZzevnosti« ob misli na tradicijo
ruske kulture in upo$tevanju ambivalentne (ne)dolo¢ljivosti stvarno-
-zgodovinskega sveta posveca pozornost predvsem umetniski resnici,
zgodovinska resnica je nekje na robu. » Drugi stvarnosti«, ki jo ustvar-
ja fikcija, izhajajoca iz pisateljevih Zivljenjskih izkuSenj in spoznanj
(prim. Tmu36ypr 1999: 9), namenja Veré¢ v tem kontekstu pozornost
skozi prizmo »resni¢nosti jezika« in resnice »¢loveka, ki je deloval
z besedo in v besedi« (Ver¢ 2016c¢: 78).

Potrditev te domneve mi posreduje tudi kolegov razmislek o »re-
alisti¢ni stavi na resni¢nost«. Rekel bi, da Ver¢ tu odkriva dihotomijo
med zgodovinsko in umetnisko resnico, ko govori o »zanki«, v katero
naj bi se ujel Dostojevski v 80. letih prej$njega stoletja. To naj bi doletelo
klasika ruskega romana v ¢asu, »ko se je med pisatelji t. i. ‘druge pro-
ze’ (Vjateslav Pjecuh, Jevgenij Haritonov, Vladimir Sorokin, Ljudmila
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Petrugevska, Jevgenij Popov) zacel vnovi¢ obra¢un z literarno tradicijo«.
Ver¢ ugotavlja, da se je tudi v Rusiji v tem ¢asu izoblikovalo misljenje
o virtualnosti ubeseditve, ki je primerljivo s poskusi avantgarde in po-
zneje obdobja postalinske »odjuge«, da bi kriti¢no presegli knjizevne
modele, neustrezne potrebam »realnega« sveta. Spori o ve¢ji ali manj-
$i »resni¢nosti« ubeseditve tega obdobja naj bi dopusc¢ali »moznost,
daliterarna beseda morda sploh nima ni¢ opraviti z resnico ‘realnega’
sveta«. Te ugotovitve Ver¢ podpre z izjavo Vjaceslava Pjecuha, ki je zna-
meniti zadetek romana Zlo¢in in kazen (»V zaéetku julija, ob nenava-
dno vrofem vremenu, je proti veceru neki mlad ¢lovek prisel iz svoje
¢umnate[...]«) »izlo¢il iz obmodéja ‘realnega’ (‘resni¢nega’)«, ker naj
bi se pisatelj »vse to izmislil« (kot pravi Pjecuh). Pjecuhove besede naj
bi se pomenljivo v marsi¢em ujemale z besedami samega Dostojevskega,
kije v epigrafu k romanu Bedni ljudje med drugim zapisal, da »beres...
nehote se zamisli$ - in Ze ti vse mogoc¢e neumnosti silijo v glavo; prav
zares bi jim prepovedal pisati« (Veré 2010: 115). Po mnenju Veréa tudi
ta epigraf, izposojen pri Vladimirju Odojevskem, prica, da je vprasanje
»0 prehodu med resni¢nostjo in njeno ubeseditvijo klju¢nega pomena«
(op. cit.: 112). - Navedeno mnenje dopolnjuje poglavje Dva ¢inovnika:
Akakij Akakijevi¢ in Makar Devuskin. V njem Ver¢ zastavlja vprasanje »ali
je ubeseditev znakovna rezultanta v resni¢nosti, ali pa je, obratno, pojav
v resni¢nosti znakovna rezultanta ubeseditve« (op. cit.: 105). Odgovor
na to vprasanje daje Vercevo opozorilo na upor v romanu Bedni ljudje
analiti¢no upodobljenega Devuskina Gogoljevi sinteti¢ni upodobitvi
Akakija Akakijevica. Upodobitev ¢inovnika naj bi namre¢ v Plas¢u po-
dobno kot v drugih »fizioloskih orisih« tistega ¢asa zaprla zivljenje
carskega uradnika v otipljivo posplosujoco referenénost. Sam upor
Devuskina proti taki ubeseditvi, pa naj bi nas pripeljal do zakljucka,
da »¢&im bolj je ubeseditev prepri¢ljiva [...], tem bolj se odpira brezno,
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ki domnevno ali zgolj zaZeleno resnico o resni¢nostilocuje od resnice
njene ubeseditve« (op. cit.: 112). S problematiko realizma in zanko
»nove besede, ki naj bi kon¢no povedala resnico o celoti ¢lovekovega
bivanja, se ukvarja tudi razprava Bedni ljudje Dostojevskega in vprasanje
realizma iz leta 2008 (gl. Ver¢ 2016c). V njej je zapisana misel:

K sreci je bil Dostojevski pisatelj, bil je clovek, ki je deloval z besedo

in v besedi in je prav zato nastavljeni zanki znal uiti z zavestjo o mejah
in mozZnostih ubeseditvenega dejanja. Svoji veri v celoto’ se ni odpo-
vedal, odpovedal se je moznosti, da je jezik to ‘celoto’ sposoben vracati
in se udejanjati kot resnica o njej. Dostojevski ni edini, ki mu ni uspelo
odkriti ne celote’ ne resnice o njej, vendar nam je v zameno odkril odgo-
vornost za ubeseditveno dejanje. To eticno dejanje smo od Bahtina dalje
(Bahtin 1929) sicer razli¢no poimenovali, njegovo bistvo pa je v naravi
same ubeseditve, ki ni resnicna zato, ker nam razkriva resnico o stvar-
nosti, pac pa zato, ker je fenomen jezika tisti edini prostor, ki ga stvar-
nost ponuja ¢loveku kot moznost, da se lahko v znakih svojega Zivljenja

pojavlja kot ‘resnica’ neponovljive prisotnosti v njej (Ver¢ 2016b: 78).

Oznaka Dostojevskega, pisatelja in ¢loveka, navezuje Ver¢ na Bahtinovo
teorijo romana iz dvajsetih in tridesetih let in filozofovo eti¢no kate-
gorijo »ne-alibija v bivanju«. V njej prisotna teza o naravi ubeseditve
me napeljuje na razpravo Osservazioni sul realismo iz leta 2004,° v kateri
sreCamo Vercevi tezi o »naravi ubeseditve« ustrezno kritiko znane
Auerbachove knjige Mimesis. Dargestellte Wirklichkeit in der abendldn-
dischen Literatur (1946) z nekoliko poenostavljenim razumevanjem
termina mimesis, pogojnim sprejetjem avtorjeve teze »z vidika pristo-
pa k ‘jezikovno-zgodovinskemu’ razvoju knjiZevnosti« in zavrnitvijo
Auerbachovega izhodi$¢a, »osnovanega na procesu mimesis, ki naj
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bi se od ‘narave’ (od zunajliterarne resniénosti) premikal k besedilu«.
Tej zavrnitvi se pridruzuje kriti¢ni odnos do »vseh pristopov k literar-
nemu realizmu, od Belinskega do Lukécsa, in vseh tistih,” ki so res-
ni¢nost kot kategorijo per se postavljali ‘pred’ njeno ubeseditev« (Veré
2010: 114; gl. tudi Veré 2016d: 85-86; Ver¢ 2016e: 105). - Kritika Auer-
bacha ob pojmovanju mimesis, omejenem na pomen »posnemanje,
in pristopov k realizmu, ki resni¢nost postavljajo »pred« njeno ubese-
ditev, ustreza tudi Ver&evi obravnavi (zgodovinskega) realizma z vidika
modalnosti 3: jezika Zivljenja.

Vercev pristop k tako naravnani obravnavi realizma se pri¢ne z ugo-
tovitvijo, da realizem sledi prelomu romantike z obdobji, ko je »jezik
resni¢nost kulturno Ze strukturiral, zdaj kot fiksirani jezik mita ali
religije [modalnost 1: jezik Boga, znatilen za rusko srednjevesko religio-
zno knjizevnost], zdaj kot (normativno) ubeseditev celostne harmonije
[modalnost 2: jezik bogov, znatilen za obdobje klasicizma]«. Prelom,
ki se je dogodil v obdobju romantike, pa je preobrnil, kot ugotavlja
Ver¢, vec stoletij ustaljeni odnos med povedanim in resni¢nostjo: res-
ni¢nost sveta ni ve¢ v danosti jezika, ampak se «osnuje v osebni besedi
in se pojavlja z jezikom, ki ga ¢lovek o tej resni¢nosti ‘vsaki¢’ na novo
proizvaja« (Ver¢ 2010: 84-85). Pri realizmu naj bi ta preobrat privedel
do prepricanja, da je sposoben »uvida v resni¢nost, ‘taksno, kakrsna
je’«. Preobrat, ki ga izvede realizem, pa naj bi z »jezikom Zivljenja«
»odprl Pandorino skrinjico neskonénih moznosti opisov in naracij o tej
resni¢nosti; to naj bi povzroéilo kar nekaj teZav. Realizem je kar naprej
vkle$&al resni¢nost v svoj jezik (v »velike zgodbe«) in v razmeroma
kratkem ¢asu realisti¢ne opise dopolnjeval z adicijskimi informacijami.

24



SLAVICA TERGESTINA 23 (2019/II) » Echoes of Verifications

Zaradi tega je postopoma v modalnosti »odnosa povedanega do resnic-
nosti« kategorija resni¢nosti plahnela (op. cit.: 89).

A Veré kot vesten historik ne pozablja na dejstva. In tako nam spo-
roCa, da se je v obdobju realizma »razsirila nekdanja jezikovna enovi-
tost resni¢nosti in obogatila s prej neznano kategorijo ‘razlike’« (Veré
op. cit.: 85). Podobno kot avtorju romana Bedni ljudje se po kolegovem
mnenju tudi realizmu ni posrecilo opisati realno Zivljenje »taksno,
kakrsno je«. S¢asoma so se mu razkrile razlike med izbranimi opisi
realnosti in s tem tudi prebujeno vedenje, da vpetje sveta v besedo
ni nevtralna operacija. V obdobju realizma se je tako s¢asoma uve-
ljavila kategorija »razlike« in knjiZevnost realizma se je postopoma
spreminjala v »knjizevnost razlike«. Ne glede na Se vedno prisotno
»razsvetljensko« tendenco povedati resnico o svetu in ¢loveku, ki Zivi
v njem, z objektivno besedo, je dobilo veljavo spoznanje, da je ubese-
ditev ena od moZnih snovanj resni¢nosti. »Knjizevnost razlike« je tako
po Vercevi sodbi zapustila svetu dragocen nauk, da je vsaka ubesedi-
tev realnega sveta prav zaradi tega, ker je ubeseditev, tudi mozni izbor
ubeseditve, a izbor® ni mozen brez nravstvene odgovornosti. V svetu,
ki se vedno bolj orientira po upodobljeni realnosti, za razliko od re-
alizma vedno manj diferencirani in vedno bolj nasilni in pojavljajoci
se kot zapovrstni edini Tekst, tak nauk najbrz ni odve¢, zakljucuje Veré
(gl. Veré 2016d:92-93; Ver¢ 2016e: 111).

Proti koncu 19. stoletja se zgodovinski realizem iztrosi. Iluzija o nepo-
srednem odnosu med pojavom in besedo, ki pojav opisuje, se razblini
(Veré 2010: 114). V obdobju, ki sledi: »Beseda ni ve¢ samo poslusno
orodje za ustrezno ubeseditev, opis, posnemanje, neposreden prikaz
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ali sublimacija obvezne, umisljene, zaZelene ali resni¢ne stvarnosti,
je stvarnost sama na sebi« (op. cit.: 85).

Ver¢, izhajajo¢ iz nacela literarne evolucije Tinjanova o prehodu
iz enega literarnega sistema v drugi literarni sistem v prepletu modal-
nosti (op. cit.: 87), zapisuje: kopernikovsko revolucijo, ki je to besedo
(jezik ubeseditve), postavila pred ali nad predmet ubeseditve, je najbolj
ustvarjalno dojel Andrej Beli. O Andreju Belem in njegovem romanu
Peterburg, razpravlja v poglavju s pomenljivim naslovom Mimetic¢na res-
ni¢nost stvarnosti in (ne)mimeti¢na resni¢nost jezika. V skladu s povedno-
stjo naslova je ugotovitev, kako Andrej Beli, ko pripoveduje o nekaterih
resni¢nih dogodkih in druzbeno-kulturni reakciji nanje (revolucija
1905, poraz v rusko-japonski vojni 1904-1905 idr.), gleda na vse to po eni
strani skozi prizmo Ze ubesedenih svetov, ki jih odkriva v bogati zak-
ladnici ruske knjiZevnosti (Gogolj, Dostojevski, Puskin), po drugi strani
pa skozi $e neizkori§eni potencial, ki ga ponuja sam jezik (v prepletu
poezije in proze). Beli naj bi premisljeno predelal »ustaljeni vzorec
ruskega realisticnega romana in Ce je realisti¢ni roman »gradil svoj
potencial resnice na prevladujoci referen¢no-denotativni reprezenta-
ciji, se pri Belem ni¢ manjsi potencial resnice izrisuje kot resni¢nost
jezika«. Tako naj bi se odpirala pot k »ne-mimeti¢ni« knjizevnosti
- »teZa odnosa med povedanim in resni¢nostjo« naj bi se prevesila
na povedano (na jezik ubeseditve) (op. cit.: 126).

Spremembe, ki so porodile inovativnost avtorja romana Peterburg,
naj bi utrle dve poti, ki bosta zaznamovali nadaljnjo usodo ruske knji-
zevnosti 20. stoletja. Ce nekoliko poenostavim, bi rekel, da Verceva
deloma pesniska predstavitev teh poti nakazuje dva razlicna odnosa
do referen¢nosti upovedanega. Razlika med njima pa naj bi bila v tem,
da eden sprejema jezik kot sekundarni produkt stvarnosti in je govor
o (umisljeni) danosti sveta (mimeti¢nost) in drugi, sprejema stvarnost,
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ki da se osnuje in utemeljuje v jeziku, in je govor o resni¢nosti jezika
(ne-mimeténost) (prim. op. cit.: 127).

Na poti »danosti resni¢nega sveta« se je v obdobju sovjetske Rusije
uveljavljal »mimeti¢ni realizem« v razli¢nih spreminjajocih se vari-
antah. Ver¢ na osnovi poglobljenega poznavanja tega obdobja pre-
udarno ugotavlja, da je Se posebej do leta 1953 v modalnosti odnosa
med »povedanim« in resni¢nostjo v pojmovanju govorecega« vlogo
»govoreCega« prevzemal »uradni adresant«, nosilec Teksta sovjetske
kulture. Ta si je lastil pravico, da v spreminjajo¢ih se razmerah »re-
sni¢nosti« sovjetske Rusije in oficialnega odnosa do njih vsakokrat
izoblikuje ustreznost »povedanega« (normativnega »jezika resni¢nosti
oz. ?ivljenja«) (op. cit.: 127). - Resni¢nost se je pojavljala kot danost,
»kakr§na mora biti« (v skladu z jezikom »najvedjega ¢loveka vseh
Casov in narodov, varianti srednjeveskega »jezika Boga«) (prim. op.
cit.: 89). - A kot ugotavlja Ver¢, je tak$na neomajna oblastnigka stava
na jezikovno doloc¢ljivost sveta, »kakrSen mora biti, konfliktne na-
rave (prim. op. cit.: 130). Klic po ubeseditvi »zgodovinske resnice«
je v manjsi ali ve¢ji meri vsaj tlel skozi vse sovjetsko obdobje.

Verd¢ ta klic zaznava v ruski kulturi od leta 1953, ko naj bi bila »ruska
knjiZevnost znova poklicana k ubeseditvi sveta, ki ‘zares obstaja’, ker
se zaradi ‘neiskrenosti’ literarne pripovedi Ze ubesedene resni¢nosti
o njem izkaZejo kot ne- ali polresni¢ne« (op. cit.: 128). Kategorija »nei-
skrenost« je povzeta iz programskega ¢lanka Vladimirja Pomeranceva
O iskrenosti v literaturi (1953), ki preporod vloge umetnika, odkrivalca
»resni¢ne« resnice sveta, navezuje na status ustvarjalca iz ¢asov kla-
si¢nega realizma. V tej zvezi Ver¢ omenja Dudinceva, pisca romana
Clovek ne Zivi samo od kruha (1956), in SolZenicina, avtorja povesti En dan
Ivana Denisovi¢a (1959). Dudincev naj bi s svojim romanom osnoval
»vzporedno resni¢nost«, ki »‘ob’ prej$nji (pol)resni¢nosti prav tako
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obstaja«. SolZenicin pa naj bi s svojo povestjo ubesedoval resni¢nost,
»ki je bila ‘nema’ vse do [njegove] ubeseditve«. Ti dve oznaki posplo-
$uje misel, da realizem v sovjetskem obdobju »po eni strani ‘caplja’
za vedno novimi (uradnimi) teksti resni¢nosti in prilagaja mero njene
ubesedljivosti sprotnim ‘tekstovnim referen¢nostim’, po drugi pa ube-
seduje Se nepoimenovano resni¢nost in jo obenem osnuje kot novo
[‘avtenti¢no’] »tekstovno referenénost«. Navedena misel me vraca
k Vercevemu razglabljanju o »zanki« oziroma »poti k vpetosti in uje-
tosti v ‘jezik Zivljenja'« in resitvi iz nje. Pozornost vzbudi ob tej vrnitvi
izziv, ki vodi k zakljucku: Ce se je klasi¢ni ruski realizem resil iz zanke
»samodejne resnice, ki ga je dusila, tako, da se je prav zaradi svojega
neizvedljivega izhodi$¢a udejanjil le kot »knjiZevnost ‘razlike’« (op.
cit.: 129), potem nakazujejo izhod iz mimeti¢nosti »romani, ki se spra-
Sujejo predvsem o sami reprezentaciji«. Z vidika Verceve osrednje teze
(povzete po Lotmanu), da se kultura manifestira kot tekst, nakazuje
skupni imenovalec vseh teh literarnih del ugotovitev: »vsak poskus do-
hajanja ‘stvari na sebi’ je Ze vnaprej izgubljena bitka, ker se neizbezno
konéa z zmagoslavjem besede« (op. cit.: 130). Dokaz, da je »tekstovna
referenénost« referenénost samega jezika, ne pa sveta, [na katerega
se jezik zgolj navezuje« (n. m.), izpeljuje Ver¢ z obravnavo »dvojnega
jezika ‘resni¢nosti’ Leonida Leonova (op. cit.: 131-132), »ambivaletnosti
jezika ‘resni¢nosti’« Borisa Pilnjaka (op. cit.: 132-136) in »jezika jezika
kot jezika ‘resni¢nosti’« Andreja Platonova (op. cit.:136-141).

Ce naj pri¢ujo¢i zapis ne bo prehudo nabit z najrazli¢nejimi detajli
in dolgovezen, se moram omejiti in prijateljevo »trdno literarnovedno«
analizo jezikov pomembnih romanistov, preskociti in se zadovoljiti
z razmislekom, ki mi ga ponuja sinteza poglavja Bral¢evo obzorje pri¢ako-
vanja (op. cit.: 142-145). Prijatelju pa se moram ponovno opravi¢iti, ker
sem izpustil raziskavo, ki dopolnjuje Vercevo razpravo iz osemdesetih
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let Nekaj izhodis¢ za analizo poetike rusko-sovjetskega romana dvajsetih let
(gl. Ver¢ 2016h: 311-320), in Se posebej pozornost, ki jo posveta sovjet-
skemu klasiku - Andreju Platonovu®.

Dokaz oziroma prestavitev konénega zmagoslavja besede (resni¢nosti
jezika) je izpeljan z predstavitvijo »zgodbe o premiku, ki je v razme-
roma kratkem obdobju 20. let prej$njega stoletja zaznamoval samo-
sprasevanje o mejah in moznostih modalnega odnosa med povedanim
in resni¢nostjo«. V spreminjajo¢em se odnosu do stvarnosti naj
bi se ta premik dogodil kot »prehod od realisti¢nega ‘jezika resni¢no-
sti’ k jeziku jezika'« in izkazal kot »dokon¢ni prehod od mimeti¢ne
k ne-mimeti¢ni knjiZevnosti«. - Ver¢ ga poskusa ponazoriti na primeru
treh prozaikov (Leonova - Piljnjaka - Platonova), ki jih je izbral zato,
ker meni, da ti trije »s svojo ubeseditveno izbiro nazorno pripove-
dujejo zgodbo o premiku, ki je v razmeroma kratkem obdobju 20. let
prejsnjega stoletja zaznamoval samosprasevanje o mejah in moznostih
modalnega odnosa med povedanim in resni¢nostjo« (Ver¢ 2010: 142).

Prehod od mimeti¢ne k ne-mimeti¢ni knjiZevnosti naj bi se zacel pri
ustvarjalcu romana Tat Leonidu Leonovu. Leonov se sicer ni odpovedal
realisticnemu »jeziku Zivljenja«, vendar je v treh redakcijah romana
Tat do neke mere uposteval realisti¢no »razliko«. - Ver¢ to ponazori
s shemo modalnih odnosov: »Leonov 1 [prva verzija romana Tat]: veé
ubeseditev za eno predmetno otipljivo resni¢nost« in »Leonov 2 [druga
socrealisti¢na verzija romana Tat]: ena ubeseditev za eno predmetno
otipljivo resni¢nost (op. cit.: 142-143).

Piljnjak je Sel korak dalje. Za pisatelja, ki je meril Zivljenje
z umetnostjo« (op. cit.: 133), se stvarnost, ki jo jezik opisuje, »pojavlja
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kot so¢asno prepletanje kulturnih in osebnih jezikov (tudi avtorja sa-
mega). Modalne odnose pri Piljnjaku torej zaznamuje ena ubeseditev
velpomenske otipljive resni¢nosti (n. m.).

Platonov pa naj bi vnesel v »umetnisko zavest o resni¢nosti, ki se po-
javlja kot jezik, ko je ta v ruski knjizevnosti bila Ze ustaljena, novo
spoznanje: »jezikovni konstrukt resni¢nosti je do take mere resnicen,
da doloca tudi nase bivanje v svetu realnega«. Krog »nase vpetosti
in ujetosti v jezik« naj bi bil tako sklenjen. »Od besede, ki nam [...]
lahko vrada zdaj razlike resni¢nega sveta (Leonov 1), zdaj nedvoumno
celovitost sveta (Leonov 2), do besede, ki s svojo »naravno« ve¢smerno
referenénostjo (ambivalentnostjo) lahko le potrjuje prav tako narav-
no nedoloé¢ljivo celovitost sveta (Piljnjak), je knjiZevnost »v prozi«
dokonéno uvidela potencial besede. Ta potencial besede je spoznal
Platonov in s svojim ustvarjanjem nazorno pokazal, kako je beseda
»z izhodiS¢em v mnostvu svojih morebitnih pomenskih in formalnih
moznosti sposobna sama ustvarjati ‘ni¢to’ predmetno oprijemljivost
resni¢nosti sveta in nas celo prepri¢ati, da v njeni celovitosti ‘zares’
zivimo« (op. cit.: 142).

Ver¢ trdno vztraja pri tezi o »resni¢nosti jezika«. Zato ob ugotovitvi,
da so evropske knjiZzevnosti in tudi ruska knjizevnost Ze na zacetku 20.
stoletja zapuscale mimesis, kriti¢no nastopa proti »uradnim« in »neu-
radnim« bralcem, ki so prezrli ta premik in Se vedno potiskajo knjiZev-
nost v mimesis. In ¢e se je v tudi v Rusiji po letu 1989 pojavila zadrzanost
do knjiZevnosti kot kaZipota v resni¢nost »pravega Zivljenja« (npr.
pri odnosu ruske »druge proze« do klasike), naj bi bilo v sedanjosti
vse bolj razsirjeno ponovno poudarjanje ustaljenega »preroskega«
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bistva knjizevnosti. Tako dojemanje »preros$kega« strogemu analitiku
ne ustreza, zato meni, da bi »preroskost« knjizevnosti lahko sprejeli
ne zato, ker bi nam pripovedovala o resni¢nosti, ¢esar Se ne vemo,
temve¢ zato, »ker se je prva vprasala o mejah in moZnostih [...] opre-
deljevanja resni¢nosti kot jezikovnega pojavljanja« (op.cit.: 145). -
Tako sprasevanje je privedlo na koncu dolge poti modalnih procesov
[in razmisljanja o njih] »do zavesti o dominantni vlogi jezika, ki je po-
rodila spoznanje, »da Zivimo samo v svetu znakovne reprezentacije,
kijo je mogoce kot ¢lovekov ‘produkt’ celostno izoblikovati, ravnodusno
sprejeti, neravnodusno odklanjati ali razgrajevati v njenih konstitutiv-
nih elementih«. Ver¢ to misel zakljuci z enim ponavljajocih se sklepov,
ki pravi: »Prav zato, ker je njen [reprezentacije] konstitutivni element
znak (jezik), je zgodbo o (ruski) knjiZevnosti mogo&e ponazoriti z iz-
hodi$¢em v njem« (op.cit.: 149). Ponazoritev, ki nam jo ponuja Ver¢
sreCamo ze v prvem delu monografije Razumevanje jezikov knjiZzevnosti
v shemi, ki naj bi predstavila »fabulo ene od mo#nih zgodb o (ruski)
knjizevnosti.« Po tej shemi naj bi modalni procesi v obdobjih od 12.
do 13. stoletja (»sveta resni¢nosti, ki ima Ze svoj jezik« - modalnost 1,
modalnost 2) potekali v smeri »ubesedena resni¢nost - pojmovanje
govorecega - povedano. Modalni procesi v obdobjih 19. in 20. stoletja
(obdobja »sveta resni¢nosti, ki ga jezik osnuje in se v njem utemeljuje«
- modalnost 3 in modalnosti 4) pa naj bi ubrali obratno smer: od pove-
danega k pojmovanju govoregega in ubesedeni resni¢nosti (op. cit.: 91). -
Shema sama na sebi kot abstraktna posplositev zaklju¢kov bi mi najbrz
ostala tuja, Ce je ne bi spremljalo kolegovo opozorilo na krizo sodobne
humanisti¢ne misli, ki prizadeva tako literarno umetnost kot literarno
vedo/znanost, in na poskus, kako odgovoriti nanjo (na univerzi in zunaj
nje). Dovolil si bom, da tehtnost in §irino misli o krizi in 0 odgovoru
nanjo neposredno izrazi BESEDA prijatelja samega:
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10 »Danes je sub-jectum postmoderno ‘umrl’, ker je nedolocljiva postala

Ne vsi: med njimi o . . e

s0 npr. moja oblika, ki naj bi ga opredeljevala (jezik). Kriza identitete je kriza jezika’,
vrstnika Mihail Y . , L. . .
Gasparov (1935-2005) ki Ze po svoji etimologiji (gr. wpioiq) zahteva izbiro [...]. Morda je prvi

in Segej Averincev . . . . v . . . ..
(1937-2004) in mlajgi korak na poti do nje sprejemanje moznosti, da se clovekovo bivanje v jeziku

Andrej Ranéin.

vedno pojavlja z avtenti¢nostjo, za katero ni nujno, da jo vzporejamo
zresni¢nostjo (katero?). Knjizevnost to avtentiénost hrani v sebi: pripove-
duje nam zgodbo o govorecem (pisocem) cloveku, ki je v svojem besednem
odnosu do sebe do pojmovane resni¢nosti vedno avtenticen [...], umetnik
je vedno nosilec lastne besede. Kar se spreminja, je odnos, ki ga z njo kot
nosilec govornega dejanja vzpostavlja. Ce izhaja iz prepricanja, da resnic-
nost Ze ima svoj jezik, je v svojem odnosu do besede navidezno odsoten,

ker njegova beseda Ze obstaja (v jeziku Boga); ¢e mu jezik resni¢nosti uhaja
in mu zato uhaja tudi odnos do njene ubeseditve, ga ob zavesti o svoji nepo-
polnosti zakrknjeno i$¢e v zaZeleni ustreznosti drugega, Ze pripravljenega
jezika (v jeziku bogov); ko je preprican, da je resni¢nost z besedo dokon¢no
‘ujel, je njegov odnos do jezika suveren [...] (vjeziku Zivljenja); ko uvidi,
da se resnicnost pojavlja kot jezik in je zato odnos do njene ubeseditve
zamenljiv z drugim jezikovnim odnosom, od¢ara zacarani krog, v katerem
sta se ujela resni¢nost in beseda (v jeziku jezika)« (op. cit.: 90-91).

Zakljucke, ki jih posreduje navedena izjava, pripravlja kolega, ko govori
(med drugim) o odgovornosti literarne vede in o izobrazbi in kriti¢-
nem misljenju, ki naj bi ju $tudent pridobil na univerzi (gl. op. cit.:
18-20, 30-33).

Ce poskusam dojeti srz kolegovega razmisleka o odgovornosti literarne
vede, bi rekel, da nas-literate ta razmislek opozarja, kako smo*® odprli
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Pandorino skrinjico neskonénih opomenjanj (interpretacij) in potem
to skladisce vsakrsnih nepredvidljivosti podredili podpori in dokazova-
nju zaprtih sistemov (npr. za »pravoslavno« literarno vedo) in konku-
renci na trziS¢u. Pri tem naj bi se literarna veda »pretirano in nekoliko
vzviseno ukvarjala z iskanjem smisla sveta in ¢lovekovega Zivljenja
[...], vse manj pa z nekoliko skromnejsim opazovanjem ubeseditvenih
procesov in mehanizmov, ki sam smisel proizvajajo« - z »opazovanjem
preverljivosti samega pojavljanja pojava« (op. cit.: 19-20) v »resni¢nosti
jezika«. - Obramba ruske »trde« literarne $ole in njenih tvorcev (od Ti-
njanova do Lotmana) ob razmisljanju o izobraZevanju in utrjevanju
kriti¢nega misljenja $tudentov na univerzi (op. cit.: 30-33), pa prica,
kako je Ver¢ zavzet za znanstvenost literarnih raziskav, ki ne ustvarjajo
novih smislov, ampak poskusajo iz literarnega dela z manj$o ali ve¢jo
verjetnostjo izlus¢iti smisle, ki v stvaritvi obstajajo, in tako z eti¢no
zavzetostjo bogatijo znanje in ohranjajo z razumevanjem »drugega«
(avtorja) estetsko celost stvaritve.

A e sem ob tem pozoren na kolegovo razmisljanje o nadomestilu
»kon¢nosti razlage« z »neskonénostjo razumevanja« (op. cit. 33),** bi re-
kel, da ob »tistem manj« konkretnosti filoloske analize teksta, kolega
uposteva tudi »tisto vet« interpretacije (prim. Gasparov 2008, 204-205).
»Tisto vet« dojema, kot kaZe navedek o Hamletu (op. cit.: 35), v smislu
Lotmana in njegove ugotovitve, da »nam Shakespearov Hamlet daje
ve¢ informacij, kot jih je svojim sodobnikom, ker je soodnosen z vsemi
naslednjimi zgodovinskimi izku$njami ¢love§tva« (Lotman 1968: 187).

Prijateljevo »tisto manj« konkretnosti filoloske analize, a tudi »tisto
vel« sta tako v pogovoru z njim kot v branju njegovih besedil (ne samo
strokovnih) zbujala pri meni nenavadni interes in spo$tovanje, kako
prizadeto in odgovorno (s samosvojim veréevsko-trzaskim »ne-a-
libijem«) biva v besedi in deluje z besedo v prizadevanju razumeti
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JAZ-TI-ON. Sam sem si to razlagal kot sin Primorke, ki je v mlados-
ti dozivela genocid, morala zapustiti rodno Gorico in si potem - kot
izgnanka, ko je brala sinu Zupanéicevega Cicibana, - zastavljati vpra-
Sanje: » Ne sme beseda kar naprej svobodna preko vseh ti mej?«

V stirih knjigah zbranih del Verceva navezanost na jezik kot
vrednoto in predmet opazovanja zasluZi posebno pozornost. To velja
Se posebej za jezikoslovno naravnane raziskave, ki svojstveno sledijo
ruski »trdi« znanosti pri obravnavi funkcij jezika v literarnih tekstih
in so nekoliko nenavadne za literarno vedo na Slovenskem. Taks$ne so:
ena njegovih zgodnjih razprav, ki se ukvarja v sklopu analize teksta
s prislovom vdrug v naraciji Dostojevskega (1977), izrazito jezikoslovna
zasnovana razprava o leksikalnih morfemih v Puskinovem Jevgeniju
Onjeginu (2013) in poetologko zastavljena obravnava metafore kolhoznoe
solnce v povesti Vprok Andreja Platonova). Spodbudno teoreti¢no do-
polnilo navedenim razpravam ponujata obravnava nekaterih zgodo-
vinskih vprasanj o ritmi¢ni prozi in Se posebej razprava o narativnosti
Puskinove pesmi Jaz sem vas ljubil, ki povezuje za Verceve raziskave
znatilno (v pri¢ujolem zapisu veckrat nakazano) povezavo estetske
in eti¢ne problematike.

»Tisto veC« se izkaZe v Vercevih literarno zgodovinskih, primer-
jalnih in kulturoloskih razpravah in esejih, kot so na primer: sprem-
na beseda Utopija prehojene poti k prevodu Draga Bajta romana Morje
mladosti in povesti Temelj (Kotlovan) Andraja Platonova, Usoda Dante-
jevih Nebes v razvojni poti ruskega romana in Aspetti dell oltretomba nella
cultura russa precristiana. A tudi v teh delih je prisotna »resni¢nost
jezika, ki se izrazi v Utopiji prehojene poti neposredno v poglavju Te-
melj in vprasanje jezika; Ta dopolnjuje prestavitev pisateljeve literarne
poti, prisotnosti ruske filozofske misli in literarnega modela ruske
utopi¢ne misli v povesti.
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FHX

Ker pa »se na svetu ni¢ ne za¢ne in ni¢ ne koncag, kot me je na za-
¢etku opozoril prijatelju drag klasik Fjodor Mihajlovi¢ Dostojevski,
bi na koncu rad tega stvaritelja »velikih zgodb« resil »zanke«, v katero
naj bi se ujel (po ugotovitvah pisatelja ruske »druge proze« Pjecuha
in e koga). Tako bi pomiril sebe in, kot tudi upam, vznemirjenega pri-
jatelja. - Stvaritve »velike proze« (romanov) Dostojevskega in Tolstoja
(¢e omenim samo njiju) so meni in, drznil bi si re¢i, tudi prijatelju, vred-
note, ki bi jih zaradi nekaksnega »brezna«, med »domnevno resnico
oresni¢nosti« in »resnico njene ubeseditve« lahko oznacevali z varljivo
metaforo »zanka« (Ver¢ 2010: 112). Saj tudi prijatelj - v sicer nekoliko
neustrezni povezavi (z Bogom in bogovi - modalnosti1in 2) - ugotavlja,
da »Zzivljenju ne moremo ne pripisovati kategorije resni¢nosti prav
zato, ker se v svojem &asu in prostoru [pojavlja] kot resni¢nost jezika«
(op. cit. 119). Literarna zgodovina in estetika pa razkrivata, da literarno
ustvarjanje pozna (¢e ponovim z ustreznim poudarkom) tudi »drugo
resnicnost«, ki jo ustvarja fikcija, izhajajoca iz pisateljevih Zivljenjskih
izkuSenj in spoznanj. In da, ko govorimo o mimesis, ne smemo pozabiti,
da za estetiko in tudi literarne ustvarjalce »mimesis ni samo posne-
manje, temve¢ hkrati aktivno ustvarjanje, poezija ali pofesis (mofnois) «;
ali »kot pravi Goethe, »die zweite Natur«: Zivljenje kot ga vidijo ume-
tnikove o¢i, stvarnost, osvobojena vsega slucajnega in navideznega«
(Gantar1982: 29). Znana literarna zgodovinarka Lidija Ginzburg, uéen-
ka Jurija Tinjanova, pa zatrjuje: »Umetnik ustvarja znake, ki utelesajo
misel, in njo ni mogoce lo¢iti od njih, ne da bi jo razdrli« (Tuu36ypr
1999: 99). To trditev dopolnjuje e druga misel Lidije Ginzburg, ki sledi
Goetheju: »Tolstoj, Dostojevski in drugi veliki romanopisci so pokazali,
kaj lahko postane za duhovno Zivljenje ¢lovestva ‘druga resni¢nost’,
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fiktivna stvaritev genija«. Sam bi navedenim mislim dodal e spoznanje
psihologa Vigotskega, ki Goethejevo poudarjanje evangeljskih besed
»Na zacetku je bila beseda« prestavi na besede Fausta »In Anfang war
die Tat« in zakljucuje: »Beseda ni bila na zacetku. Na zacetku je bilo
dejanje. Beseda verjetneje oblikuje konec kot zacetek razvoja. Beseda
je konec, ki krona dejanje« (BpiroTckmii 1996: 361). - Zastavlja se nam
kar nekaj izzivalnih vprasanj, tudi v tem je vrednost Vercevih raziskav.

In tako bi konéal in zapisal, da mi povedano nekako ohranja upa-
nje, da bova s prijateljem Vanckom v letih, ki so morda Se pred nama,
sprosc¢eno razmisljala tudi o tem, kar prijatelj imenuje »vecplastna
in ve¢funkcionalna zmogljivost jezika« (Veré 2010: 154) in o ¢emer
govori tudi BESEDA vsebinsko izjemno bogatega sporocila stirih knjig
zbranih del Ivana Verca. ¥
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Ha nepesiit B3riaz, e (ko) cTpyKuus
ViBana Bepua sIB/IsIeTCS IPOCTO Iy TKOM
Ha TeMy 3HaMeHUTOro 5 Bac 1061
A.C. Tlymxuna. Ob1ensBecTHOE CTI-
XOTBOpeHe OBII0 y)Ke HeOLHOKPATHO
TIpeMeTOM MHTePTeKCTyalIbHbIX
IIpMeMOB TaKMX I03TOB, Kak Hocud
Bponcxuii, Imutpuii Ilpuros u Bux-
Top CocHopa. B oTmmame oT Hux Bepu
COXpaHseT IOAJVMHHBIN TeKCT B IOYTH
HeM3MeHHOM BUJe, a IMIIb IpeBpala-
eT IYIIKMHCKII MOHOJIOT T000BHIKA
B Iyiazor IByX nepconaxkeri: O u OHa
(aBTOp mMMITET POV M KO6aBRIET pe-
Mapxu), TpaHchOpMUPyS TeM camMBIM
JIMPUYeCKNII TEKCT B [paMaTidecKoe
nevicteye. OTHOBpeMEHHO Iy TOY-
Hoe IIpou3BeieHMe Bepua moxxeT
paccMaTpyMBaThCS KaK BblIepiKaHHas
B nyxe (OZCKa3BIBAEMOTO 3aTIaBYEM)
JIeKOHCTPYKIIMOHM3MA M OTINYA0-
IasICs OT TPAAMUIVIOHHBIX CIIOCOB0B
TIPOYTeHMS IIyIIKMHCKOTO TeKCTa
VHTepIIpeTanys.

MIYIIKWH AJTEKCAHJIP C.,
BPOICKHUM MOCH®, IEPPUMIA XAK,
BEPY MBAH, TEKOHCTPYKIIHS

» Echoes of Verifications

Ie(xom)cTpykums [De(con)struction]
by Ivan Ver¢ seems to be an ordinary
and yet humorous take on Push-

kin’s well-known I Bac mro6m [I Loved
You]. This work has already been
exploited using intertextual devices
by such authors as Iosif Brodsky, Dmi-
tri Prigov and Victor Sosnora. Unlike
them, Ver¢ retains Pushkin’s text

in an almost unaltered form. He does,
however, transform it into a dialogue
(by dividing it into roles and add-

ing stage directions), thus changing
apoem into a play. Veré&’s work can also
be seen as deconstructionist interpre-
tation, which differs from the tradi-
tional readings of Pushkin’s poem.

PUSHKIN ALEXSANDR S.,
BRODSKY JOSEPH, DERRIDA JACQUES,
VERC IVAN, DECONSTRUCTIVISM
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CocTaBmnas B 2011 rofy cOopHUK B 1ecTh Exxn ®aprino (cm.: O6pas 2011),
s 0bpalascs B IePBYIO O4epesib K €ro HayYHBIM JPY3bsM - B TOM YVICIIe
u x UBaHy Bepuy. FIBaH OTKIMKHY/ICS TOI[a HE TOABKO 3aMedaTelb-
Ho1 cratbeii (Verd 2011), Ho elrle TPeIOXII BKIIOYNTD B 1061l -
HYI0 KHUTY U LIIyTO4HBII TekcT Je(kon)cmpykyus - cocTaBIeHHBII
VMM TPaHC-CKPUIT M3BecTHOro ctuxorsopenms A.C. ITymknHa 1829
rofia HA4MHAIOIIEroCst CI0BaMIy « 8ac N106UIL...», KOTOPBIV OH MHOTAA
pasbIrpBIBa BCAYX B CBOOOZHOE BpeMsl Pa3HBIX KOHPePeHIMIOHHBIX
BCTped 11 KOTOPBIi (MMeHHO B 3ToM nepdopMaHCHOM VMCIIONHEHUM)
BOCXJIILIAJ yYeHYI0 My6amKy, B ToM uncie 1 Exxn. OcTpoymue camoir
uIen, 9yBCTBO IOMOPa M 320[JHO 3By4alllee B Halllell ITaMaTy 3CTPaLHOoe
UCTIONHEeHe cpaboTany 6e30TKasHo - He onybamKoBaTh Je(kon)cmpyk-
yuto Bepya B HaireMm c6bopHMKe Ob1I0 HEMBICAMMO. Terephb UCTOPUS
ommcaa II0J0XeHHBIN el KPyT 1 B3MBblIa Ha HOBBIV BUTOK. Korma Mmue
IIPe/IZIOXK VIV BKIIOYMTHCS B COOPHMK IIOCBSIIIEHHBIN camomy MBaHy
Bepdy, MeHs TpocTo oceHmo (monbcKoe «mam pomyst», cioBeHcKoe
«imam idejo» mpo3By4ao B yMe Ha CI0BALKO-YEIICKII MaHep - KMAm
népad») 06paTUTHCS MMEHHO K 3TOMY TeKCTy. U He TOIBKO IIOTOMY,
YTO ero aBTOPOM sBJIseTcs BaH, HO M ITIOTOMY, YTO TEKCT ¥ caM I10 cebe

VICK/IIOYMTENbHO MHTePEeCHBIN M CIOXKHBIIL.
CTHXOTBOPEHHE NYIIKHHA

CtuxoTBopeHye IIyuIKMHa HAIIXCAHO He II03)Ke YeM B Hosibpe 1829
rofia ¥ BIIEpBbIe HalleyaTaHo B anbMaHaxe «CeBepHBbIe I[BeTHI Ha 1830
roz» (c. 104 - cm. ITymrkms 2018). CTUXOTBOpeHMe, T0 MHEHWIO He-
KOTOPBIX MCCIeJOBaTeNeN, TOCBSIEHO TOTAAIIHe N BO3II06IeHHHOM
nosTa - AuHe AnexceeBHe Aunpo-Onennnori (1808 - 1888), rpadune
ne JlamxepoH (XOTs Takas agpecanus He beccriopHa).* BoT ero Texcr:
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*H¥

A sac mobun: n0bosw euwe, 6bLMsb MOHcem,
B dywe moeil yzacna He coscem;

Ho nycmb oHa 8ac 60nbuLe He mpesoycum;
51 He x0uy neuanuMb 8ac HUUEM.

4 sac nwobun beamonsno, besHadexucHo,

To po6ocmuio, Mo PesHOCTIbI0 TROMUM;

1 8ac nobun mak UCKpPeHHO, Mak HexcHo,

Kax Oail eam 602 ntobumoti 6btms opyaum.
(Mywxun 1974: 191)?

CTUXOTBOpeHMe IBISETCS Ha CAMOM Jejle TPYCTHBIM IOSTUYeCKUM
IpU3HaHMeM B 068U, OLHOBPEMEHHO OHO SIBASETCS U IPOLIaHEM
C MI00MMOTI KEHIIVHOM, TTIOCKOIBKY AVIPUYECKII CyOBEKT NI IO -
pasyMeBaerT, 4To «JI000Bb ewle, 6pITh MOXeT, / B myure moeii yracia
He coBceM» (eciIy 1 «yTracyia He COBCeM», TO BCe-TaKy «yTacia» Mo4TH
IeIMKOM ¥ OCTAJIUCh TOMBKO €€ MaTeHbKIE CIebI»-KMCKOPKII»).
CuTyanus Ipy 5TOM JOBOJIBHO ITapafoKcalbHa, IOCKOIBKY MOMEHT
Npu3HaHUA® B MH06BY K (HeM3BeCTHO) XEeHIIMHE TYT COBIAAET C MO-
MeHTOM KOHIA (MIM «Havajla KOHIa») 3Tol 110681, Tem BpeMeHeM
MOXXHO 651710 ObI 0KV IATD, YTO TAKO MOMEHT - HA0OOPOT - LO/KEH
CTaTh Hava/IOM JI0O0BHBIX OTHOIIEHWIA.

st ouepesHBIX PasMBIILIIEHUI HaM OyLeT MHTepecHo 06paTnuTh
BHMMaHJe Ha KOMMYHVKAIVIOHHYO CUTYaINIO JAHHYIO B MVIpe CTH-
XOTBOpPeHMs. BeCh TEKCT CTUXOTBOPEHMS IBASIETCS MOHOIOIMIECKVIM
BBICKa3bIBAHMEM MYXXCKOTO IMPUIECKOTO «SI» K HeOIpeLeleHHOMY
JKEHCKOMY «BbI». [IpyraeM - X0Ts ObI B CHIIY CBOEJ TEMATMKI V1 )KaHpa
- MO>HO I10JIaraTh, YTO 3TO «COOOIIeHe» MMeeT YJCTO IMIHOCTHBII,
MHTUMHBIN XapaKTep®.
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Cm.: IIaBnoBCcKas
1956: 289-292.

2

AHanu3 CTUXOTBOpe-
HUA - CM. HaanMep:
JKonKOBCKMI 1979:
1-25. CM. TOXXe 3aMeT-
KJ TI0 5TOMY IIOBOZY B:
Jakobson 1989: 233-237.

3

Jlo Toro momeHTa
JIVIPUYECKUIL CyOBeKT
06U CBOXO «cobece-
HUILY» «Be3MONIBHOY.

a
Cnenyer 3mech
[IOAYEPKHYTH, 9TO

o FOpuio M. JloTmany
v AHHe MaJsI B 110~
93U Iy LIKMHCKOTO
BpeMeHM obpalieHme
K «TBI» SIBISETCS
6outee ycioBHBIM/
KOHBEHIIMOHATbHBIM
¥ TI0 KpajiHeyi Mepe
MO3TUYECKIAM 9eM
obpalleHne «BBI», KO-
TOPOE SIBISETCS B CBOIO
ouepens 6onee peann-
CTUYIECKUM Y IMYHBIM
(cm. Manp, JIoTmas
1972: 5-6; CM. TOXe
3amevaHus B: JIJormaH
1996: 211-221 (c TOIKM
3peHMs 3aHMMAaI0-
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MaTMKY 0COBEHHO
VIHTEPECHO IIpYIMe-
vanme 2 (c. 212)).
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wT. mo: Bpomckmit
2007: 121-122 TekcT
LOCTYIIeH HaIpYIMep
Ha caitre https://
rustih.ru/iosif-
brodskij-ya-vas-lyubil/
(pe>xum poctyma -
28.08.2018). AHamm3
3TOTO CTYXOTBOPEHMS
cM.: XKoIKOBCKMIL 2005
[mons3yrocs smex-
TPOHHBIM BapI/IaHTOM
- http://www-bcfuusc.
edu/\~alik/rus/ess/
bibs2.htm - pexxum
nocryma 28.08.2018).
JKomKOBCKMIZ yIIOMM-
HaeT 1 60/ee paHHee
«IIOIIBITKYI OCBOUTH
Iy LIKVHCKUIT 06paser;
TIPeooNe s HeCqacT-
HOVI IF0OBY B OTHY K-
LLeHHO-3/1eTTIeCKOM
NATUCTOIHOM AMbe»

B PYCCKOJ 033N

XX Bexa (on ymomu-
Haet ums ByHuna).
CM. TOXE 3aMeYaHNs
B: Fast 2000: 98-100;
Szymak-Reiferowa
1998:158-160.
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SICHO TP 3TOM, YTO BCSI CUTYaI[Ms COXPAaHIEeTCs, a TO ¥ BOobIIle
yCUIMBaeTCs, eCIV Y4eCTh «IMUTepaTyPHOCTE» 3TOTO BBICKa3bIBAHMI
1 GaKT, YTO OHO SIB/ISETCS BBILIEILIVM B II€YaTy CTUXOTBOpeHMeM. Tem
He MeHee, B TAKOM CIyJae KOMMYHMKAIVS COBepIIaeTCs 0II0Cpeo-
BaHHO - MeXy aBTopoM (IIyIIKMHBIM) U IMTEPaTypPHON MyBAMKOi
(amTaTenamm), a «<BHyTPEHHSI» KOMMYHMKAIVIOHHAS CUTYAIMS T10-
JIy4aeT CTaTyC POLCTBEHHBIN TeaTpalbHOM IIOCTaHOBKe. YTo 3mech
He MeHseTCsl, TO 3T0 cama popMa BBICKA3bIBaHMS — MOHOJIOT.

JIUTEPATYPHBIE «HACJHIEOJHHUKH>» CTHXOTBOPEHHH IIYIIKHHA

CTOMT 3aMeTUT, YTO CTUXOTBOpPeHMe IIyIIKIHa BbI3BAIO HECKOIb-
KO IIO3TMYeCKMX OTKIMKOB B TBOPYECTBe PYCCKMX I03TOB XX BeKa.
ITo Bcet BeposITHOCTM Hamboiee M3BECTHBIN IIPMMeEP TaKOTO «OT-
KamKa» 3To VI coHeT u3 nukia Jgadyams conemos k Mapuu Cmioapm
Hocuda Bpozckoro:

A sac nwbun. Nob6osw euse (603M0HcHO,

umo npocmo 60nb) ceepaAUM MOU MO32LL.

Bce pasnemenock k uepmy Ha Kycku.

51 3acmpenumucs npob0ean, HO CLONCHO

c opyscuem. U danee: 8ucku:

8 komopbLii 8dapums? ITopmuna He dpoice, HO
3adymuusocms. Yepm! Bce He no-nrodcku!
A eac nbun max cunvHo, beanadeicHo,

kaxk daii eam Boz dpyzumu — Ho He dacm!
On, 6ydyuu Ha MHO20e 20pas3o,

He comeopum — no Ilapmenudy — deascdel
cell Jcap 8 Kkposu, WUPOKOKOCMHbLL Xxpycm,
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4mob nnombbL 8 NACMU NAASUAUCL O HcaN bl
KOCHYMblA — «Brocm» 3auepkusar — yCTTl’

1974°

B cBoeMm ananmse coreta Bponckoro Anekcannp XKomkoBCKmiL onipese-
JISIeT 5TO CTYIXOTBOPeHMe KaK «BBI3bIBAIOIIYIO IepeIMIIOBKY IYIIKIIH-
CKOT'O «KOpUTVHAaJIa»». Yxe Ha HpeBbII‘/‘I B3IVIA4 MOXXHO 3aMETUTBH, YTO
TeKCT Bpozckoro coxpaHseT MOHOMOTMYHYI0 GOPMY BBICKA3bIBAHMS
cTUXOoTBOPeHN [IyIKIMHA ¥ DYIIKMHCKYI0 « MOZeIb» KOMMYHMKA-
LMY - MYXKCKOE «s1» (1mpudecknii cy6beKT) 0bpaIaeTcs K JKeHCKOMY
«BbI». COXpaHsIeTCs [P 3TOM 1 OOIIMIE CMBICT PeY IMPUIECKOTO K5I,
KOTOPBIV TOBOPYT CBOEJ cobeceHIIIIE O CBOEIT HECYaCTHO Y IPYCTHOM
n106BM K HEL.

MeHseTcs B CTUXOTBOpeHMM Bpozckoro sxaHposas popma - ecin
MYLIKMHCKOE CTUXOTBOPEHME BOODOILE pACCMAaTPUBATh B JKAHPOBBIX
KaTeropusx, TO C/IeflyeT ero IpU3HATh (KpaTKoli) serneit,® TeM BpeMe-
HeM Kak Bpozickuii BbIOMpaeT, TaK CKa3aTh, «JKaHp» coHeTa.” MeHsercs
OJHOBPEMEHHO M I3bIK BBICKa3bIBaHMS — Kak 3aMeyaeT JKOIKOBCKMUIA,
«TIyIIKMHCKMI CIOBAph OCOBPEeMEHMBAETCS 1 ByIbrapusyeTcsa» (Tam
se). UHTepecHO Ipy 3TOM, YTO KaK-OyTO BOITPeKy BCeM BIIEeYIOMS -
HYTBIM M3MeHEeHMSIM U JaXke BOIIPeKY M3MeHeHMSIM CaMOT0 PyCCKOTO
SI3BIKA,® CTMXOBOE «BBI» OCTAETCS OMM3KMM «BbI» IIYLUIKMHCKOTO TEKCTA.

V>xe cam c11ocob YTeHus coHeTa BpoCcKoro B cocTaBIeHMM CO CTH-
xorBopeHyeM [IyIkyHa obpaiaeT BHUMAaHME Ha HEKYIO0 04€BULHOCTb.
Jleno B Tom, uTo «f 8ac nobun...» Bponckoro seasercs (ymorpebass
onpenenenue XXeHeTTa) «IUTepaTypOi BO BTOPIi cTeneHn». Camo co-
6011 pasymeeTcs, 4To cOHeT Bpomckoro, mosropsia (kcraTu anadopmde-
CKYI0, T.e. TO)Ke TIOBTOPSeMYI0) Iy IIKMHCKYT0 dppasy «SI Bac mobu...»,
6e3 KaKMX-HUOYLH COMHEHWI PACCYMTAH Ha MIEHTUMKAIIVIO CBOETO
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06 37erMITHOCTY Iy -
KMHCKOTO CTMXOTBOpe-
HMS TOBOPUTCS HAIIPM-
mep B: [11aTT 2004.

7

IIpmdem, Kak 3aMedaeT
JKoakoBCKMIA, B maH-
HOM cJIy4ae COHeT II0/I-
BepraeTcs 3HAYNTEIb-
Ho fedopmanmn.

8

Ha Hal B3IVISZ «BBI»
B PYCCKOIJ1 peun
COBETCKOI0 BpeMeHM
ClIenyeT CYMTaTh
IpejXkzie Bcero obpa-
IeHNeM TUIYHBIM
JIIIS1 TAPTUIHBIX
coBpaHmit M MUTHH-
OB, obpalueHneM,
KOTOpOe KaK-6yATo
«OTUYIKTAeT» afpe-
CaHTa, yBEeINIMBAET
LVICTAHIIVIO MEXIY
TOBOPSILIVIM 1 afpe-
CaHTOM, a C HEKOW
TOYKI 3pEHMS U Jie-
IyMaHM3UPYeT TOTO,
K KOMY 06paILaroTcs.



9

IMonp3yrock IOIb-
CKVMM TIOHATHEM
«$wiadectwo
odbioru» [6yxBans-
HO «CBUZETENBCTBO
BOCTIpUATHSA»]
Mmnxana [moBMHCKO-
o - cm. Glowinski
1977 (ocobenHo rnasa:
Swiadectwa i style
odbioru - c. 116-137).

10
Tasee IOYTH IEIMKOM
TIOBTOPSIETCS elle OfHA
CTPOKa CTMXOTBO-
enns [TymknHa
y Ilymxuna - «f Bac
0611 6€3MOMBHO,
GesHazexxHO», y Bpoz-
CcKoro - «$I Bac o6
TaK CUJIbHO, be3Ha-
nexHo») u (qacTird-
HO) TIOCTeHSS.
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runoTekcTa (1o TepmuuaM Tunonoruu Xenerra - cp. Genette 2014: 11).
INockonpKy >xe coHeT BpomcKoro paccuuTaH Ha OIIO3HAHME CXOACTBA
co cTuxoTBopeHMeM [IyLUIKMHA, TO TEM CaMMM OH KaK-0yATo 1 mpoe-
IyupeyT cBoero uurarensd. OHO IPOCTO afpecyeTcs TAKOMY YMTaTelo,
KOTOPBIN B COCTOSHMM 3TY CXOJCTBA y3HaTh. O4eBUIHO IPY STOM,
YTO TaKas yCTAaHOBKA Ha MAEHTMPUKAINIO IBAIETCS CUTHAIOM CBO-
e00pa3HOro «1ajIoray IUIepTeKCTa C TeKCTOM-IIPe/IIeCTBeHHIKOM
" ONHOBPeMeHHO (03TMYeCcKMM) «IIoKas3aTeaeM BOCIpuaTyus (Tuma
80CTIPUHATMO, NPOUUMAHO).°

B mepByio ouepenb bpocaeTcs B Iasa, YTO C OLHOM CTOPOHBI
Bpoznckmit Kak-6yATO «OIOMHSET» HEKOTOpble Gpassl MYIIKMHCKO-
IO TEKCTa, C APYTO¥i e — 9TO CTMXOTBopeHMe Bpoackoro (B ormane
ot [TyIIKMHAa) HACKILIIEHO MPOHMeli. MOXXHO TaKoi Ip1eM paccMaTpu-
BaTh MeX Ly IPOYMM ¥ KaK IIOTIBITKY 0GHAXKITh KOHBEHIIO (II03THKY)
«mpepiIecTBeHHMKa». C IPyroii ke TOYKM 3PeHMS, eCIM yIeCTh TOT
IIPOCTHIN GaKT, YTO B COZEPIKATENBHOM IITaHe CTUXOTBOpeHMe Bpozcko-
'O BO MHOTOM IIOBTOPSIET CMBICJ Iy LIIKVIHCKOT'O TEKCTa, TO MOXKET OBITH,
CTOMT 3aJaThC ¥ BOIIPOCOM, He IBJISeTCs I «BapuaHT» bpozmckoro
cBoeobpasHbIM IepeBonoM «S 8ac n106uUN...» Ha I3bIK «COBPEMEHHO-
cTy»? Jleno B TOM, 9TO CaM II0IT XOTs OBl B HEKOJ CTEIIeHV II0LCKa3bI-
BaeT ¥ TaKyI0 MHTepIIpeTalyio. DTO OTYETIVBO BUAHO IIPeX e BCero
B CaMOM HadJaJjle TeKCTa, KOT/a IlepBas CTPOKA «VICTOYHIMKA» IIPIBO-
JIUTCS IIOYTU B ee IOLAMHHOM Buze. [Ipasaa, B «BapuaHTe» Bponackoro
meHsercs nmyukryanusa (y [Tymxuaa: «5 Bac m061it: 1106085 eme;
y Bpoancxoro «S Bac mro6mr. JIr060Bb eriex») 1 IOCTeIHE CI0BA, HO 9TO
YJICTO «KOCMETMYeCKIIe» M3MeHeHN S, IOCKOIBKY AaJIbllle BMeCTO ITyIl-
KVMHCKOTO «OBITH MOXeT» aBTop Jeadyamu conemos k Mapuu Cmioapm
CTAaBUT CMHOHMMMYECKOE «BO3MOXHO» (61aronaps KoTopomy coxpa-
HSETCS B IIEPBO CTPOKe KOMMYECTBO CIOTOB «IIOJJIMHHIKA ), nanee
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e «IOAMEeHSeT» «Ayury» (PoMaHTUIeCKMIT «KHOCUTENb YyBCTBY»
U «IIPUMEMHMK» OKPY)XAIOL[ero Mupa) «Mo3ramu» (B KOTOpOM MOX-
HO yCMAaTpVBaTh COBPEMEHHBI, CBSI3aHHBI C OCHOBAaHHBIM Ha YMO-
3aKII0YeHNI BOCIPMHATIEM MIUPA «3KBYBAIEHT»** POMaHTUIeCKON
«mymm»). Jlupudaeckuii cybpexT Bpomckoro (Bpems oT BpeMeHM Mpo-
HUYECKM) LOCKA3BIBAET (IOMHTEPIPEeTUPOBBIBAET) BBICKA3bIBAHMS
JVIPUYECKOTO «s1» CTMXOTBOpeHus [lymkyHa. MoXXHO IofpasyMe-
BaTh, 4TO, HAIIPMMep, CI0BA O TOM, YTO Iepoii IYIIKMHCKOTO TEKCTa
He X04eT «IIe49aluTh BaC HI4IeM» 1 ITO ero JH060Bb He JODKHA boree
TPEBOXXMTD JKEHIIVHY, K KOTOPOJI HaIlpaBIeHO ero BhICKa3bIBaHME,
y Bpozcxoro npuobpeTtator dopmy HameKa 0 (HecocTosBIIeNics) Ho-
IBITKe camoybuiicTBa. UPpOHMYHOCTD 3TOTO OILIVICAHMS VI O9€PeLHBIE
TAKOTO TUIIA «TOTOMHEHNI» 0OHAPYXMBAIOT KOHBEHIIVOHAIBHOCTD
peun IyIIKMHCKOTO «si». UTaK, cTuxoTBOpeHme Bpozckoro kak-oyaro
IIepeBoauT HyH_IKI/IHCKI/H‘/‘I KIIOMJIVVHHMK» Ha I3bIK COBPEMEHHOCTH W,
OZHOBpPeMeHHO, 0bHaXKaeT ero npyeMsl. Tem cammum Bponckuii mepe-
YMTHIBAET TeKCT [IyLIKMHA U CO3L,a€T eT0 MHTEPIIPETALNIO.

B ciydae Lpyrux aBTOPOB KAacAOIIMXCS IMYIIKMHCKOTO MOTBA
«4 sac nwbun...» (Omurpuii [lpuros, Buxrop CocHOpa) CBA3D C «TEK-
CTOM-IIOAJIMHHMIKOM>» CBOAMTCA IVIITB K VTV POBaHNIO M1 IIEPEOCMBIC-
JISTHUIO TIePBOJI CTPOKM CTHXOTBOpeHMs IlymkmHa. SIcHO, YT0 1 caMo
BOCIIpOM3BeeHye 001Ie3BeCTHO My UIKMHCKOM GopMyIsI TpebyeT
BK/IFOYMTH CMBICI STOTO CTMXOTBOPEHMS ¥ BCSIKJE HAKOIVBIIIEeCs
3a HYM Ky/IbTYpHble KOHHOTAlVMN.

JAE(KOH)CTPYKLIHSI UBAHA BEPYA

Cocrasnennas Msanom Bepuem Jle. Kou)cmpym;ua 3aHMMaeT B TAKOM
KOHTEKCTe MecTo ocoboe. B mepByto ouepesb, HEOZHO3HAYEH €€ CTATyC
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He BraBasice B mog-
POGHOCTY CoLIIeMCsT
IMIIb Ha Ha3BaHMe
IIaBBI paboThI BELAA-
IOILIETOCS aMepPMKaH-
CKOTO MCCTIeloBaTeNs
Ixonarana Kannepa
[Jonatan Culler] - Ymo
maxoe aumepamypa,
U 8aJCHO AL 3MO.

13

Crnenyet 3mech
YTOYHNUTB TaKOe
ompezeneHue, I0-
CKOJIBKY CYIIeCTBYIOT
Y «KaHPBI», KOTOPhIX
HUKTO IUTEPATypPOk
He cunTaeT. Mmeercs
BBULY, HATIPMMeD,
XOTs 651 PA3sHOTO TUIIA
y4eOHMKM U cTIpa-
BouHMKY (OcOBeHHo
TeXHIYECKIIE VI
KyZVHAPHBIE), 0 KO-
TOPBIX ITOYTY HIKTO
He CKaXXeT, YTO 3TO
«aurepaTypa» (xors
C IPyTO CTOPOHBI
nureparypa XX Beka
TIBITAETCS KIIOAAeIbI-
BaTh» Pa3HbIe HEMM-
TepaTypHbIe KaHDbI).
B urore monyyaercs,
YTO YYMTBIBASI ITU CIIY-
yay, MOXKHO CKa3aTb,
YTO IS COBPEMEHHOTO
YyTaTeNs IUTepa-
TYPHBIM IIPOM3-
Be/IeHVeM MOXeET
OKa3aThCs BCE, 0 IeM
OH He CKaXXeT, 4TO
«3TO He IUTepaTypa.

ROMAN BOBRYK » Kak MywkuH nonan B XepHosa [Jeppugbl..

KaK «mpou3sBesieHusa». OHa, 6ecCropHo, 3asyMaHa Kak Gpuiomornde-
CKasl LIyTKa, HO C MOMEHTa IyOaMKanmy fake TaKasl «IIyTKa» Ha-
4YMHAaeT XUTb CBOel XM3HbI0. ClefyeT IIpM 5TOM 3aMeTUTh U TO, YTO
Xy[oXecTBeHHas Kyabrypa XX u XXI cronernii (B Tom 4nmciie v muTe-
paTypoBefieH1e) OTHOCUTCS K IOHSATUIO «JIMTEPATyPhI» U «JIMTepa-
TYPHOCTM» O4eHb CBOOOLHO.2 MOXHO Jajke IIPUIATH K BBIBOAY, YTO
JIVTEePaTyPHBIM IIPOV3BeieHyIeM MOXXET ObITh B Hallle BpeMs BCe TO,
0 4eM MBI CKaXKeM, YT 3TO IMTePaTypHOe Ipon3BeneHme nin (Gonee
Y3KO) - TO, 0 4€M aBTOP CKaXXeT, 9TO 3TO IUTEPAaTyPHOE TPOU3BeIeHNIE.

He 6yzmem 3mech 3aTparnBarh BOIIpoc, XoTen av BaH Bepy, 4To651
ero Jle(kon)cmpykyuto CAUTANY IATEPATYPHBIM TPOM3BeIeHMeM VI
HeT. Hanboee 6e30macHBIM ¥ COOTBETCTBYIOLIIM COBPEMEHHBIM TeH-
IEeHUVSIM OTBET OB ObI TAKOJ: 110 BCEeJl BEPOSITHOCTY B HAMEPEHMS
ABTOpa HUKaKas IMTePaTypPHOCTh He BXOAIA, HO BIIOIHE XBAaTHUJIO ObI,
ecan 6I:I ABTOP OTMEHMNJI B 3TOM OTHOIIEHVY CBO€ MHEHWE — TOTLa 3Ty
Je(kom)cmpyxyuio IpUILIOCH OB TPU3HATH TAKUM (IMTepaTypHBIM)
npousBefeHyeM. ClefyeT 34ech OTMETUTH M TOT IIPOCTHIN $aKT, 4To
Ia)ke aBTOPCKas TOYKa 3peHns (aBTOpCKas AeKaapanys) He sBAsLeT-
Csl B 9TOM OTHOILEHUY PeIINTeNbHBIM paKTOpoM. [leno B TOM, YTO -
0COBEHHO B COBPEMEHHOM MMPE - IIOYTY TAKOM XK€ ONPeAeNsIouien
MHCTaHIIMel SBISeTCS He TOMbKO «OTIPaBUTENb» TeKcTa (aBTop),
HO 1 ero (Tekcra) «azpecar» (unTaTens). Jpyrumy CIOBaMU ~ eCIIN
JUTEPAaTyPHBIM IIPOM3BENEHVIEM CIENYET TEIIEPh CINTATh TO, YTO CHM -
TaeT (ompezenseT) TaKMM TPOM3BeileHMeM aBTOP, TO C IOYTH TaKUM
JKe OCHOBaHMeM MOXXHO CKa3aTh, YTO IMTePaTyPHBIM IPOM3BeTeHIIeM
MOXXHO CUMTATh TO, YTO CIMTAET IMTePaTyPHbIM IpOM3BejeH/eM Y-
TaTelb. TOT Xe 04eHb aCcTO PYKOBOZCTBYETCS B CBOMX MHEHMSIX CAaMUM
q)aKTOM BbBIXOOA TE€KCTa B II€YaTU (C‘-II/ITaH, YTO BCE, YTO HAII€4YaTaHO,
U eCTb IMTepaTypa).*
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IIpusenem Teneps Tekct Je(kon)cmpykyuu:

JE(KOH)CTPYKIIHA (Ivan Veré) a sac nobun n06osb ewsé bbime
moxcem e ayw.e Mmoell yeacna He coecem HO nycCmb OHA 84C 60nbwe

He mpesoxcum 2 He XOHy neuanums eac Huuem 1 eac mo6un 6€3M0116H0
6e3HaaleCHO mo po6ocmbro MO pesHOCIMbl0 MOMUM 4 8aC m06un maxk
UCKPeHHO MaK HexcHo Kak datl eam 602 nobumoti 6bime opyaum

A.C.IIVIIKHWH - 1. BEPY

A BACJIFOBHUJI

unu

nocnedHuil paszoeop ¢ nobumotl

(manenwvras de[kon]cmpyxyua 6 0dnom delicmeu)

Teiicmayrowjue nuya:
OH (pesko, maxe rpy6o)
OHA (MeuTaTenbHO, e4anrbHo, PEBHIEBO)

Jeticmeue npoucxodum e napke. OHA cudum Ha ckamelike U Muxo naa-
uem, OH xodum padom u HepeHuuaem. Bdpyz OH ocmanasnusaemcs
neped HEIO, ynopno cmompum na HEE u nocne naysut 2080pum:

OH: (C ynuBneHueM, oYTH He Beps camomy cebe.) I Bac ntobun?!
OHA: (IToumu YMONAOUUM IMOHOM. ) Joboe...

OH: (HeTepmenuso.) Ewyé?!

OHA: Bvimb moxcem 8 dywie?..

OH: Moeti? Yeacna!

OHA: (3axpsiBaeT emy nafoHbI0 poT) He...

OH: Coscem!.. (OTXOmUT OT Heé Ha HECKONBKO Iaros.) Ho nycmo...
(Mamer pyxoit.)
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14 OHA: ( [Tocne momroi mayssl. BcTaéT 1 pemInTeNbHO MIET eMy
TexcT mevaTancs
TeM e mpudTom, HaBCTpEYYy. Trrdet manplieM 3a KYyJIVChI Ha Boo6pa>Kaemy10 JKEeH-
Z‘;?Tﬁy’??c%?ﬁiﬁié"e wuHy. PeBHyeT. ) Ona sac!.. (VKaBBIBaeT Ha CBOIO I'PyIb, [NIL19

3a Ky/IMChI Ha BOO6paXkaeMyo XeHIMHY.) Bonviue?..

OH: (IeTanbHo 1 fOATO paccMaTpuUBaeT eé rpyasb.) He mpeso-
acuml.. I He xouy!

OHA: [Teuanumv?..

OH: Bac?.. Huuem 5 8ac... nwobun!

OHA: Be3amongHo?..

OH: Besnadedxcto!

OHA: (Tloun B oT4asuum.) To... pobocmuwio? To... pegHoCMbI0?

OH: Tomum... (OHa mraver. IIpenaérca oryagHmio. OH IbITaeTCS

eé ycriokouts.) 4 eac nobun max (IlokasbpIBaeT pyKoii: «Tak cebe.)
OHA: HckpenHo?

OH: Tax... (ToT e ecT pyKoii.)

OHA: HexcHo?

OH: Kax?! [laii sam Boz!..

OHA: (Onars ymonsromum ToHoM.) JH06umoti 6bimu!..

OH: (Mamwer Ha npowmanmue pyxoii.) Ipyzum!!! (Yxomnt. OHa peBér.)

(yum. no: 06pas 2011: 635-636).

KOHCTPYKIIHUA

T'oBOpS 0 «KOHCTPYKIMM» TeKCTa HaJl0 37,eCh 3aMeTUTh, 4YTO OHa da-
CTVYHO VICXOIWT OT pefakuyy cbopHmKa, B KoTopom Jle(kok)cmpykyus
IeyaTasnach. A TOYHee: peJaKIyy IPUHAAIEXKIT MM ¥ paMuavs ABTO-
pau mpudr (Arial / Apmans).** Jlasee sxe Mbl CTPEMUIICH COXPAHUTh
aBTOPCKME PelIeHNs.
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V>ke Py TepBOM OCMOTPe 6pocaeTcs B I/1a3a HeKas KOMIIO3ULI-
OHHasl IBYX4JIEHHOCTb TeKCTa. [IOCKOIBKY B TEKCTe Nal0TCs ABa 3aria-
Bus (0ZHO B CAMOM Hayase, BTOPOe JXe HEMOXKO I03Ke), TO BTOPYIO
03aIvIaBIeHHYIO 9aCTh MOXXHO 65110 OBI CYMTATH CBOEOOPA3HBIM «TEK-
CTOM B TEKCTEY.

Io BCeil BEPOSITHOCT, OGHAKO, [0 37,eCh CTPOMTCS HEMHOXKO
1o apyromy. [locne sarnasus ([e(kon)cmpykyus) faeTcs «IePBUYHBII»
IYIIKVHCKII TEKCT, HO HE B CBOEM «IIOIVMHHOM» rpaduieckoM BILE,
a 6e3 pa3buBky Ha cTuxy. Brarogaps mpuBeLeHHOMY TEKCTY «IIOZ-
AVIHHMKA» YMTATeIb 6e3 KaKuX-11b0 COMHEHMIT Y3HAET, YTO Jajee
MIMeeTCs N0 C «IepepaboTKoii» (Uay HeKMM «BapMaHTOM») TIep-
BUYHOI'O TEKCTA.

TnaBHy0 9acTb Je(ko)cmpykyuu coCTaBaseT paciiCaHHbII Ha PO
TEKCT MHOTOKPATHO YIIOMIHAEMOT0 3L,eCh CTMXOTBOPeHus [Ty IKmHa.
CaM «IIYUIKVMHCKII» TEKCT 03aIr/IaBlIeH CIeyIoIyM 06pa3oMm:

A.C.IIVIIKHH - Y. BEPY

A BAC JIFOBHJI

unu

nocnedHuil paszoeop ¢ nobumotl

(manenvkas de[kon]cmpyxyusa 6 0dnom deticmeuu)

Tem cambim UBan Bepy npusHaetcs B «coaBTopcTBe» Jle(kon)cmpykyuu.
T103TOMY [103BOIUTENBHO PACCMATPYUBATE ET0 B KATETOPUSIX IUTEPATY PBI.

Tocre Ay oIy 3a Y IIKVHCKYIM 3aIaBJeM [I043ar00BOK BBOLUT
B OOILIyI0 TEMaTUKY IPOM3BELEHNS U - OLHOBPEMEHHO — OIIPefeseT
KOMMYHVKAIVIOHHYIO CUTYALMIO JEVICTBIS KaK «IIOCIELHI PasroBop
€ mr06MMOTi». B cKobKax e BBOASITCS MHPOPMALMYL CBSI3AHHBIE C «KaH-
POBOII» IPMHAAIEIKHOCTHIO BCETO MPOU3BeseHMsI. MOXXHO Ha 3TOM
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TTo moBozy mapoai
cm. Harmpumep Teope-
Muueckas noamuka...
2001: 446-451.

ROMAN BOBRYK » Kak MywkuH nonan B XepHosa [Jeppugbl..

OCHOBaHMY TIPUITTH K BBIBOJY, UTO «7le[KOH]CTPYKIS» SIBIASETCS 37eCh
(muTepaTypHBIM?) sKAHPOM.

KOMMYHMKAIVOHHASA cUTyauys (yCIoBuA KOMMYHVIKAIVIN)

U B cBOeM IIe9aTHOM, ¥ TeM OoJIee B IIPOM3HECEHHOM BCIyX BapMUaHTe,
Je(xon)cmpykyus mpenHasHaYeHa B IIEPBYIO 04ePe/b /1S TOYHO OTIpe-
IleJIeHHOTO TUIIa Y/ TaTe/lel/caylaTeneil. Bepd - pycucT 4mtan cBoi
TekcT pycuctam (crasucram). [Tockonbky sxe A ac nobun... Ilymxmza
SIBIISI€TCS OLHVM 13 Hambouree M3BeCTHYX PYCCKMUX CTUXOTBOPEHMIA,
TO SCHO OTCI0Aa, 9TO Jle(koH)cmpykyus npefHasHaYeHa o1 podec-
CHIOHAJIBHBIX YMTaTe/lel ¥ pacCuMTaHa Ha XOpolllee 3HaHVe TyIIKIIH-
ckoro TexkcTa. OmTHOBpeMeHHO OHa pacCYMTaHHA VI Ha TO, YTO YMTaTe/lN
JOJIXHBI 3aMeTUTh II€PeOCMBICIeHVIe KIIEPBMUYHOI0» TEKCTA.

YTo KacaeTcs IIepeoCMBbICIeHNS, TO 1eJI0 B TOM, YTO BMECTO BbIAep-
JKaHHOTO B CEPbe3HOM CTIJIE IIPOIIATBHOI0 MOHOIOTa MYXCKOTO «5»
(HampaBneHHOTO K IOIpasyMeBaeMOMY KEHCKOMY «BbI») IONyYaeTcs
3L,eCh [IPOLIANBHBIN PasroBop Mexxay myxxckum «OH», kotopoe 6po-
caeT m060BHMILLY ¥ )XeHCKUM «OHA», KOTOpOe I10 BCeii BEPOSITHOCTI
He XO4YeT IIPUHSITH K CBeIeHIIO TaKOV MHGOPMALVY ¥ HaleeTCs IIPo-
JOJXATH MIX B3aMIMOOTHOIIIeHMS. B KOHIIe KOHIIOB MOXHO OTCIOZA
IIPUIATU K BBIBOLY, 4TO IociaenHee cioBa «OH» cBUAeTeNbCTBYIOT
0 TOM, YTO OH XO4eT OT Hee 136aBUTCS.

INepeMmeHa KOMMYHMKAIVIOHHOM CUTYallVIy I IIepeoCMBbICIeHNe
IYLIKMHCKOTO TEKCTa, a IIPeXX e BCero crocod nexaammpoBanus Bep-
gem Jle(kon)cmpykyuu u BRICTPauBaIOT ee APOAMITHBIN XapaKTep.t®

Je[xou]crpyxunsa
Onpepesnss CBOJi BAPMAHT MyLIKMHCKOTO TeKCTa Kak Je(kon)cmpyk-

yuto Bepd ¢ 0HOT CTOPOHBI KaK-OyATO «IPU3HAETCS» B PaspyLIeHUN
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«IOAJVHHMKA», 3 TEM CAMVM J B Pa3spyIlIeHMM) ero CMBIC/A, HO C Ipy-
TOJI CTOPOHBI TeM JXe 3aI7laBy/eM OH IIOYTH IIPSIMO YKa3bIBaeT Ha CBoe-
00pasHBIi KII0Y K pasrafKe HOBOTO IIPYHIMIIA OCMBICIEHMS TEKCTA.
Posb 3TOT0 KIIF0YA VICIIONHSIET yIoTpebasieMoe B PyHKIN 3ar1aBus
CJIOBO «J@KOHCTPYKIMUSA», KOTOPOEe ABISETCS Ha3sBaHMEM OJHOTO
73 Hamboiree M3BeCTHBIX GpMI0COPCKIX U XYL0XKECTBEHHBIX HAIIPaB-
neunit XX Bexa. YTOOBI He IOTPYKAThCSI B TOTKOBAHUM BCEX 0COOEH-
HOCTell JeKOHCTPYKTMUBM3Ma/JeKOHCTPYKIINI VI CBSI3aHHBIX C 3TUM
HampaBIeHMeM Pa3HOINIACKIi, CKaXXeM TOJBKO, YTO B IMTepaTypoBe-
JeHUY JeKOHCTPYKTMUBIUCTCKAS MPAaKTUKa CBOAMTCS MEXAY IPOIMM
K HOBOMY IIPOYTEHMIO «KIACCUMYECKMX» TEKCTOB. Takoe HOBOE «IIPo-
YTeHNEe» II0y9aeTCa MEeXAY IIPOYVM V3-3a BKIIOYEHNA B IHTEPIIpEeTa-
IIVIFO HOBBIX, 9aCTO HEOXKVAHHBIX KOHTEKCTOB MV 0OHAPY K MBaHMEM
B TAKOM TEKCTe HEeKVX CKPBITHIX U paHee He3aMedaBLIIMXCs (maxe
B aBTOPCKOM 3aMbICJIe) CMBICIOB. CaMo e «0OHapyXMBaHME» STUX
CMBICJIOB BO3MOJKHO IIpeXJie BCero IyTeM MMeHHO paspylleHNs Hac-
JIOMBILVXCS B KyABTyPe Vi I3bIKE CTEPEOTMUIIOB. Y>Ke Ha IIePBBIN B3I,
MOXXHO 3aMeTUTB, YTO KaK Pa3 C TAKMM TUIIOM OIIIIepaI/Il MbI MeeM
Iierno B ciydae TekcTa FiBana Bepua. Camo coboii pasymeeTcs IIpy 3TOM,
YTO B C/Iy4ae MyIIKMHCKOTO CTYXOTBOPEHMIS CTePeOTUIIHBI XapaKTep
MMeeT 1 crocob ero yrenus (ocmpicienue). Takoii ke 04eBUIHOCTHIO
SIBJISIETCS ¥l MOHOJIOTMYHOCTH BBICKA3bIBAHNIS IMPUIECKOTO CYyOBEKTa.
«IlepepaboTky» MBana Bepua, KOTOpasi c HEKOI TOYKM 3PEHMS Paspy-
IIIaeT 3TY BCeM M3BeCTHbIe U (ka3amoch 6b1) GeccriopHbIe O4€eBUAHOCTI
clenyeT pacCMAaTPMBATh B KATETOPMIX OTOPBAHHOM OT IMTEePaTypo-
BeI4eCKON TPaAuIuy MHTepupeTanun. IIpyuiyeM nHTepIpeTanumu
OIM3KOI fepPUAVIAHCKOMY IIOCTYIATY «HET HIU4ero, KpOMe TEKCTax.

BmecTo 3axIr09eHMS JOCKaXXeM ellle, YTO JaHHoe Bepyem 3armaBue
Jle(xom)cmpykyus c OBHOM CTOPOHBI OTCHIIAET IPSMO K BBICKA3BIBAHMAM

57



16

Crnenyet 3mech
L,0CKa3aTh, 4TO

Y XalilerTepoBCcKas
«IECTPYKLMSA» U fiep-
PUAMAHCKAS «IEKOH-
CTPyKHI/IS{» CUYNTANNCH
CBOVIMIM «aBTOPaMi»
YeM-TO IIOJIOXKIUTENb-
HBIM. Xaligerrep
TOBOPUT B Boimuio

U 8peMeHU O CBOETt
«IeCTPyKLIMM»,

gto: Destrukcja nie
ma takze negatywnego
sensu strza$niecia
ontologicznej

tradycji. Ma ona
raczej wytyczyc tej
ostatniej pozytywne
mozliwosci, co zawsze
oznacza - jej granice,
ktére sg faktycznie
dane wraz z aktualnym
stanowiskiem pytania
iz zakre$lonym przez
to stanowisko polem
mozliwych badan.

[...] Destrukcja nie
chce jednak obracaé
przesztosci wniwecz;
ma ona cel pozytywny,
za$ jej negatywna
funkcja pozostaje
niejawna i posrednia.
(Heidegger 1994: 32)
Yro xacaercs Jep-
PYIBL, TO O TIOMOXK-
TeIBHOM XapaKTepe
CBOEII «IeKOHCTPYK-
LU» U ee CBI3U

C «ZECTPYKIMEN»
Xarigerrepa oH NuIIET
B ITucbme K ANOHCKOMY
dpyzy (momb3yrocn
IIOZIBCKVIM IIEPEBOZOM
[List do japoriskiego
przyjaciela)

8 Markowski

2003: 91-92).

ROMAN BOBRYK » Kak MywkuH nonan B XepHosa [Jeppugbl..

Jleppuasl, KOTOPBIN ONpefeneHye «JeKOHCTPYKIMS» CINTAL POJ-
CTBEHHBIM XalIeITePOBCKOM «JeCTPyKUIMM».*® 3annuch 3araaBus
TekcTa MBaHa Bepua, coenmHss 06a 3TV NOHATHS, TEM CAMUM IIOf-

YepKMBAET U UX CXOACTBO (MAEHTUIHOCTD). %
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Summary

Given that deconstructive interpretation rests on situating literary
text within unexpected or ‘unnatural’ context, Ivan Ver¢’s humorous
remake of Alexander Pushkin’s poem “Iloved you” (4 eac n1o6un) fully
fits the criterion. Ver¢ deconstructs the monologue structure of Push-
kin’s lyrical speaker’s confession and reconstructs it in a form of a dia-
logue between two lovers. Hence, not only the narrative structure but
also semantics of the whole Pushkin’s poem is destroyed. However,
the lovers’ parting scene created by Ver¢ as a result of this destruction
recreates to certain extent the feelings of the communication act par-
ticipants in Pushkin’s poem (the sender, the lyrical speaker and the re-
ceiver, the addressee of the lyrical speaker’s message). Ver&’s humorous
“remake” is meant for a specialized recipient, i.e. the reader familiar
with Pushkin’s original. Thus, the poem is also a deconstruction of the
reception (reading) of Pushkin’s poem.
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E20 npou3seedeHus, Kak U 8CAKAR
8enukas numepamypa —

3Mo peHOMeH a3biKa, a He udeil.
Bragymup HabokoB

YACTB IIEPBA4

ITosma B IIpo3e: MHTEPBAaJIbl HAPPATUBHOTO CTPOS
XKanpoBoe cBoeobpasme «MepTBBIX AyII» 3aKIH09aeTcs B buiarepap-
HOJ OpTaHM3alyy TeKCTa, B MHTePaKIMy HapPaTUBHOTO M aHappaTyB-
HOTO0 IPMHIMNIIA B CO3UAAHNN INTepaTypHoro fguckypca. He caygaiiao
BBI3bIBAJIO MHOXXECTBa He,ILOpOBYMEHI/Iﬁ M KPUTUYECKMX OT3bIBOB 3TO
yHUKaIbHOe obpa3soBanue. [TokasarenpHo, 4T0 [Oroap, cymTal He-
730€XXHBIM IIOLOWTY K IIpobIeMe C TOUKY 3peHMs IIOTUKY IIPO3BL:
«$1 IpeYyBCTBOBA, YTO BCE IMPUIECKYIE OTCTYILIEHNS B II09Me OyAyT
IPMHSATHI B TPEBPaTHOM CMBICIE [...] BuHOBaTa B 3TOM HEIIPUBBIYKA
BCMaTPMBATHCS B IIOCTPOMIKY COUMHEHN. » (Torons 1986: 242). B «110-
CTpOJiKe» mucaTensb 06pauancs K IpOMeXyTKaM, B KOTOPBIX TEKCT
TIOAYMHSETCS TOY MOJANBHOCTH, KOTOPYIO OH Ha3Ball «IMPUYECKIM
OTCTyIZIeHMeM». B aTux MoHomorax IIncaTens rociofcTByeT AMCIIO-
3MIVIS TOCKY, BOILJIONIEHHOM B MHTOHAIIMY SI3bIKOBOM IIpe3eHTalN
TeKCTa Y BEICKA3bIBAaHMA O COOTHOIIIEHNM II03MBI 1 ITPO3bI B pOMaHe.
Bragyimup HabokoB, roBopsi 0 reHUaIbHOM GeHOMEHE SI3BIKOTBOP-
yecTBa ['orons, camoll OpUIMHAIBHOM MHHOBAIVIEN IpMU3HaI MMeH-
HO MHTOHAINIO0 OTCTyIIeHn 1. O cBOel KOMIIeTeHIIYI IIepeBOAYMKa
II0 3TOMY ITOBOZY OH IIMCAJI: «He VIMel0 BO3MOXXHOCTY IlepeiaTh X UH-
toranuio» (Habokos 2010: 112).

Ha ypoBHe MHTePBaJIOB OCYILIECTBISETCS I3bIKOBAs IIPe3eHTalII
IIO9TMYECKOT0 CMBIC/IA I TOI0Ca CyObeKTa fucKypca. B mHTOHAUIN
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BOTIJIONIAETCS OT[eHKA STOTO CMBIC/A («TOCKAY, «BUAVIMBII MUPY CMeX
" He3puMble, HeBeJJoMble eMy CIe3bI»). OTa Cy6beKTHOCTD («Impu-
JecKas» MOJATBHOCTb TOBOPSIIEro) 06HAPYKMBAETCS Ha «BBIXOJIE»
IVICKypCa, a He Ha «BXOJie», TaK KaK KOHCTUTYUPYEeTCs 3Ta CyObeKT-
HOCTB B IMCHMEHHOM aKTe S3bIKOBOJ caMofiesTenbHOCTY [Tmcarens.
V Torons 6uaTepapHOIL: AVCKPETHBII TPUHIIAT YIIPABILeT CEXKETOC-
JIOXXeHMeM ¥ TOBeCTBOBaHMeM (acrieKT Happauuu), MeTadopmdeckas
IVTpeccust — HeTPUBMATBHBIMM CEMAHTIYECKIMI MHHOBAIVISMY
(s3p1KOBOI acmexT).* [lpuBeny nmpumep u3 Tekcra «nHemn».

AKaKMIi: cCeMaHTMKA NPeCTPaHHOIO0 IMEHM
Yurarens, HABEPHO, IOMHNT LIeHTPAIbHbIN MHTEPBAJ IIOBECTH,
a MIMEHHO IIPOLieAyPy IOVICKOB MMeHY AKaKust AKakueByda. Beroop
VIMEHM BO BCEX APYIMX CAy4asX MMeeT IPUHIVIIVAIbHY0 3HaYN-
MocTh. Y KaK pas moToMy, YTO MMs IIepCOHaXKa CIeAyeT BOCIPUHM-
MarTh B Ka4eCTBe MIH/EKCa CMbICIOBOIO IIOTEHIMANA JAHHOTO TEKCTa,
[IOPOXXAEHHOTO CEMaHTMYEeCKVMI CABUTAMY B CTPYKTYPE CI0Ba.
MO>XHO IIPOYMTATD MMSI FepOst IOBECTY B KayeCTBE PYCCKOSI3bIY-
HOTO MHJIeKCa IpedecKoro cioa — akakhsiox — m y4mThIBaTh, 4TO
B IPEYeCKOII IUTEPATyPe 3TO CAOBO SIBASETCS IIOCTOSIHHBIM 3IIMTe-
ToM I'epmeca. Eciy IOCTynIMTh TaKMM 00pa3soM, TO OTKPOETCS BO3-
MOXXHOCTB HETPUBMAIBHOTO TONKOBAHNS TeHE3JCa IIEPCOHAXKA! ...
npousowen AKaKmii...» OT CBOETO S3bIKOBOTO LyOIMKaTa: akakuil co 3Ha-
YeHMEM ‘YCIY>KIUBBIN, ‘TIOKOPHBIIT, TOOPHIN’ 1 OT SIIUTETA B TEKCTE
«HmagsI», IOCTOSTHHOTO aTpubyTa lepMeca — «IIOKPOBUTENS BOPOB
Ha JIOpOrax» ¥ «IIPOBOAHMKA AYLI YMEPLINX» B AV, OTKYZA TOIBKO
eMy II03BOJISIeTCSI BEPHYTHCS B [IAPCTBO JXKMBBIX, KaK ¥ reporo [oros
B ¢puHaie nosecTu. Y lepmeca [1030/1049€HHbIE «OaIIMaKyI», IIVHEIb
B BUJIe «XJTOHA», BOIIIEOHBIN «)Ke3/I», KOTOPBIV BO3BPAILaeT K XI3HI
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CIISILIIETO VIV yMEPILEro, MoL06HOo ToMy Iepy AKakys AKaKyeByda
IIPY PYICOBAHMM — ONMIIETBOPEHUM — OYKB-«(paBOPUTOBY», KOTOPBIE
ero HeyMOJIMIMOe CIy>XeHMe IIpeBpalllaeT B MHIeKC )XMBBIX au,. Cie-
IyeT IOMHMTB, YTO B 1830-e I'T. [orosb YnTaj nepBblii nepeBos, « -
ansi»! M moguepkyBal, 4TO MePEeBOAUMKY YAAIOCh BOCIIPOMI3BECTH
B PYCCKOJI IIPe3eHTAlMV «LyX IPEYECKOTrO I3BIKa».

Bce 3T0 B mmaHe ceMaHTUYECKUX MHHOBAIM TeKcTa «InmHemm»
CIY>XUT [I€PeOCMBICIEHNI0 KopedepeHI it FOroseBCKOro IOHYMA-
HVIS: YTO 3HAYUT OTOXKIECTBIeHVe HeMHANepeHTHOTO IPICYTCTBIUS
B MIIpe 0 CnyJteHueM KaK HasHadeHyeM JenoBeka. CTpaHHBbIe 19 Mupa
YMHOBHMKOB ITIOCTYIIKM AKaKMs AKaKeB/Ya UTPAOT POIb BOILIOLIEe-
HISI ICTOPUYECKY CJIOXKMBILIENICS CEMAaHTIYECKOM ¥ MeTadopmUIecKoit
[IPOTPaMMBI 3TOTO MMEHY B CIOXKETHOE COOBITHE.

%%

ITpmem mpoMeXyTKa XapaKTepu3yeT yXKe IIOCTPOeHNe IPedecKo
KOMeJJI¥; eT0 IIOKPBIBaeT TEPMMH napabasa.? B mHTepBale cueHnde-
CKOTO JeJCTBMS BBICTyIIaeT MOHOJIOT X0pa, IPe3eHTUPYIOLINI CIIO-
BO aBTOpa KoMeAyy. TOYHO TaK JXe pa3sBepThIBAeTCS IIePBOANIHBIN
pacckas, obpaleHHbIN K YATATeNI0, B IMPUYEeCKIX OTCTYIIIEHMSIX
Torozs v CBUAeTeIbCTBYIOIIMX 0 KPU3JICE KaK XKaHpa (caTrpuaecKoi
XapaKTepoJIOTyM), TaK I aBTOPCKO TIO3UIUM CATUPYIKA.

Torosb Bcera cayMTaNCsS OLHVM VI3 CAMBIX IIeNIeTUIBHBIX aHaINTH -
YeCKMX XyJ0XXHIKOB COBPEMEHHOII IIpo3bl. MBI BoBCe He cobmpaemcs
CIIOPUTB C IOL06HBIM B3I 50M. HeoOX0AMMO OfHAKO 3TO yTBEpIXKAe-
HIIe, CIIpaBe/IMBOe 110 OTHOIIEHNIO K HappaTMBHOM QyHKIM, paccMa-
TPMBATH B €T0 IOKATbHOV IIEHHOCTH, He IIEPEHOCS €r0 aBTOMATUIECKN
B INIOCKOCTh MeTaHapPaTMBHO OpraHU3aLy TeKCTa. BpicKaspIBaHNUS
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IIOBECTBOBATE/S He CIellyeT CMeIlBaTh C OpraHM3alel TeKCTa KaK
IVICKypca, HalpuMep, ¢ paKTopaMu IO3TUIEeCKOI MV IIPO3amdecKoi
MaHudpecTanyy BepbasbHOro MeLMUyMa, C IPOSIBAEHUSIMY KPeaTUBHO-
CTY I3BIKa BOODII[E ¥ TO3TMYECKOTO SI3bIKA B YaCTHOCTY. ITO coobpare-
HIe CIIpaBe/IMBO 10 OTHOLIEHNIO K TF060My ITpom3BefeHyo [orous,
HO 0COOEHHO BeCOMOe, IPMHIMIIaIbHOe 3HaYeHyIe OHO IIpuobpeTaer,
KOT/ZIa pe4b MIeT 0 « MepTBBIX AyIlIax», IOCKOIBKY 3Zeck I'oroms — 3To
s IOCTapaloCh II0Ka3aTh Zlalee — He TOIBKO COBepIaeT IepeKIrde-
HJSI, TPAHCTPECCHIO C YPOBHS CI0OXKETHOT'O IIOBECTBOBAHMS HA YPOBEHD
Ype3BBIYAVHO KPEaTUBHBIX I3BIKOBBIX aKTOB CJIOBOTBOPYECTBA, HO I,
B IUIaHE TaK Ha3bIBAEMBbIX «IVPMYECKVIX OTCTYIIEHMII», B pAMKax
KOTOPOTO Peann3yIoTCs aBTOIO3TIYEeCKIIe BRICKA3bIBAHMS CyObeKTa
TekcTa. K ToMy >Xe IIpo3amk caM MapKMpyeT IYHKTHI ITepeKIode-
HMSI, OLHOBPEMEHHO PacKphIBasi OTPOMHBI KPyT IIpobieM, CBsI3aH-
HBIX C CO3ZlaHMEM CJIOB, TPOIIOB, YHMKAIBHBIX QUIYP II€PCOHAXKET],
a TaKJKe C IOHSTYEeM aBTopcTBa. Eciy Ha ypoBHe peuu paccKasuyMKa
IIPOVICXOIVIT HOBAs IpeAVKALMS BBIZeIeHHO AeTaly, TO INYHOCTb,
KOHCTUTYMpYyoILas cebs 8 akme nucoMa, TO €CT CYyOBEKT IMPUIECKIX
OTCTYIIEHWJ, HasbIBaeMblii ITncaTeneM, IMCTaHIMPYET CBOE THOCe-
OJIOTMYeCcKOe «sI» He TOABKO OT MMPA OIIYLIAeMBIX Pealnii B IIJIaHe
SMIMPUYECKN IOHATOM PYCCKOM AeICTBUTENBHOCT, HO Y1 OT OTPaKeH-
HOJI peuyt PMKTMBHOTO HappaTopa-caTupuka. Takum criocobom cyds-
€KT TeKCTa I10Jy4aeT BO3MOXHOCTD Pealr30BaTh HAI3MIIVIPIUIECKYI0
[IePCIEKTHBY, KOTOPYIO CTPEMIUTCS 0O0CHOBATH TPV IIOMOILM aHApPa-
TUBHO XXaHPOBOJ OPraHM3anyy TeKCTa II03MBbI. JTOMY U3MePEHNI0
B IPOM3BELeHNUM COOTBETCTBYET 00pas «4any» B KOHIIE «IOPOI», TAe
KOHYaeTCs TOPM30HTAIBHO IIPe3eHTVPYeMBIV MUP ITYCThIHM, CEOXKET
e HaIlpaB/IAeTCs Ha OCh BEPTUKAIBHOTO («BeCKOHEIHOr0») u3mepe-
Hus. Jlanb 6e3 M3MepeHMII IPOCTPAaHCTBA OKA3bIBAETCS SKBMBAIEHTOM
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60IBIIOT0, HEXPOHOTOIMYECKOTO BPEMEHM, B TOM YMCJIe, HOIBIIOTO
BpeMeHM PYCCKOTO SI3bIKa, B TOM 4McJIe, To3Tndeckoro. [losTomy oHa
KOHKPeTM3MPYeTCS B I3bIKOBOM — TPAHCIIIOXAIbHOM — MeZIJIyMe
1osMbl. Jlanb KOHKPeTU3MpPYyeTcs Ha yPOBHe BOKAJIBHOM IIpe3eHTa-
LIV CMBICJIA, @ IMEHHO, B 30B€ 3BYKOB TOCK/IMBOJ TecH). OHa 3BYYNT,
BBICTYIIas B Ka4eCTBe MHIEKCa CMBICIOBOTO IIOTeHIIaIa To3Mel. OHa
COOTBETCTBYET «beCIpenenbHON MbICAN» —becIpeeIbHOM, HO e1le
He OCMBIC/IEHHOM Happanuel: «4To B Hell, B 3Tol ItlecHe? UTo 30BeT,
¥ PhIAET, 1 XBaTaeT 3a cepaie?» (207). Braronaps aTol TpaHCaUTe-
panuy HapoLHO IecHM B I103Me ['0T0/IS IPOMICXOANT OCMBICIAEHE
«CBOETO IONIPHMINAY, ABTOPCKOT0 Ha3sHAYEHMIS.

B sTOM e IyHKTe IlepeBOPOTa KOHKPETU3MPYETCS TaK)XKe MCTO-
PUYECKUIL aCleKT TOTO TeKCTOCO3UIAHMS, KOTOPBIN CIYXUT WH-
TerpPYPOBAHNIO IIPETEKCTOB IT09MbI. Ha MCXOmHOM CTafIM JIEXUT
MICTOPUYECKII MOMEHT, KOTZIa PyCCKasl pedb T0LHMMAaeTCs Ha yPOBEHb
IIO3TUYECKOTO SI3BIKA, TO €CTh — B PYCCKOJ HapoZHOII necHe. Jlanee
PpyccKas IvpudecKas 1033us TpaHCPOPMUPYeT MHTOHAIVII0 HapOAHOM
IIeCHY B MOZYC CTMXOTBOPHOTO SI3bIKa, KOTOPBI — B OTINYME OT Ha-
POLHOV IIeCHM, COCPEL,0TOYeHHOM Ha IIePeXXMBAHMUN KTePOMIECKOT0»
VIV «TParydecKoro», «PafoCTHOT0» UV KTOPECTHOTO» IIPOIIIOT0, —
«BCIIOMMHAeT», IPeBOCXUINAeT OyayIee B HacToseM. Heornenmmo
OT TAKOJ HAaIlpaBJIeHHOCTH TO, YTO OHA, 3Ta I1033M5, PeKOHCTPYMPYeT
«Heob03pMMBIe IPOCTPAHCTBAY» HE B ONITUYECKUX MOJEISIX, ONMpa-
IOINVIXCS Ha BOCIIPUSITYIE, BOOOparkeHMe U GaHTA3NIO, & B MeUyMe
3BYYaHMS ¥ TOHAJIBHOCTY BBICKA3bIBAaHU. Peds MIeT O CABIIIMMBIX
B MHBOKaIMax [IycaTens 3arafodHbIX 3ByKax, KOTOpPbIe B KOHTEKCTe
11po3s! ['orozns ysxe o6peTaroT cMbIcI0BOe 3HaYeHKe. Takum obpasom
B paMKax 1apabassl IpeBeIaeTcs MHTOHAIVISA HEKOETO, e11[e He FaM-
MaTHUKaAN30BaHHOTO «BBICKA3hIBAHMA». B IIJIaHe IT0BECTBOBATENBHOTO
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TeKCTa «YHBLIbIe» 3BYKM-CUTHAJIBI [IOIBEPTAIOTCS I3BIKOBOM U Pury-
PpaTMBHOI IIpe3eHTal MM, & B CUJIY STOTO0 II0NY4al0T CMBICIOBYIO KOH-
Kperusanyuo. TakuM 06pa3oM «IMPUIECKii» TOI0C-30B Ha KOHIIe
Iopory B cepy 6eCKOHEYHOro OKa3bIBAETCS MHIEKCOM JIaTeHTHOM
CeMaHTWYeCKOJ IPOTPaMMBbl IIO3MBEI, a TeMa JIMYHOTO paccKasa —
TIOMICKOM CBOETO C/IOBA. B 3TOM cMBbICIe MOXXHO TOBOPUTE O TOM, UTO
«IVIpUYecKyie OTCTYIIEHNS» CIYXKAT BOCIIPOM3BeIeHIIO0 MOJAIBHOCTI
HapOAHOM IIeCHM B paMKax IIP03ar4ecKoro JUCKypca. A B pe3yabTaTe
BO3POXXJEHNs B II03Me, 0OpeTaroT paHT IUTepaTypHOro XaHpa. Bor
nmouyemy mosadaHMe [IncaTens Ha caMoM Jeje OKa3bIBaeTCs BechbMa
aKTVMBHBIM M COCPelOTOYeHbIM 6CYUIUSAHUEM B BOKATbHBIN MeIMyM
«many». Tocka 110 3ByKaM CIY>XUT YCTAaHOBKOJ Ha MaHM(eCTaIIo
HOBOJ MOJaNbHOCTY, BBI3BaHHOM nucno3uiye [Iucarens.

Ha s13pIKe ToTro/IeBCKOM MO3MbI JaHHAS CEMaHTUYeCKas HaChI-
IIIEHHOCTh 3BYKOB NIPM3BaHa [IepefaTh CUTYAI[NIO0, OOPMCOBAHHYIO
[apafurmMoii IPM3HAKOB, 0003HAYEeHHBIX CIOBAMY KIOPE», KYHBIHBEY,
«KaI0ba», «30B», KOTKINK», KyKOp». OHM HECYTCS II0 BCEMY ML
3eMJIM PYCCKOM OT MOPS 10 MOPSI <...>». BocIiponsBoauTCS B II0O5Me
TOCKa II0 3ByKaM (kax m y HymKMHa) «SI3BIKOM CepILa»: «3BYKV 3TU
BBIOTCS OKOJIO MOero cepzua». OHM CIyXXaT IIpe3eHTaluy AVCIIO3M-
LM CTpaxa ¥ TOCKM KaK JICTOYHMKOB «TOCKANBOM necHm».® To ecThb
IlepefaTh He IIPOCTPAHCTBO, a ST3JCTeHIMAIbHYI0 CUTYMPOBAaHHOCTD
— IVCIO3NUIVIO MHAVIBYULA. YeI0BeKa, 3aTEPSIHHOTO B 6€CKOHEYHOCTI
He0b03PMMBIX IIPOCTOPOB — MYXKMKa 11, bapuHa 1 (quep Ynram-
KOBa M caM qI/I‘H/IKOB), IIncartens nu; 9e10BeKa, AJISI KOTOPOTO JAHHOE
IIOJIOXKEeHMe IIPeCTOUT KaK MUP YUACMHO20 NOCMYNKa — JINIHOTO, He-
IIOBTOPMMOTO, efn4nHOro. KoHeuHo, He reorpadm4ecKmMm, U CO-
IOVaJIbHBIM, NJIN Ky.TII:TypHI:IM HpOCTpaHCTBEHHI:IM OGPaBOBaHMEM.
Peus nzeT 0 XX1M3HEHHOM MUpe IIOCTYIIKa, IOPOXIeHHOM BHYTPeHHeN
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AypuTuBHAS MOZENb
VIHTOHAIUY, BO3-
BEeIEeHHO B II039Me

B KOZ, [IPO3ayI4€CKOr0
S13BIKA, — MHTOHAI
TOCKJIMBOV IVCIIO3M-
1y cy6BeKTa OTCTy-
IIeHN, — TI0aydaeT
BOILTIOLIEHME, KaK
CO3HATENBHO peann-
3yemasi MHTEHINS,

B POMaHHOI Tpo3e
Tlocroesckoro u (kax
dakTop IMTEpaTypHOIL
AHTPOTIONOTM) CO3MA-
eT 6a30BYI0 MOAAIb-
HOCTB 151 [IePCOHANb-
HOTO [T0BECTBOBAHMS.
Cm. 06 sTom: KoBau
20053, a Taxxe KoBau
2005b. AHaIM3 ceMaH-
TUYECKOTO acIeKTa
«3aIyCcoK CyMacIIes-
mrero» cm. KoBau 1994.



a
T'unepbonyyeckas Mo-
IleTTb IeTalu CO3AaeT
OCHOBY ¥ [JIsl «peayi-
CTIYECKOTO», U 1S
«aBaHTapAJCTCKOTO»
TI0AX0M0B B MHTepIIpe-
Tauyy nposst lorons,
— 9TM AiBa TIOAXOAA
6BL1Y OIIpeieso-
LIYIMY B ICTOPU

ee nsyuenns. (Ceromus
— IpexJie BCero

B Cpefie aMepyKaH-
CKMX U HEMEIKIX
yccaenoBaTenen —
MBI HAXOZVIM yKe

¥ UTYPy «IOCTMO-
nepHoro 'oroms»
[Aage Hansen-Love.
Spikker], Ho Takue
TONBITKY B CYI{HOCTA
SIBIISIFOTCSL IIPOJOIKE-
HIEeM TOTO, 4TO [eann
dopmamucrsr.) ['mmep-
6onmm3anms meranei
[laeT TEOPETUYECKYI0
Gasy u 1 ocMbICIe-
HJS IIPO3bI KaK aHap-
PaTMBHOTO IPOTECKA,
— IIpYMepPaMU TAKOIO
OCMBIC/IEHVS] MOTYT
CIIY>XUTH paboThI
Jitxenbayma u ThIHS-
HOBA, CBS3aHHBIE

¢ mopdonorneckum
aHaIM30M [IPOU3Be-
nmeuwmii. IlomobHOrO
PoZa TEOPeTMIeCKII
TIOZXOZ, AOTIONHSIET

¥ yIIybiseT u3BecT-
Has KHuUTra AHZIpes
Bexoro (cm.: Bemprit
1934). K mopdomorn-
YeCKOJ MOZENV IPO3bI
T103)Ke H06aBIAI0OTCS
MICTOPMYeCKas U TeHe-
Tuveckas. Ilocmenuss
Ha MeCTO TUIIep6oIbl
cTaBUT MUGOIOITH-
YEeCKVI CYMBOIU3M,
HO He BHOCUT M3Me-
HEeHMI B METOAMKY
aHa/Iy3a; IPaBJa,
[leTany OHa PEKOH-
CprI/IpyeT He B CMH-
TarMaTuyeckoMm, a B >
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pednro mepcoHaXxa. Myp IMIHOTO MOCTYIIKA aKTYaIU3MPYeTCs B He-TO-
poZie; ero mpocTpaHCTBeHHas MeTadopa ecTs Jlopora 1 HeCcyLiascs
o Hel1 Tporika. Ilepes HaMM YHUKAIBHBIN IOKYC MOTYaHMI TOIOCOB
«MEPTBBIX LyII» ¥ BHUMAHNMS K COOCTBEHHOJ BHYTPEHHEN pedn —
To y UnumkoBa, To y IIncarens. B morumanmy ['oros )XMU3HE — 3TO
He IIPOCTO AeJICTBUTENBHOCTD, a KHACTOSIIAS XU3HbY», COeP)KaHe
KOTOPOJ1 yMHOXeHO 671arofapsi CaMOIIOHVIMAaHNIO MHAVBUAA. TaKMM
00pa3oM, B IMPUIECKMX OTCTYIUIEHMSIX [OToIb He TOIBKO BOCIIPO-
VM3BOAMUT MHTOHAIVIO HAPOLHO IIeCHM, HO ¥ IIePEBOJUT €€ Ha I3bIK
XYZ0)KeCTBeHHOII IIPO3EI.

CxasaHHOe BBILIE II03BOJISIET Ce/aTh BEIBOA: QYHKIIMS IMpIde-
CKVMX OTCTYIIZIEHVI MOXXET OBITh IIOHATa KaK TPAaHCHAPPATVBHBI
MeTo/I, KOTOPBIII JOIIONHSeT SIIN4ecKoe I0BeCTBOBaHe [IePCOHAb-
HBIM JJICKYPCOM, PeaIy3VIPYOIIVIM ICTOPMIO CTAHOBJIEHNS B aBTOPA.
[Tapa6asbl — IpyeM OTKIOHEHMS OT PeYy PacCKasdMKa O IePCOHAKAX
¥ 0bpaleHNs K YUTATeN0 — KaK pas M JeMOHCTPUPYIOT 3TOT AMC-
Kypc. UnTaTens BTIHYT B MUD, B KOTOPOM CTaHOBUTCS CBUAETEIEM
TOro, KaK PacCcKas4yK oOpeTaeT CBOJ S3bIK, BBIXOISIINIL 32 IIpefessl
TaK Ha3bIBAEMOTO «PEANUCTIIECKOT0» (B Te BpeMeHa BelTndaeMOro
«HATYPaTMCTUYECKMM») 06pa3a pedn. ITa AOMONHAomas GyHKIS
u 0byciaBayBaeT HEOOXOAMMOCTH HOBOTO XXAHPOBOT'O OIIpeeleHs:
nosma. KOHCTUTYTUBHYIO, I/ IO3TUKY IPOU3BEIeHMS, POIb HOBOTO
>KAHPOBOrOo 0603Ha4YeHMsI [OroIb CYNTAT HACTOMBKO BAYKHO, YTO BbI-
HeC ero B 3aT0JI0BOK IIPOM3BeAeHNMs M Ha 0OI0XKKY KHUTH.

IToBecTBOBaTe/IbHAS HEMTPAIMN3aLIS

¥ runepbonysanus geranen

ToroneBCKMit pacCKas4yyK, pobsi IpefMeT IOBECTBOBAHNS Ha SlIeMeH-
TapHbIE COCTABHBIE YaCTY, TEM CAMBIM AeCTaOUAM3UPYET LeAbHOCTD
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MHIUBKUIA U Bellell. [Ipudem menaeT 3TO, TM-
nepbonM3mpys LeTanyl BHEUIHUX IIPOSBIEHUINI
ob6BeKTa:* M3BIeKass KOMIOHEHT M3 JaHHON —
BUIVIMOJ — HEIIOTHOM IIeIBHOCTY ¥ IIepeHoCs
B HOBBIJ KOHTEKCT (HaIpuMep, YacTh Teaa MK
IIpenMeTa VIV OLeX Al — B MV JeJICTBUS U SI3BI-
Ka), CTaBUT UX B PAT, BCe boee MeIKMUX JeTajeli.
Takym cr1oco6oM — MOAenypysi 6eCKOHEYHOCTh
«gactur 6srTua» ([Tyukme) — OH yTBepXAaeT
PaBHOIIEHHOCTD JeTa/IM U 1Ie/I0TO0 ¥ JJaXKe B3aIMO-
3aMeHseMoCTbh ux. Ho, moguepkHy, He B CMBICIIe
IIPOTSKEHHOCTY Ayt OPMBI, 2 Ha OCHOBE CI0BEC-
HBIX ¥ QUIYPaNbHbBIX 3HAYEHNI, IIOPOXKJAOLINX
CMBICJIOBYIO MOJeNb 00beKTa, ero acleKTa UIn
KOMITOHEHTa, 0603HaYeHHOTO [TOCPELCTBOM IIPO-
3aJ14eCKOTo0 A3bIKa TI0BeCTBOBaHMS. TaKMM CII0CO-
foMm IeTanmsanym v runepooansanuy paccKasInK
He TOJIBKO pasjaraeT Belllb MM YeJ0BeKa Ha YacTH,
Ha 37IeMeHTBl, HO — COeIMHSII UX B AVICKPETHBIN
PAZ Ipo3andecKoi YIOPSALO4eHHOCTY — TeM ca-
MBIM PacKphIBaeT UX 0CODEHHBIN, HEYIOBM MBI
BHe Happauuu CyObeKTHBIN CTaTyC: AKMUBHYH PONb
uacmu B LeVICTBUSX, CIOBAaX ¥ MICTOPUM IUTepa-
TYPHOTO IIepcoHaXka. B mpose meTanb y4acTHBI,
COOBITUIIHBIN KOMIIOHEHT CIOXKETA VI B TO )K€ BPEMSI
aTTPUOYT IepcoHaxa.

B nipose I'oross ponb fgeTany pe3eHTUPyeTcs
B IJIaHE B3aMIMOOOYCIOBIEHHOCTM TpeX QYHK-
LM, a MMEHHO: IPOCTPaHCTBEHHO, CIOXXeTHOM

> napanmrma'rmqe—
CKOM PSIIy — B IIPO-
CTPaHCTBE I B TEK-
CTOBOM ITPOCTPAHCTBE
(Tomopos 1995).
CaMBblii 3HAUNTENb-
HBI IPeJICTaBUTeNTh
VICTOPVKO-CEeMMO-
TIUYECKOI MOZEeI
— IOpwuit Jlormas,
KOTOPBIV TPOCTPAH-
CTBeHHbIe apaJyTMbl
JleTanei pacKpbIBaeT
He yepe3 peann3aIyio
OIHOTO (SI3BIKOBO-Ce-
MaHTIYeCKOTO VI
Mu$OTIO3TIIECKOTO)
KOZia, a BO B3aMMOJIe-
CTBYMY HECKOIBKIX
KOJI0B, MICTOPMYECKM
CIIOXXVBIIVIXCS VI TeHe-
Empymmyxx IpyT ApyTa
HaIp., B MHTePaKIUu
TeaTpaabHOTO IpPO-
CTPaHCTBA, COLVIOKYIb-
TYPHOTO TPOCTPAaHCTBA
u reorpaduryeckoro
TIPOCTPAHCTBA, KaK
B CHUCTeMe YepesioBa-
HIS KOZIOB, TeHEePUpY-
IOIVMX IIPOCTPAHCTBO
JIUTepPaTypHOTO
TEKCTa, YTO PaBHO-
3HAYHO CTAIKVBAHWIO
MOJIeIMPYIOIIero
BIVSTHUS Te€HEPUPO-
BaHMS IPUPOSHOTO,
TOPOJICKOTO ¥ XY0Ke-
CTBEHHOTO IIpPO-
CTPAHCTB C CUCTeMaMI
nx mpasu (Jlormas
1968). ITyTh oT rumep-
6OIIBI 10 KYIBTYPHO
MOZIe/IVI OTKPBIBAET
JLIS TATEePATyPHOTO
aHanusa Gorareiimine,
HeOLleHMMBbIEe BO3-
MOXHOCTM, TIpexie
BCero B 060CHOBa-
HUM JeTepoM3anun
JIITePaTypPHOTO repos,
B IIOHMMaHMM 06pasa
«MaJIeHBKOTO YesIo-
BeKa» VM IyCKaik
HacexkoMoro y Kadxu.
OpnHako, maxxe
HeCMOTPS Ha 3T0, %
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3 OAO6HBI METOT,
TaK ¥ He TIPOJINT CBET
Ha CyOBeKTHBII CTAaTyC
CO3JaHHOTO TAK/M
obpasom HOBOTO
VHIVBUIYYMa IPO3BI,
Ha HOBI/IIH/IOHI/IPO'
BaHHOCTD YaCTUYIHOMN
cy6craHImm, Ipo-
TUBOIIOCTABJIEHHOM
TOTAIBHOCTH, ¥ CyOB-
€KTa, IIOH/MaeMOro
KaK JiesTelbHas 4acTh
nEaBIAa. O6BACHNTD
9TO MOXXHO KaK pa3s
TeM, 4TO aKIeHTHUPO-
BaHVeE JOMMHAHTHOMN
POV HApPaTHBHOM
aHAIUTYKY 3aTPYLHM-
JI0 BBISIBJIEHVIE METa-
¥ TPAaHCHAPPaTMBHBIX
TeKCTOBBIX eJVIHMII,
POV «IVIPUYIECKIX
oTcTynneHui». To ecTs
MBI TaK ¥ He ITOMy YN
YIOBIETBOPUTENTHEHOTO
OTBeTa Ha OCHOBOIIO-
JIaTajolLINii BOIIPOC:
TIoYeMy BCe-TaKy

STOT poMaH — noama?
PacnpocTpaneH-

HBI OTBET, YTO
aBTOP-Jie «IIOTepIIen
31ech GpUacKo» KaK
XYMOXHVK, PUTO-
PUKO «YUIUTENb-
CKOJI» PUTOPUKI

caM pa3pyIInI cBoe
TeHMaTbHOe aHAINTI-
YecKoe COOpyIKeHMe,
TOBOPMT He CTOIBKO

0 IVICKPeAUTAII
Torons, CKOTBKO

06 MHePTHOCTH Teo-
PeTM4ecKoi MbICIH,
YacTo 0 ee MeTOM0JIO-
TMYeCKOM YKIOHEHMUM
OT OTBETA, YTO IIpef-
CKa3aJI caM IMCcaTenhb
(Torons 1986: 242).
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¥ cCeMaHTU4YeCKOI. PaccMOTpyM, K IpuMepy, moBecTs « Hocx» 160 Tek-
CTOTIOPOJKeHNeE B POTECKE CO3HATEIBHO OOHaXKaeT IIpyeMbl HeJTpa-
nM3anuy 06BeKTOB BoCIpuaTHS (06pa3oB, «BULOB») IPY ITOMOIIN
II0BECTBOBATETIBHOM JeTaaM3al .

B m3BecTHOM pacckase ['orosnb 3ameHseT purypy maitopa Kosanesa
CHayajia ero HoCoM, 3aTeM — e/IBa 3aMeTHBIM Ha eT0 HOCY IIPBIIIVIKOM,
¥, HaKOHEL], OTCYTCTBIMEM TOTO ¥ IPYTOr0: B Pe3y/AbTaTe TPEXCTYIIeH-
4aToro (OTpMLAHME YACTM YACThIO) OTPULAHMS OH 3aMeHSeT IUI0
IIepPCOHAXKa YeM-TO, MMUTUPYIOLIVM HOJb, TO €CTh IIYCTHIM MeCTOM.
INapannenabHO C 3TOM OIepanyen KaXaas U3 OTPUIIaeMbIX YacTell —
Ka)k/jast 110 OTHeNbHOCTI! — 0bpeTaeT MHAVIBUAYaIbHOCTD Vi HAYMHAET
SKIITH COOCTBEHHOI JXI3HBI0, HO XXUTh — BMECTO JIMIA, B Mupe Im4-
HBIX, CAMOCTOSITe/BHBIX IIOCTYIIKOB. OfHAKO I000HAas TeMaTH3aIs
TIPOSIBIIEHMI AeTaly OCYIeCTBsSeTCS He Ha OCHOBE ee 3pMMOII-IIPO-
CTPaHCTBeHHOJ pOpPMBI, HO Ha OCHOBE CEMaHTMYeCKOT0 IIOTeHIVIa-
Jla ee MMeHMU, TO eCTb He Yepe3 HOC KaK YacTh TeJla, OTCYTCTBYIOIIYI0
Ha JIVIe, HO Yepes [IpeBpallleHie ee 3HaKa, 001Iero Ha3sBaHMs «HOCY,
B MIMsI cobcTBeHHOe: «rocnoayi» Hoc! PepepeHTHOCTS HOBOTO IMEHM
OTCBLTAET yye He K KAKOMY-TO CBOJICTBY M/IM YepTe xapaTepa (xa-
PBEPM3M, MM BBICOKOMePMe, VIV JKaXKa BIACTY, MM CeKCyaabHOe
BIeYeHMe), HO K [I0BeJeHII0 HEKOEr0 COBEPIIAOIIEro CAMOCTOSTENb-
HBIe IIOCTYTIKM, CAMOCTOSTe/IbHO IIePeBUTa0IIerocs CyIIero, To eCTh
K CBOE0OpasHOII CyOCTaHIIL.

ITpocTpaHCTBEeHHOE CKYKOXMBaHMe Majiopa KoBaneBa HaunHaeTcs
06e306pa)kyBaHMeM INIIA, YTPATOI HOCA, 3 BMECTe C HIM — 3HAaKOB Ka-
PBEpPHOTO cTaTyca (MyHMP C PACIIMTBIM 30/I0TOM BOPOTHIKOM, LIITIATa,
IIMHeNb, 6IeCTSIIe TyTOBNIII, IOTOHBI): «BMECTO HOCA COBEPIIEHHO
I7IafiKOe MeCTO», KOH yBM e/l BMeCTO JOBOJIBHO HeZIlypHOTO M yMepeH-
HOTO0 HOCA IIPerIyIIoe, POBHOE 1 IMIaJK0e MecTo». ¥ BOCKIMKHYI: «X0Th
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651 y>ke 9T0-HMOY b 65110 BMECTO HOCA, a TO Hudero!» (foromb 1984: 43).
Posib TeIeCHOro, MEHTAIBHOTO M COLMAABHOI0 HAMMYeCTBOBAHMS OC-
MBIC/ISIeTCS Yepe3 II0CPeACTBO CEMAHTUKM — IIYCTOEe MECTO, HIYEeTo.

Hoc — mocite ero uc4e3sHOBEeHMSI — MOSBASIETCS B LIEPKBY, TaM
KoBazeB «BCTpeyaeTcs» ¢ HUM — U CABIINT: «S cam 110 cebe. [Ipmrom
MeX/ly HaMJ He MOXEeT ObITh HMKAKIX TeCHBIX OTHOIIEHMIT», (Tam
e, 45). Ho aTo sipyToe «s», Kak nonaraet [oroms, 1 ecTh «BHYTPEHHMUI
YeJIOBEK», TO eCTh CYOBEKT, «sI CaM I10 cebe», a He TO, YeM I KKAXKYCh»
B IUIaHe COIMANbHBIX pPelpe3eHTalii, — ¥ IOCTYIIK) €r0 COBCEM
MHBIe, He Te, KOTOPHIX XeT oT Hero KoBanes («BbI LOMXHBI 3HATH
CBOE MeCTO», TaM e, 44). [IBOMTHMK C YeI0Be4eCKMM AUIIOM, TOBOPS-
ML «5I — 3TO I», — TO eCTh JBOVIHMK TOTO, KTO TOBOPUT: «5 TOT, KTO
S eCTb», — HAXOLWUT «CBOE MECTO» He B ellapTaMeHTe, a B LIePKBY,
TZe MOIMTCS O CBOeM ayiie: «CKasaBIIy 3TO, HOC OTBEPHYIICS U IIPO-
IOTXaJ MOMUThCs» (TaM Xe, 45). Korma Kosmmexckusi aceccop, Ipuis
B peJaKIMI0 ra3eThl, OTHMMAET C INLA [IJIATOK, CTOPOHHMIL COo3epIia-
Teb BULUAT «MECTO, COBEPILIEHHO IIALKOe, KaK OyATO 6bI TOIBKO 4TO
BBITIeYeHHbII 6MH» (TaM Xe, 50). A TTOCKOIBKY OTpe3aHHbIi1 HoC 06-
HapyKeH B xj1e6e UMPIOIBHIKOM, YeI0BEKOM, KOTOPBIi KYXaXKIBAET
3a IMI[OM, TO MEXY )KePTBEHHBIM XIe60M M KyIMIOM, CHMBOIN3N-
PYIOLIVIM BOCKpeCeHVe, HeTPYLHO YBUAETH BOILIOLeHe 6116eiicKoii
meTadopsi («I ecmb xme6 xu3um». Uoans, VI, 35). Hecaygaitso Hoc,
MOSIBASIOIIMIACS B MOMEHT paspesaHus xeba, OTIIpaBiseTcs K cobopy
Ha Bo3HeceHCKOM IIpocIeKTe.

Kax MBI BUAVIM, C IIOMOIIBIO NVICKPETHOM IIOBECTBOBATEIbHOM
JeTanu3annuyl paccKasumk y [orois pacuaTeIiBaeT — HEMTPaIM3yeT
— T0 MEUMOe (IpOCTpaHCTBEHHOE) eAMHCTBO, KOTOPOe ITpe/IaraeT
3PEHMIO 3CTETINIECKII OIIBIT, TO €CTh HEKVIV aBCOIIOT, XyL0XKeCTBEH-
HBIV 00pas «IIpeKpacHOro» min «b6e3obpasHoro» yenoseka. U Takum

75



5

Yept y l'oroms —

He MOTY4Mii a1
aHrea M He XU-

TDBII1 MICKYCHUTENb,

He Meducrodens

u He Jlroundep. dto
IIPOCTO «METIKMIL Gec,
CyIL,ecTBO 63 CBOJICTB.
Tounee, y HEro ecTb
OfHa-eVHCTBEHHAS
IyTaromas 4epra:

oH Hey3HaBaeM. Ero
06BIeHHYIO, baHab-
HYIO e MOHIIECKY 10
BJIACTB ¥ B3aVIMOCBSI3b
ero popM ¢ MUpo-
Bo33peHmeM foroms
MCYepIBIBAIOIIe

VI IJTACTIYHO IIOKA3bI-
BaeT B CBoel1 paboTe
«Toronb u yepT»
Mepesxxoscxuii (Me-
PEXKOBCKUIA 1905).

6

Cm.: «Pycs! Pycs!
Biny Tebs1, 13 Moero
YyAHOTO, IPEKPACHOT0
nanexa Tebs BUKY:
GenHo, pasbpocaH-

HO V1 HEIIPUIOTHO

B Tebe, He pasBece-
IISIT, He MICIIYTaloT
B30POB Jep3Kye IVBa
TIPUPOABI, BEHIAHHbIE
[Lep3KMMU JUBAMU
nckycersay (207).

U BOT OZHO 3MOLMO-
HaJIbHOe BOCKANIIAHVe
13 €ro myOIMICTIKIA:
myicaTens MoOpaXkKeH

I IIOZ;aBIIeH YHBIIBIM
onHooGpasyeMm yBu-
LLeHHOTO, BecrpuIoT-
HOCTBIO IIPOCTPAHCTB
«VI TPYCTHOJ TIeCcHeit,
HECYLIeNCs 10 BCeMy
IIVAILY 3eMIIY PYCCKOM
OT MOPSI 0 MOPS <...>
eMy KaXXeTcsl, 9T0
6yZLTO BCE, UTO HY €CTh
B Hell, OT IpeiMeTa
Oy LLIEBIEHHOTO

10 6e3mymHoro,
BIIEPIJIO Ha HEro IV1a3a
CBOY 11 9€T0-TO XKIET
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06pa3om peobpasyeT KOMIIOHEHTHI 3CTETHUYECKOI KaXKMMOCT SMIIV-
PUYECKOI peaTbHOCTY B LIETIOYKY 3apVKCYPOBAHHBIX B HAPPATMBHOM
dopme neTaseit; ST IeIIOYKM, SPKO BEICBEYMBAs BHYTPEHHIOI0 HeCKo-
HEYHOCTH JETaJI, 3aCTaBISIOT HAac 0COOEHHO MHTEHCYBHO OLLYIIATh
OTCYTCTBJE He TOJbKO HeBUAVIMOTO LIeJI0r0, HO 1 e[/HCTBA M HeIIOBTO-
PVIMOCTM JINIIA, BAACTh PasfyTOro Lo AeMOHMYECKX MaciTaboB Hidaro
— KIOLLIOTO» U «6e3pasnneHoro». MUMeHHO B OTCYTCTBMM IPU3HAKA
Torons BT MICTOYHMK 3/1a, HA3bIBAEMOTO B €T0 IIPOM3BeJIeHMSIX «dep-
TOMY», «caTaHOVI».® HeliTpanm3anus, ocylllecTBIeHHas depes JeTalnsa-
L0, HA MeCTe BUAMMBIX IIPOCTPAHCTBEHHBIX 3I€MEeHTOB BCKPBIBAET
HEBMVIMOE 3PEeHIIO CODBITVIE — B STVX TOYKAX Vi BCTYIIAET B JeVICTBYIE
TOT METO[, (]?I/IKI.U/H/I, KOTOPBIN MBI 0bBIYHO Ha3bIBAEM «TOTOJEBCKOI
danTacTMKOII». B «baHTaCTMIeCKOMY» MUpe — G1arofaps HelTpany-
3aIy ¥ TUIepbonM3anmy feTasnel, racyx sHadeHye IPyT Apyra
— «HaTypalbHbIe» eAVHIIIBI BUAVIMON IPOCTPaHCTBEHHOCTH Hpeo6—
pasyroTcs B MaHMdeCcTaIm Crrocoda IposiBIeHNs COOBITIS, B CEOXKETO-
obpasyrowurye paKTOpPbL. B 3TOM Cro)KeTe BBIPYCOBBIBAETCS IMIIIEHHBII
BCSAKMX IIPECTVDKHBIX IPM3HAKOB HeJOCTYIIHBIN I71a3aM «BHYTPeHHUI
Ye/0BeK», HappaTVBHas MOZeNb CyObeKTa caMooHMMaHus. Takum
IIyTeM TPaHCIOHMPYeTCd IPOCTPaHCTBeHHAI-OIITIYeCKas MOJeIb
ye/0BeKa B IIaH BpeMeHHO! II0C/Iel0BaTeIbHOCTY €0 S3bIKOBOTO —
IVICKPETHOTO — IIPUCYTCTBYS B MMUPe: 065eKM, OLy TYMBbII JJIs OpTra-
HOB BOCIIPUSITHS, 3aMEeHSIeTCs Ucmopuetl 3TOro 06beKTa, paccKasaHHOM
B [I0BECTBATeIbHOM TEKCTe, KOTOPBIJ — B Ka4eCTBe I3bIKOBOJ MO eI
MMpa — CIYXUT BBIIBICHNIO CMbICNA TAHHO MICTOPUIL.

ToHaJIBPHOCTH MO3MOTBOPYECKOI0 AVICKypca
B cBeTe CKa3aHHOTO CTAHOBMTCS HMOHSATHOM MBICAB ['oroad,

B COOTBETCTBUMU C KOTOPOI‘/'I JINIIH HeI‘/'ITPaJII/IBaLU/IH, AOIIOIHAIOIIAass
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IUIepOONAM3AIVIO, CIOCOBCTBYET OCMbLCIEHUI0 OMCYMCMAUS LIEIOTO.
B Xymo>xecTBEHHOI IIPO3€ 3TOT METOJ, MMeeT 0cob0e HasHavYeHNE:
OH CIIYIXUT CTUMYISLMY PAbOThI MBIC/N, TOOYK fast MHTEIEKT K 6015~
IIVIM YCUIVSIM, K TBOPYECTBY, B TOM YMCIIE, I3bIKOBOMY.

«ITouTn y Bcex mmcareselt, KOTOpbIe He IMIIeHbl Meop1uecmsa, eCTb
CIIOCOGHOCTB, KOTOPYIO I He Ha30BY BOOOpajkeHbeM, CIIOCOOHOCTD IIpe-
CTaBIATH IPESMEThI OTCYTCTBYIOIIVE TAK XKMUBO, KaK ObI OHU OBLIM
mper HamyMy raasamy. CIiocobHOCTD 3Ta JeICTBYET B HAC TOIBKO
TOTZA, KOTZA MBI OTHAIMMCS OT IIPeMeTOB, KOTOPhIe OIMChIBaeM»
(Toroms 1996b: 319 — 320).

JTa nmoBTOpSsIIOLIAsiCs, KaK pedpeH, MbICIb 00 OTAaIeHNH, O AUCTaH-
vy obpeTaeT opMy B yIanLeHMM, CIeAYIOIIEM 3a ruIepbonn3aryeit
Mesro4ent, B 06pase roroeBCKO «Aanm»,® KOTopast CTAHOBUTCS IIOCTO-
STHHBIM 3JIeMEHTOM B TeKCTaX AMPUIECKIX OTCTYILIeHNI, KPUTIIe-
CKMX CTaTel U «ABTOPCKOI ucrnoBenm». [l Toro, 4Tobs!I IepenarTsb
He TOJIBKO BUJeHle, OXBaThIBalolllee BCI0 « Pychb», BelMKOJ ITepCIeK-
TVBBI, KOTOPas II03BOJISET OXBATUTD B3IJISIOM BCIO PYCCKYIO 3e M0
— or Mop# 1o mopst («Tapac Bynpba», «O MamopoCcCUICKIX IECHIX»)
nau ot JIyHbI 10 3eMan («Banmcxm cymacme,umero»), HO ¥ HaJIW4-
HOe ObITVE B Hel. [0T0Ib BOCIIPOM3BOANT, B PAMKAX SI3bIKA IIPO3BI,
JIVPUYECKYI0o IIepCIIeKTHBY JIOMOHOCOBCKOM ofbl. [IpomyMaem elie
pas CBsI3b BaKHeMIINX paboT ['0ross, OTHOCSIINMXCS K 3TOMY KPYTy
npobnem («B yeM >xe HAKOHeIl CyIIeCTBO PyCCKOM MO33UM U B YeM
ee 0COBeHHOCTh», a Takxke «O MMpU3Me HALIMX TI03TOBY), C IOITUKOIA
«MepTBBIX AyLI».

VXoog1yi KOPHSIMY B TOHQJIBHOCTD HAPOJHOM IIeCHY IOMOHOCOB-
CKMI IMPU3M — JIMPY3M IIPOPOYeCKMI, OH IIOKa3bIBaeT, CpeACTBaMU
cranyanusanyy 601b110ro BpeMeHu. Jlanexoe, HESMIMPUIECKOE IIPO-
CTPaHCTBO, KHE0603PUMYIO HATb» 3TOT IUPU3M XapaKTepU3yeT ANIIb

7

% OT Hero <...> MHe

VI OHBIHE KaXKeTCs

TO Xxe. S mo cux mmop

He MOI‘y BBIHOCUTB Te€X
3ayHBIBHBIX, Pa3gyupa-
FOIIVIX 3BYKOB HaIlIel
TecHM, KoTopast
CTPEMMTCS TI0 BCeM
GecripesienbBHBIM
PYCCKMM IIPOCTPaH-
CTBaM. 3BYKM 3T
BBIOTCSI OKOJIO MOET0
cepama» (Toromn 1986:
243). Torons 3mech
OZIHO3HAYHO TOBOPUT
0 TOM, ITO CYOBEKT II0-
9MBI POXK/IAETCS TOT/IA,
KOT/Ia TOHAJIBbHOCTD
HapPO/[HOM TIeCHY CTa-
HOBUTCS GaKTOPOM ero
COBCTBEHHOTO SI3BIKA,
yoKe He KaK CAMOBBI-
paXKeHue «Hapona»,

a coBCTBEHHBII AVIC-
KypC II0aBIeHHOCTI
¥ TOCKM TBOPYECKOTO
CyOBeKTa XyLoXKeT-
BEHHOJ ITPO3BI.
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3aMeTVM: CTaBIHCKUMI
Muduaeckuii obpas
3eMJIV IMIIEH I71a3,
Kax 06 aToM CBUTE-
TeNbCTBYeT «Buii».
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He IOAJAIIIVIMIICI Pa3syMy KOHTYPaMM M pasMepaMM ee TPaHMuII,
KaK CBOOOZHOe OT fieTasell, He3alloMHeHHOe 06beKTaMM IIPOCTpaH-
CTBO, TO €CTb KaK OTKPBITOE IIPOCTPAHCTBO I'PIAYIINX JeJICTBUI, ellle
He CTaBIllee MECTOM YeI0BEeYeCKOr0 IOCTYIIKA, HAMNIHOTO OBITH.
Hu neTtanu, HY BeIy — TOABKO KKOHTYPBI» U «TOYKIM» COCTABIASIOT
Habop KOMIIOHEHTOB IIepCIeKTMBHOM o3THKY JIomoHocoBa. OfHa-
KO caMoe IVIaBHOe 3aKJ/II09aeTcs B TOM, 9To ['0ro/b OTKpBIBaeT Ieper,
YyUTaTeNeM He TOJIBKO IIePCIeKTUBbI BUAVIMON 6eCIpPUIOTHOCTH,
HO ¥ ICTOPMIO 3PEIOIIero B Hell IPAAYIIEro ClI0Ba, KOTOPYIO BIedeT
3a 06011 3By4aHme — roaoc 3eMan.” DTOT He BOCIIPUHIMAEMBII CI1y-
XOM, HO ITOOY K AAFOIMI1 BCIYIIMBATHCS B HETO KTOI0C» TOHOCHUT L0 aB-
TOPCKOT'0 BOCIIPMUSATNS AMCIIO3UIIVII0 — AVICIIO3VIINIO CTPaXa ¥ TOCKIL.
Ha ocHOBe HapOAHOI IIeCHY eCTh BO3MOXHOCTb OTOXI,ECTBUTD STOT
SMIIMPIYECKY HeIIOCTVDKMIMBIN, HO HECOMHEHHO CUTHANV3UPYIIUI
roJI0C. 30BYIIMM, IPU3BIBAIOLIVIM OH CTAHOBUTCS O1ar0Aapst TOMY, YTO
TpaHCPOPMUPYETCs Yepes IMOITUIECKIIN CTPOIA, IIPUCYILNI TEKCTAM
PYCCKOM IMPUYIECKOI II0I3MM, TO eCTH 0OpeTaeT TOT cr1ocob ObIT,
KOTOPBIN 3HAKOM YN TaTeII0 10 TBopYecTBy JIomoHOCOBa, [lep)xaBuHa,
IMymkuHa, JlepmorToBa, Hexpacosa. [Ipennaraemad ns 9TeHNUs cpefa
3By49aHMs. TeKCT «3ayHBIBHBIX, PasAMpPalOLI/X 3BYKOB Halllell IIeCHI»,
yIKe CoODIIaeT 3TOM MPOTIKHOM, 3JETMIECKON MHTOHALMY 3HAYe-
HMe, TO eCThb IIpeobpasyeT ee B OTCHLIKY, KOTOPasl yKa3bIBaeT Ha JVIC-
[IO3MIIMI0 KAKOT0-I1M60 — [I0Ka HeLOCTYIIHOTO MV HECBEPIIEHHOTO
IelicTBUS, — 3TO ee pedepeHUMANBHOE OTHOIIEeHKe. [[pocTpaHCTBeH-
HOe eVHCTBO BUAVIMOTO MIpPa 04T HMKAK He MeHIeTCs Ha IIPOTH-
SKeHUM CTOJIeTUI — BIIOTH 1o IleTpa I, 1o mosBIeHMS IMPUIECKON
1mo33um. OxHako ¢ JJOMOHOCOBBIM — 61arofapsi ero mo3TMIecKOMY
TBOPYECTBY B IMPUIECKOM PeTrCTpe PyCCKOro sS3bIKa HauMHAETCS
BBIpaboTKa cnayuanu3ayuu 8pemeHHG20 npucymcmaus, ero abcoarTHO

78



SLAVICA TERGESTINA 23 (2019/II) » Echoes of Verifications

OpPUTVHAIBHOM KyJAbTYPHOI MOAeNN. 3TOMY ye y camoro JloMoHOCoBa
CIIOCODCTBYET coeIHe Ve IO3TUKY HapOAHOM ITecHY 11 610IeiiCKOoro
cTis ¥ MeTadOPUKHA.

MeTtadopuuecKass CeMaHTMKA JEeTaaN

B cBeTe cka3aHHOT'O, BEPOSTHO, yKe CTAHOBYITCS O4eBULHBIM, YTO II0Z-
YEpKHYTH B CII0cOOe BUAEHNS U B criocobe nuchma [orons ananutmye-
CKYI0 LOMMHAHTHOCTB IIOAPOOHOCTEN — 3TOTO C METOL0IOIMYECKOM
TOYKM 3peHMs HeJOCTATOYHO; II0 KpajlHel Mepe CTOJIb XKe CyIeCTBeH-
HOJA SIBISIETCS TOYKA 3PEHMS, MMEIOIIasi B BUAY OECKOHEYHOCTH «30-
BYILIETO» I1€JI0TO ¥, Ha er0 TOPU3OHTe, AYXOBHOE OBITIE — KaK CII0Cc06
CYILIECTBYIOIIETO B IPOCTPAHCTBE ¥ BPEMEHH A3bIKOBOTO (mosTmde-
CKOTO, KyJIbTypPHOTO ¥ CAKPAIBHOI0) HaMM4HOTo 6511, Tem Gonee
4T0 MocaeznHee (To ecTh BUAMMOe: reorpadudeckie, eme He 3ao-
HeHHBIe «ITyCThle TpocTpaHcTBa») l'oroms cuntaeT Manuecraiyei
BpeMeHM. YTo IIpe/iTionaraeT peaabHOe CyLeCTBOBAHIE POLHON 3e M,
KOTOpasi IOHMMAeTCsI OTHIOLH He TOABKO B MMPOIOTMIECKOM VI
CIaBIHOPMIBCKOM CMBIC/IE, HO M B CMBIC/IE ICTOPUIECKOM, TO €CTh
Kak pycckas semus, «Pyck» 6onbiioro Bpemenn (He Poccys Kax ro-
cynapcTBeHHOe o6pasoBanue). IIpy TaAKOM TIOAXO/e BOSHUKAET BO3-
MOXXHOCTb 00BICHUTBH MeTadOopMIecKoe BOCIPOM3BeeHIIe 3TOM 3e M
B KaueCTBe Hecylelicd TPOJKM, CBOET0 Pofia KPhLIaTo KOJIeCHUITEI,
KOTOpasi JEMOHCTPUPYET IPEBPAILEHIIE 3€ MV B HOCUTEIS SYLIN,
a NyLUIeBHOM LeiCTBUTENBHOCTM — B JYXOBHY0. B Xx0ze Bcex aTux
Tparchopmanyi 6ombLIIAS POIB OTBOLUTCS FOTOIEBCKMM MeTadopam,
ONMPAIOIIVIMCS Ha B3aMMOIENICTBYE 3 MY U JepeBa. BakHenmmm
MOMEHTOM 3[eCh CTAHOBUTCS TO, YTO PONU CYOBEKTA VI BeL[V MEHS-
IOTCS MeCTaMM: OIIVICAHHBIN B IIOBECTBOBAHIM O6'beKT (PaCKPBIToe
B fleTa/lsgX IIPOCTPAHCTBO) HaJenseTcs GyHKIIMEN TOBeCTBYIOIIEro
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cybObexTa: KaXkIbI 3IeMEeHT [IPOCTPAHCTBA, IPECTABASIOIIEro Iy-
CTOTY, OOpeTaeT LesSTEeNbHY0 MOLAIBHOCTD:

<...> lemam eepcmol, 1emam Has8cmpeyy Kynybl Ha 06YUKAX CBOUX
KUbUMOK, nemum ¢ 06eux CMopoH Nec ¢ MeMHbLMU CMPOSMU enell

U COCEH, MONOPHBLM CIMYKOM U 80POHLUM KPUKOM, lemum 8cs 00po2a
Hegecmb kyda é nponadaiowyio dans <...> (232).

[Tucarens co3maeT 06pas CTPEMUTENBHO IPOHOCIIVIXCS «BELEI»
VIMEHHO [IJISl TOTO, YTO0BI CL,e/IaTh HEBO3MOXHBIM YCTAHOBUTH PA3/IN-
YYTeNbHBIV IPU3HAK MEX LY HYMIY, YTOOBI AETaIM STV MBI OLleHUBAIA
He Ha 0OCHOBe 06beMa, 3aHMMaeMOT0 MMM B IIPOCTPAHCTBE, 8 HA OCHOBE
VX [IyOMHBI, TO €CTh B IUIAHe TEMIIOPAIbHOCTH, X OHTOTe€He3a U MICTO-
pudecKoro 66ITHs. B 651CTPOM MelTbKaHbe KaXKeTCsI CTPAIIHBIM TO, YTO
B HEeM «He yCIIeBaeT O3HAYMTECS IIPOIAJAIOIINIL ITpeaMeT, — TOIBKO
He60 Haz rosoBoIo [...]». laneBas nepcrexTusa, Takum o6pasom, —
He00, OTKyZa BHYTPEHHSIS CTPYKTYpa CO3epIiaeMbIX IIPeAMeTOB yiKe
He BUJHa, HO 3aTO OYeHB YeTKO BYJHA TeKCTypa Bellei, IIPosBIISIO-
LIasICs B MIX B3aMIMOZEMICTBUMN. 3h,eCh I0ay4daeT BO3MOXXHOCTD IIPOs-
BUTBCS OBITHE Belleli, TOIHee, X IIPUCYTCTBYIE B MMPe YeI0BedeCKO
IedaTenbHOCTN. MaTep1anbHbIN KOMIIOHEHT IIpeBpalllaeTcs B «)KMBOI
$aKT», B AEVICTBYIOLIYI0 — LEJCTBYIOIIYO JaXKe BMECTO Yel0BeKa —
Belllb, 13 TEXHMYECKOT0 CPpellCTBa IIpeBpaliaeTcs B 3HaK IIOCTYIIKA,
B OTIIEYATOK CYyOBEKTMBHOIO Hanm4YecTBOBaHMs. He B mpocTpaHCTBe,
a B )KM3HU. JlasmeBas MepcIeKTBa, OTKPBIBAIOIIASACS He OITUYeCKH,
adepes OCPeACTBO MMCbMEHHOTO AVICKyPCa IIO3MBI C €r0 CMBICIOBBIM
TIOTeHLIVIaIOM, IIPeCyIlleCTBISeTCS B I3bIKOBOM MeAMyMe B OPraHOH
TpacleH3yca MaTepralbHOIO B JYXOBHOE, & JYXOBHOTO B LIEeHHOCT-
HOe, BOILJIOLIASICH B IIECHE, [T0331Y, [I09Me, IIpo3e 1 T.4. [logo6HpIM

80



SLAVICA TERGESTINA 23 (2019/II) » Echoes of Verifications

Ke 00pa3soM MCKII0YAITCS MHAVBIAYaIbHble pas3inyns, KOTAA Pedb
MIET 0 BHEIITHOCTY YMumKoBa:

B 6puuke cuden 20cnodun, He kpacasey, HO U He JypHOLU HAPYHCHOCMU,
HU CAUWKOM MOACM, HU CAUWKOM MOHOK, HeNb3s CKA3AMb, 4mobbl
cmap, 0dHaxo y u He mak umobbt cnuukom monod (6).

CooTBeTCTBYOIIMM 06pa3soM HeTpaau3auys MMeeT MeCTO /1 B OIuCa-
Huy 6pmaky Ynankosa. CyTs 37eck, 110 [0rouro, B TOM, YTO Ha OCHOBE
BHEITHNUX IPM3HAKOB — OTHOCSIINXCS K JeTaIy MU K IIepCOHaXy
B I[eJIOM — HEBO3MOXXHO CIe/IaTh BBIBOJ, HY OTHOCUTEIBHO CBOVICTB
Ye/ll0BeKa, HI TeM 6ojiee OTHOCUTENIBHO ero OBITUITHOM CUTyalUN.
V BUAVIMBIX ZeTanell ¥ Y BUAVMOM GUTYPhI LOMKEH ObITh HEKMI
VIHOJ aCIIeKT, KOTOPBIN pacKpbIBaeTCs TONBKO pu GopMupoBaHU
LaneBoi, BpeMeHHO IepCIeKTUBEI, T.€. COOBITMITHOE BOIIOLIEHIE.
Sromy cooTBeTCTBYyeT (IoKa ellle) «HeBUAMMAS UCTOPMS» UM4IMKOBa,
ee TIOJIHBIN CIOXKET, 0K A0V CBOe peanmsalnuy, Uiy, TodHee,
II0BECTBOBaHIIE aBTOPA, 3aHSITOTO M3yYeHeM 0DCTOSTeNbCTB CO3AAHIS
9TOJ McTopmu. Y aBTOpa ToXKe JO0JKa ObITh €808 UCMOPUS: OHA IIOBEAET
OT MOMEHTA BBIIe/IeHVS M 3a0CTPeHN eTajell K CO3LaHIIO VX VICTO-
puM, Tepexony OT Happalyy K XXaHpPy II03MBI. DTUM JBYM CIOOKeTaM
orBeyaeT Metadopa Jopory, 0 KOTOPOI «UAYT, B3SBIUVICH 33 PYKI»,
ABTOP U €ro repoii. JIBUrasce 1o 3Toii 6eccrpesenbHO LOPOry , 4e/10-
BeK, KaXXYLIVIICS «IMIIeHHBIM CBOVICTB», 00peTaeT CTaTyc CyObeKTa,
BBIpAcTaeT B POMaHHOIO Feposl, pacCKa34dMK Xe — B aBTOpa IIO5MBI.

ITo noBozy IIIOLIKMHA: 0 CMBIC/IE CKYIIOCTH
ITpeXx/ie ueM paccKasaTh 3Ty MCTOPMIO, [Oro/mb HalpaBIseT CBOETO

repog k IInromknuHy.® Bo BpeMs Bu3nuTa [IMIOMIKIMH IpeTepeBaeT
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panuKanbHy0 TpaHcopManuio, KOTOPyIo oroms ocMBICAMBAET KaK
CUTYaIMIO CO «CTAPhIM» PhIABaHOM. ITouemy MMeHHO K [IM0IIKMHY,
BCTpedell ¢ KOTOPBIM 3aBepllaeTcs MMKAPeCKHBIN CI0JKeT — CKYyIIKa
«IyLI» ¥ MX CBefeHMe B OLVH CIIJCOK. 3aTeM BO BHYTpPeHell pedn
YyTarero YndmKosa Ha4MHAETCS PEBMU3MSA STOTO CIIMCKA: KAXKJ0MY
VIMeHM YMepIIMX KPeCThsIH OH IIPMCBanBaeT PUKTUBHYIO MICTOPHIO.
CrnenoBaTenbHO, IpeKpalias BINSHMe I3bIKa CKyIKY UM4MKOB I1epexo-
IUT Ha S3bIK Happanuu. orons Ha npuMepe ITIIOMIKMHA TPOU3BOAUT
IIpyeM peAyKINMN: CTSKeHN S YeI0BeYeCKOro IBIeHNS 10 IIPOCTPaH-
CTBeHHOro MyuHMMyMa. MeTadopa Takoro o6pasa OsITHS — CKyIIel,
CYIMBOIMYECKI BBIPKAIOIINI BIIYCTYIO IOTpadeHHOe BpeMs. B koi-
JIEKIMY «MEPTBBIX AyII» ero $puUrypa, IpoCTPaHCTBO, 3aII0MHEHHOE
€ro esTelbHOCTHIO0, 00pasyoT Ty cdepy, Ihe BelLy M3 KaTerOpUu
«MEepTBBIX» JIeTaIell IePEXOIT B KATeTOpMI0 «ayim». To ecTh cde-
PY, Iie Toronp-npo3ank NpMOCTaHABANBAET JelCTBYIe IOHATUIIHOTO
yIOpAmoYeHNs BUAMMBIX GOopM (IeTannsammio 1 rumepboau3aIiio)
M CO3TaeT BO3MOXXHOCTD YKa3aHHOTO IIepeBOIIOIIeHNIS, YTO BIe4eT
3a 06071, Ha ypOBHE SI3BIKOBOJ KPeaTVBHOCTY, MHTEPAKIVIO 3HAKOB
JKVIBOTO V1 HEXXMBOTO GaKTOpa AeICTBUTENIBHOCTI: I3PIKOM « MEPTBBIX»
OH OIIMICBIBAET MUVP «IXVIBBIX» U, HaOGOpOT, S3BIKOM XVIBBIX — MWD
MepTBBIX. TeM caMbIM, KCTaTy FOBOPS, OH OOHOBIISET ¥ CaM SI3BIK I10-
BECTBOBATEIbHOM IIPO3BI, 11 XKECT 3TOT 0003HAYAET TOHATVIEM KII0IMAX.

V IIII0IMKVHA HET IeTalbHO PacCKa3aHHOM, HeT CI)KeToobpasy-
romnelt 6uorpadum. OHa 3aBeplleHa 40 HavaIa CI0XKeTa IIPUKIIoYe-
HuUI Y4mKoBa 11 ero BU3uTa y [InomknHa. AHAIM3MPYS ero XNU3Hb,
Torons cocpefoToOYeH He Ha CyAb0e, a Ha 9K3VMCTEeHIMATBHON CUTYa-
1M, Ha 3HaYeHM KOHIA; B €ro IIOHMMAaHUM COOBITIE — He XU3Hb
I[InroImKyHa, a pyHAI ee, KOHEI] CTApOCTV — B TOM ITYHKTe, T OH B I10-
CIeIHMI MOMEHT CBOVIM [IeJICTBYMEM, TO eCTh GMKCUPOBaHMeM IMEH
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yMepIINX KpecThsH Ha OyMare, TPaHCIIOPTUPYET «SYIIVI» M «BEIIVI»
B MHOE IIPOCTPAHCTBO, & UMEHHO B IIJIaH IVICHMEHHOTO TEKCTA.

B oTamume OT mepcoHaxXKe, XapaKTepM3yeMbIX OllpeLeneHeM
«MepTBhIe», [IMIONIKMH caM eBa IPUCYTCTBYEeT B MUPe, XOT4 ellle
1 He yMep: OH «Ceif4ac» coBeplllaeT LIar, KOTOPEIV IIepeHeceT ero
13 MJpa TeX, KTO 3[1eCh, B MUP TeX, KTo yxe Tam. Momonoii ITnromkme
— SKOHOM; CTapslit — cKpsra. Ero o6pas opreHTHpPOBaH He Ha IPU-
CyTCTBYE B IPOCTPAHCTBE, 8 Ha 3HAYEHe MMEHM: Ha COKpaliarolee-
csl, yChIXarolijee CylecTBOBaHMe. Bee To, YTO HaKOIIEHO SKOHOMHOM
MOJIOZOCTBIO Y1 JeSITeNbHOM 3PENOCTHIO, B IOTPAHMYHON CUTYaluu
«CTapoOCTM» — B ICKOHHOJ TOYKe CONPMKOCHOBeHMst HuuTo 1 «Bcero,
4TO TOMBKO eCTh» (MCKOHHOT0) — 06peTaeT HOBOe 3HAYEHe.

Mup [InOIIKMHA OTKPBIBAeTCS r1asaM UM4mMKoBa KaK LapCTBO
pacmaza u pasnoxxeHus. Pacckasumk, mpuberas K cpencTBam IIpo-
CTPaHCTBEHHO AEeTaNM3aIVIN, 3AII0IHSSI CPE3bI OTKPHIBAKOIIETOCS
Ha IIPOTSKEHNY JOPOT M IIPOCTPAHCTBA, MOLENNPYET YIaLoK, paciar,
Ha BCeX OHTOJIOTMYECKMX YPOBHIX. KaKOBBIMM SBISIOTCS: JIeC, Caf,
IepeBHs U LOM. B To xxe BpeMsi, pasmelasi T Cpe3bl B OLVH IVIC-
KPETHBIN Psifi, PACCKA34MK BHOCUT B HUX CIOXKETHBIN M ICTOPUIECKII
ACIIEKT, YKa3bIBasi Ha BO3MOXXHOCTH HEKOEI0 CBOE0OPa3HOr0 eVIHCTBA:
OHTOTeHe3 HeOPraHMYeCKOro, OpraHmvIecKoro, o6paboranHoro, 06-
Pa30BaHHOTO, YIIOPSALOY€HHOTO U ITOTPebisseMoro criocoboB 6BITHS.
DTO — OIHAa CUCTEeMaTM3aIlNs.

Ipyras cucTeMaTu3auusi, BpeMeHHAs, HAaIlpaBieHa He Ha CTPYK-
Typy IOCTPOEK, He Ha oM, DalKoH, AepeBHIo, ycanb0y, KOMHATY,
a Ha HaXOJALIMeCsS B HUX BEIlY, OT CAMbIX Male€HbKIX JIOCKYTKOB
OyMmary 1 epsIIIKa 0 COMHEYHOTO0 y4a. Bely rpoMo3AsITCs IpyLoit
B yI/Iy KOMHATBL. M 3TO — TOT HOBBIJ CIIOCOO IIPYUCYTCTBYS, KOTOPBIIA
He CYCTEeMAaTU3/POBaH B IPOCTPAHCTBE — HIYI 10 3aKOHAM IIPMPOJBL,
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HM II0 IPMHIMIY TBOpYecTBa. He mpencTaBisis HY «KVBOIIMCHOTO
spemyia» (durypsi), Hu «KuBomMCcHOTO becrmopsaaka» (cBobombI).

«KMBOIMCHOCTb» IPUPOJHOIL ¥ CKOHCTPYMPOBaHHO («apxm-
TEKTYPHOI1»), CBOBOHOM 1 CTPOTON, PABHO KAaK ¥ SKOHOMHOIA 1 YIIO-
PSIIOYEHHO Cpefbl — 3[4ecCh BCe B PABHOM Mepe MPPeleBaHTHO.
Bo36yx1eHHOE BCeM 3TVIM OCTPOE BHVMAHME» PACCKa34MKa OTHOCUT-
CS yoKe K IPOILIOMY, K «6e3BO3BpaTHO 10HOCTU». Ero cerogusmnee
BHMMaHJIe HallPABIeHO Ha IPEeCTABISIOIIYI0 YHBIIYIO KAPTUHY»,
KOIZia-TO XMBOIVICHYIO, a TEIIeph yiKe Pacraarollyiocs Ha 9acTy,
pasnarawIyocs AelCTBUTENbHOCTD, KOTOPas, [0 BCeil BUAMMOCTH,
JIVIIEHA KAKOro 651 TO HY OBLIO LeSITeNbHOTO IPUCYTCTBHS, a II0TO-
MY ¥ IOPSIAKA.

B To BpeMs KaK 0060CTpeHHOe BHMMAHVE MOJIOLOTO PACCKAsdMKa
(cormacHo ero BOCIOMMHAHMIO) TI03BOMSAET, OTTATKMBAACH OT CTPO-
rOTO MOPSKA B XO3SIMICTBE, CLENATh BEIBOJ, O HEKOE FOCIIOCTBYI0-
1eit YemoBeYecKol depTe («CTPACTI»); eTo e B HaCTOSIIMIT MOMEHT
XapaKTepy3yeT He yIaCTHBIN, «IIOTACIINI B3TILL». « YHBIIVIO Kap-
TVIHY» BUAMMOTIO MYIpa CO3[AI0T IPOEKIMI HallpaBIeHHOrO Ha I10-
BEPXHOCTH, Ha GOpMy B3IIALa: HA CAMOM JeJle, KYHBII»» He CTONBKO
M306paXkaeMbIil MUP, CKOIBKO «YHBLIBIV», PABHOAYIIHBIN B3I,
YIPaBASIOUIMIL STUM BOCIPUATIEM U M306pakeHneM. Tak cTaHO-
BUTCS OPEBHOM COPVIHKA B 4y)XKOM I71a3y. HecOMHEHHO, 35eCh HammIo
HEJ0CTaTOK HapPaTUBHOTO CAMOOCMBICJAEHMS. DTOT LeULINAT U XO4eT
[IPEOZ0/IETH BBICTYIIAOIINIA B POIM aBTOPA, BCIOMVHAOIINIA CBOIO
MOJIOZOCTD PACCKA34YMK, — IIPEOJONETH KPU3JC [IOBECTBOBATENBHO
KOMIIETEHIIY, TIEPECMOTPETH COOCTBEHHY0 HAPPATMUBHYIO TEXHIUKY.
JlupudecKye OTCTYIUIEHNS KaK pas U JeMOHCTPUPYIOT 3Ty BHYTPEH-
HIOI0 GOpPBOY ro/I0CoB B IIaHE BHYTPEHHEN pedns, KOTopas BeLeTCs
3a opMMPOBaHME HEKOErO HOBOI'O CII0C06a IChMa, — U B KOPOTKOe
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BpeMs CTaHOBMTCS MIHTeHIIVIeN TV PUIeCKMX OTCTYIIeHNI. DTOT II0-
CTaBJIEHHBII LIeJIBI0 CII0CO0 IIyIChbMa ITPeATIoaaraeT TakKoe TBOPYECTBO,
TaKyI0 «KpacoTy», KaKyIo

<...> He 8bl0yMamMb HU Npupode, HU UCKYCCMBY, HO Kak Gbieaem monvko
mozda, k020a OHU coedUHAMCA 8Mecme; k020a NO HAZPOMONCIeHHO-
My, uacmo 6e3 monky, mpydy uenoseka npoiidem oKoHUAMeNbHbLM
pe3yom c8oum npupoda, 06nezuum maicensle MACChbL, YHULMONCUM
2py6o-ousymumenvHyio NPasUNLHOCMb U HUWEHCKUe NPopexu, CK8o3b
Komopble npoznsdbleaem Heckpbimetil, HA20l NAAH, U dacm wyoHyto
Mennomy ecemy, 4mo co30anocs 8 xnade pasmepeHHol Yucmomsl

u onpamuocmu (106).

Bor nouemy T'orons BemeT 6puyuky Um4mKoBa K ycazbbe KPy>KHBIM
OoKoIbHBIM ITyTeM. Co3maBas CHavYala «YHBLIYIO KAaPTUHY» JepeBHH,
3aTeM JaBasi 3pelnllle «OANYaBIIei, OyTHOM paCTUTEMBHOCTI» 328 OKO-
nNLeN nepeBHY, 006pa3s «KapTMHHOTO 3ayCTe s ». TakuM obpasom,
IpeINpMHMMATeIbCKOe IIyTellecTByIe YNIMKOBa BeHeT ero 13 Ipo-
CTPaHCTBa «MEPTBBIX LYII», M3 FOPOLA — Ha PaBHUHY, Ha OOMBIIYIO
Jopory. borpiiag Jlopora, 04HAKO, Y>Xe He MeCTO IIPOCTPaHCTBEHHOIO
IBYDKEHVIS, HO paKTOp, PEryIupyOLINii 3TO IBVDKEHE, He3aBUCYIMBIA
OT BOJIV IIEPCOHA)KA, HeKasl BOJIS BBICIIIET0, YeM IF00ast CTPacTh, IOPSKa,
NIpOsIBJIeHVIe «HACTOSIIEeN XM3HM». COBEpUINB 3TOT KPIOK, UNMIMKOB
IoLbe3KaeT K «JoMy» IIMIOIIKIMHA, IPeICTaBASIONIEMY «TeuanbHoe»
3penuite. ITocie HelTpanu3ayy GopM KMBOIMCHOTO TOPS LKA VI XKI-
BOIIMCHOTO becriopsigKa [Oromo IpMXoanUTCs Co3aTh ¥ OPMY «TOCKII»,
HaCTUTAOIIEN ¥ CaMOT0 paccKasumka. XX1By0 KapTMHY TOCKY BOILIO-
IIAET AyIua, B HAMOOMBIIEl CTEIIEHN KaXKYLIAsCs K MEPTBOI», Hanbonee
CBEXXMBILASICS IK3VMICTEHINS, CKpSra, caMo ceds chefaroliee 60raTCTBo.
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He xBaTaeT TyT HM BUTaJIbHOM XXVBOCTH JIeca, HY obpasa epeBH,
B KOTOPOJI TOCIIOACTBYET CTPOIrMii MOpaAoK. C TOYKM 3peHMs CTapuKa
[IIFOIIKWMHA, TO ¥ LPYTOe «CHEXWIIOCh», TO U APyroe — JINIIb Oref-
HOe IIPOSBJIeHYe TePSIOIIVXCS B IIPOLIJIOM JelicTBuIL. [IpeBpaleHme
[opsifKa Belley B IpyAy becrionesHoro xaama obpasyeT IpocTpaH-
CTBEHHYIO CXeMy IIPOIMISAbIBAOIIel] 32 3pe/IMIlieM KOMHATHI MICTOPYMA.
TaxoB, HalIpuMep, clIef], «CIaBHON», HO JaBHO yXXe YMepIllel XeHbl,
0 KOTOPOJ HaM He y3HaTh IPaKTMYeCK) HIYETro, 33 MCKIIoYeHNeM,
MOXXeT ObITbh, OLHOV Jeann: OHa OblIa «KIIYHUIEN» B 3TOM yCaLb-
6e. B xyue xnama cynpyry [LIromkmnHa 3aMeHseT rpadMHIMK C «JI-
KepumKoM»: «Ellle TokoHMIIA Aenanay», — IpogomKall IIonkmH:
«MOIIEHHUIIA-KIIOYHAIIA COBCeM OBIIO ero 3abpocuiia 1 fae He 3a-
Kymopmia, KaHaubs!» (117).

OpHaxko B pesynbTaTe MeTadOpUIECKOTO IIEPEOCMBbICIEHNS 9Ta Jie-
TaJIb TAK)Ke OCBEIIAeTCs II0-HOBOMY, ¥ IpadMHYMK, KaK U BCe IIpodne
IIpeMeTHI B Kyde X1aMa, 00peTaeT CTaTyC OLHOTO M3 CAMbIX JParoleH-
HBIX COKPOBMIL CPey HAKOIIJIEHHBIX «O0raTcTB». KIOYHMK, KII0YHN-
112 — XpaHuTeab(HNIA) COKPOBMIITHUIIBI, TO ECTh «KAaa»; B PyCCKOM
SI3BIKE B CJIOBe «KJIAN0BaS» CHABIIINTCSI KOPeHDb «KJIaI», TO €CTh 3aK0-
[aHHBIE IIYOOKO B 3eMJIe MM MHBIM 00pa3soM CIIpSTaHHBIE LPAro-
[IEHHOCTH; KaK MeTadopa JKe «KIa[» MOXXET BHICTYIATh CMBOIOM
IyIIy, 0COOEHHO B XPUCTUAHCKOM BOCIPUSTUY, i€ OH IIPeCTaBIS-
eT «IlapcTBo Boxxme», 1 yeoBedecKoe «cepAle», — TaKoe TOIKOBa-
HIe TeM 6ojiee MOXXET MIMETH 1107, CO60JI OCHOBAHME, YTO COOPaHHBIN
u obeperaemplii [IMIOMIKMHBIM «TAHBIN KIaL» BCTAET IIepes HaMy
YHUKaIBbHOM MeTadopoil « MEPTBHIX SyLI». Beob AyIlia B 5TOM TOIKO-
BaHMM — BeccmepTHa. ITocite mpexpaleHust 611010TrIeCKO XU3HM
[yllla — TOBOPS MHOCKA3aTelbHO — HAaXOAMTCS B Apyrom mecTe. Ha-
npuMep, B KyBumiHe (rpadpumanke). [lomelneHHas B HeM ¥ PEBHMBO
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obeperaemas XUAKOCTh — He TOIBKO MPOAYKT AeSTeAbHOCTY pa-
YMTENBHO XO3SIMKM, HO ¥ CIIOCOD IIOCIOCTOPOHHET0 MPUCYTCTBUS
IIOKOMHMIIBI» II0Ce KOHYMHBL. [I0TOMY 1 IIPOMCXOLUT ClefyIollee:
TIAFOIIKMH, XOTS ¥ COBMPAICS yTOCTUTD UMIMKOBA «IVKEPIMKOMY,
HO SIBHO 06paioBasICs, KOTa FOCTh OTKIOHWII YIOIIEHE: INKEPIMK»
MOXXHO OBIIO ¥ Aasblile XPAHUTD B 3TO CTPAHHOM COKPOBUIIHNUIIE.

Js IInrolnKyHa, BRICTYIIAIOIIEr0 B POIU KIOYHMKA, BCe APY-
rvie TI0ay — «be3menpHMKM», TO eCTh IOTPebuTenN, a TIOTOMY OHM
3aBeZOMO 0OpedYeHB! Ha He JesSTelbHOe CYIeCTBOBaHME («,aa Belb
OHJI BCE€ BOPUILIKI», 117). Y 5TO OTHOCUTCS He TOIBKO K JIBOPHE: CI0a
OH IIPMYVICISIET ¥ TOCTEN, ¥ BOODIIe BCEX; VICKIIOUeHIe eaeT TOMbKO
st Ymdmkosa.

«Iunu yxce u enu» — ckazan ITntowkun. «Za, koneuo, xopourezo 06-
wecmea uenogeka Xoms 20e Y3HALWLL: OH U He e, a cbim; a kak 30akoil
Kkakoii-Hubyds opuwka, 0a e20 CKoAbKO HU KOPMU...» (117).

Ho TTOCKOMBKY «6e3meNbHIK» — IS HerO CUHOHMM «BOPUIITKI,
TO e/la ¥ IMThE B €T0 I7a3axX BBIMAAAT TAKMM 3aHATIEM, KOTOpOe
PaBHO3HAYHO IIyCTOMY BPEMSIIPENPOBOXAEHNIO; OH BUIVIT TYT Ta-
KYI0 MOJIelb XM3HY, KOTOpast IOXMpPaeT camoe cebs, 6eccMbICIeHHO
pacTpaduBas KM3HeHHOe BpeMs. VIOBIeTBOpEeH e 9ICTo 6110I0rmye-
CKOJ1 IOTPeOHOCTY BeZieT UIIh K TIPOCTPAHCTBEHHOMY YMHOXEHWIO
TIOTY ¥ K COKPAIIEHMIO KU3HEHHOTO BpeMeH!. AJbTepHATUBHOE
IeiicTBMEe — COKpAIleH e TPOCTPAHCTBEHHOTO CYIeCTBOBAHMS: BeJIb
BOPMIIKA OBKPaBIBAET APYTOTO, TOTAA KaK CKYIOl — camoro cebs.
TosTomy IITIONIKMH B 6BITHOCTS CBOIO PaYUTENBHBIM XO3SMHOM M MOT
HAIIOMMHATB IayKa, CAMKa KOTOPOro (y HEKOTOPBIX BUIOB) HOCJIE CIIa-
pUBaHMS moXMpaeT camua. «OAMHOKAS XXU3Hb Jaa CBITHYIO LY
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CKYTIOCTM, KOTOPasi, KaK M3BECTHO, IMeeT BOIYMIL FOIOA M1 YeM boree
HOXMPAeT, TeM CTAHOBUTCS HEHAChITHee...» (111).

Yo >xe xacaeTcd crapuka IlnromknHa, To 'orons, uMes B BULY
Berarouyie riasa GUrypsl, CPABHUBAET €r0 C MBIIIBIO, TEM CAMbIM
0603HaYas B HEM TaKOe KaueCTBO, KaK HaIlIPSDKEHHOE, TPEBOXXHOE
BHyMaHue. Ho X0 BpeMeHy B HApPaTVBHO IIPOEKIVIV IPUBOLUT
IIayKa-OAVHOIECTBO KO BCe 60/1ee MHTEHCUBHOMY IIOTPE6IEHNIO 11 TeM
CaMBIM CO3[jaeT CBOETO Poia A0OaBOYHBIN CMBICI: IPOCTPAHCTBEHHOE
COKpallleHIe, «CheXXMBaHVe» XI3HI COIIPOBOXKAAeTCs pasbyxaHmeM
JKVI3HEHHOT'O BpEMEHY, COKPaLleHNe, YChIXaHyie OLVHOYeCTBA [IPSIMO
IIPOIIOPIVIOHANBHO YMCIY KyIJAeHHBIX Ayul. Y IInomknHa — 601b-
IlIe BCEro TAKVIX AYILl, CBELEHHBIX JIVIIB K [YXOBHOMY IIPUCYTCTBUIO:
OH «<...> BCEX VX CIIMCAJ Ha 0coby0 OyMaXkKy». CIIVICOK 3TOT, BMeCTe
c nomeTKamu [II0IIKMHA, YMIMIKOB IIePEHOCHUT B KYIIYYI0 KPEIIOCTb.
Ho mosie, KOIzia OH IepevInThHIBAET OyMary, 1 IOMEIIMKY, KOTOPBIE
Ilepefany eMy 3TV MIMEHa, TaK VI IIePeYVICIeHHBIE MY KVIKV SIBSIOTCS
IIepez, HyIM B HOBOM CBETe, IIOf, yIZIOM MOZyCa aKTVBHOTO IIPUCYTCTBHS,
VI CBsI3aHHBIE C IMEHAMV IIOMETKY IOy 4aioT BTOPUYHYIO, pedepeH-
IManbHY0 GYHKINIO.

«Korza B3IIsHYyI OH IIOTOM Ha STU IVICTVIKMA, HA MY)XVKOB, KOTO-
pble, TOYHO, OBV KOTAA-TO MY>XMUKAMI <...>, KAKOe-TO CTPAHHOE,
HEIIOHSATHOe eMy CAMOMY YyBCTBO OBIazeno uM. Kaxaas u3 3ammco-
YeK Kak Oy To MMesa KaKoJi-To 0CODeHHBI XapaKTep, 11 Ype3 TO KaK
6yaTo 651 caMble My XVIKM IIOy4aay CBOV COBCTBEHHBIN XapaKTep.
<...> HJ OJHO /3 IIOXBaJIBHBIX KAYeCTB MYXXVKa He OBLIO IIPOIy1LIe-
HO <...>» (126).

PasMBINUISS HAJ IMEHAMM M CBSI3AaHHBIMM C HYMM LeTaasIMU
(man HOBOTI MX pedepeHTHOCTHIO), UNUMKOB MEHSET CBOO AMCIIO-
3ULMIO: U0 IPeANPUHIIMATENBCKOTO MHTEPeCa BEITECHSIET HOBasI

88



SLAVICA TERGESTINA 23 (2019/II) » Echoes of Verifications

3aMfHTePEeCOBHHOCTD, MHTeHIINS YeI0BeYeCcKOro MHTepeca; HO VIHTe-
Pec 3TOT OTHOCKTCS y)Ke He K « MEPTBBIM AyIIaM»: OH IPOOyKAeH
JeJICTBUSIMM, KOTOPbIe HaIIOMHSIOT XM3HB 3TUX «IYII». 33 MMeHaMM
TeIlephb BCTaeT He «KOMMYIECTBO NYI», HO MHIVIBULYalbHbIE, HEIIOBTO-
PpMMBle )XM3HeHHBIe ICTOPUM — BCIe[CTBIe TOTO, 4YTO y UMYMKOBa,
IIOZ, BIMSIHVIEM VIMEH Y1 MIX XapaKTePUCTHK, IIPOChIIIaeTCs IIOTped-
HOCTB II0BECTBOBaHMS:

TI'puzoputi Joesxcati-He-doedews! ToL umo 6bin 3a uenosek? M3gozom
QU NPOMBIUNAN U, 3a8eduiu MpOLiKy U PO2OXCHYI0 KUOGUMKY, ompeKcs
naeexu om domy <...> (128).

Takum 06pasoM, MECTO MMEH «MEPTBbIX LYII» 3aIIONHSIET «CKa3»
UnM4YMKOBa, B KOTOPOM — Ha OCHOBE 3HAYEHNS VIMEHY — PEKOHCTPY-
VIPyeTCs Ta WAV MHAsl )XU3Hb, CTPYKTypa KOTOPOJL IPECTaBIsIeT
VIHOVIBUYalIbHbIN, HEIIOBTOPMMBIV XapaKTep IPUCYTCTBUS, CIIO-
COOHBII BBIHECTY HA II0OBEPXHOCTH KVICTOPVIO LYIUV» U [IeJIOKY ITHBIIA
obpas yenoBexa.

Maxcum Tenamuukos, canoxcHuk! Xe, canoxcHuk! nbaH, Kax canoicHuxk,
2080pum nocnosuya. 3Haro, 3Har mebs, 201yYO6UUK; eCU XOHeUlb, 8CH
UCMOPUI MB0H pacckaxcy <...>» (127).

Cmomps donzo Ha uMeHa UX, OH YMUNUNC OYXOM U, 8300XHY8WL, NPO-
usHec: « Bamiowku Mou, CKONbKO 8ac 30eCb HANUUKAHO! Ymo 8bl, cep-

deumble Mou, N0JeNbIBANU HA 8eKy c8oem? Kak nepebusanucs?» (127).

Takum o6pa3zom, YMIMKOB M3 CKYMIIVKA K MEPTBBIX AYII» IIPECY-
I[ECTBISETCS B CYOBEKT PACCKa3uMKa MCTOPIAN XI3HIA «KMBBIX TyIII».

89



ARPAD KOVACS » K Bonpocam MeTanoaTuku Forons

Y TeM caMBIM BBITECHSIET M3 POV HappaTopa pMKTMBHOTO aBTOpa-pac-
CKas3uMKa. BeaencTBue dero rmociaefHMI TaK)Ke MeHSIET CBOI CTaTyC
1 B CBOMX BBICKA3bIBAHMSIX 0OpalaeTcs K BOIPOCaM MeTasI3bIKa I10-
BECTBOBAHMSI, B TOM 4MClle — K IIpobiieMe OTHOIIEHMIT MeX Iy aBTO-
poM, TepoeM ¥ YuTaeneM. DTUM OOBSICHSIETCS TO, YTO ceLbMasi I/IaBa,
KOTOpas ClAeAyeT 3a OIycaHyeM BU3uTa K [IIIOIIKMHY ¥ B KOTOPOM
TOBOPMTCS O TOM, KaK UYMYMKOB CaM CTAHOBUTCS PACCKA3YMKOM, OT-
KpPBIBAETCS TEM, YTO PACCKA34VIK IIpefcTaBiasercs Kak [Tucarens u mo-
CBSILIIAET YMUTATENS B TPYLHOCTY aBTOPCTBA.

«MeTKoOe CZI0BO» B II03Me
AyTeHTMYHBII CTATYC CI0BA B II09Me 00eCreynBaeTCs He [IpeyIKaTyB-
HOJ QyHKIMel 3HaKa B HApPaTUBHOI CIICTEMe, a eT0 KopedepeHTHO
COOTHECEHHOCTIO C IPYTVIMI CI0BAaMM, COCTABISIONIMMY YHUKAIBHBIN
nyickypc B mpose. ['oBops o IlymkuHe I'orosns BhIpasmics CIeAyOIIM
obpasom: «B ero cioBe 6e3gHa IPOCTPAHCTBAY.

ITpoBepum 3TOT mocTynaT Ha nmpumepe Jopozu. OHa yKas3bIBaeT,
C OIHOV CTOPOHBI, Ha IPOCTPAaHCTBeHHbIN KOHTVHYYM IIyTellleCTBII
Un4amKoBa, ¢ Apyroil — Ha IIyTh aBTOPa K II03MOTeHHOMY CJIOBY, IIpe-
3eHTUPYIOLINI IIPeCcylIeCcTBIeHN: KaK OHO «J3 YAMIIBI IOTafaeT
B KHUTY». TpaHCcPopMaIys JOPOry U3 IPOCTPAHCTBEHHOTO peHOMeHa
B CJIOBECHBIA, TO eCTh GOPMIPOBaHe YHUKANIBHOTO 3HAaY€HSI 3TOTO
TIOHATHNS, OIIMPAETCS Ha IIepeIMeHOBaHMe BeITHbIX CYILHOCTel, CO-
CTaBISIOIINX ero ocHOBY. [opockast 6yabDKHAs MOCTOBASs IIEPEXOLUAT
B IIPOBMHIMAIBHYI0, BBIOXKEHHYO 113 OpeBeH, 3aTeM B IIPOCENIOYHYIO,
TPYHTOBYIO, 3aTeM YXOOVUT B «HE0D03pyIMbIe IIpocTpaHcTBa». B coor-
BEeTCTBMM CO CMeHOM BapMaHTOB Jloporu Tpolika, exaBllas B TOPU-
30HTaJIPHOM HaIIPpaBJIE€HWUY, IIOAHVIMAaeTCa B BO3AYX, JIETUT B CpeLne
«HEe3eMHBIX IIyTeli». ByabDKHOe 11 6peBeHYaToe IOKPhITHE BBIHYKAET

90



SLAVICA TERGESTINA 23 (2019/II) » Echoes of Verifications

SKMIIaXX MOIPBITMBATH, B3/I€TATh, Y1 IIPOMICXOAVT 3TO B JBE CTAIUMN.
OnyH 13 3TMMOHOB CJI0Ba «JOPOTa» — KOpeHb, 0OHaPY XVBaeMBbIii
B IJIaTOJIe «IEPraTh», KOTOPHIi IpeficTaBIsIeT coboli ceMaHTMde-
CKYIO MOZeNIb IBVDXXEHMS TO BBEPX, TO BHI3, B OT/IN4NIe OT IIOHITHUIL,
O3HayYalolMX ABVMKeHNE B IPA3b, B TPACHUHY, IOIPyXXeHNe, yBg3a-
H1ue. JlepraHne, TpsCKa IePeXOAUT B YKa4MBaHMe, KOTJA C JOPOTH,
BBIJIOKEHHOJ OpeBHaMM, SKMIIAX Che3)KaeT Ha TPYHTOBYIO JOPOTY.
TyT repoii MpoCcTpaHCTBa, Iy TellleCTBYIOMI YMYMKOB, 3aChIIIaeT,
3aTO MPOBYIKJaeTcs K aKTVMBHOCTY Iepoii CI0BeCHO cdepbl, ABTOD,
YeMy COOTBETCTBYET aKTVBHOE CaMOCO3HAHNeE I3BIKOBOIO CyObeKTa,
IIOZCITyAHO NIPMCYTCTBYIOIIEro B I0BecTBOBaTene. M TyT HauMHaeTcs
IIYTH CJI0BA «M3 YAMIBI» «B KHUTY». C aTOr0 MOMEHTA He IIOBECTBO-
BaTeJIb paccKa3bIBaeT O IepUIIeTHIX IIyTellleCTBMS repos, Ho Jlopora,
CTaHOBSICh SI3BIKOBBIM CYOBEKTOM, BEZIET 3a CODOI «pacCcKasumMKa,
TO €CTh OTMeHSeT er0 GYHKI[NIO: CYOBEKT IMPUIECKIX OTCTYILIEHNIA
yoKe He M3/I1araeT CIOXKeT, a TBOPUT obpas [Incarens. Takum obpasom,
Jlopora — MeTadopa TBOPUECKOIL ICTOPMM, HO He CIOXKETHOTO IIJIaHa
OIMICHIBaeMBbIX IIOXOXJeHMI UndmkoBa. Pedb uaeT o Mo3TMUIeCcKo
$yHKIVINM S3BIKA, BBIXOASINAS 32 Ipefiensl PYHKUMI II0BECTBOBA-
TeJIBHOI; PedYb MAET O CMAHO08NeHUU CY6beKma I3bIKOBOTO TBOPYECTBa®
— He pedyt repos Uy II0BeCTBOBAaTeNq, HO 43bIKa II03MBI B paMKax
XY K0XKeCTBeHHO IIPO3EI.

Onmpasch Ha epCcreKTUBY aBTOIO3TUYEeCKIX TeKCTOB, PACKPBI-
BAIOIIVIX TPYAHOCTM M PALOCTV TBOPYECKO ICTOPUM, YA TATENb JOI-
JXeH BePHYThCS K I€PEOCMBICIEHNIO leTaneli, B KOTOPOM YaCTUYHbIe
eNbHOCTY MK TIycKati dparmMeHTsI (1eTBepTKa 6ymary, rycuHoe
IIepo) IPOCTPAHCTBEHHOI MOJe/ Oyy T LOTIOMTHEHbI X HEIIOBTOPM-
MOJ1 ICTOPMEN, TO €CTh MOZe/IBbIO X TeMIIOPAJIbHOTO CYIlleCTBOBAHM.
B naHe S3BIKOBOTO IIPOM3BeeHNS IPOCTPAHCTBEHHOE M3MepeHe
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CraHoBreHue Cy6b-
exToM MBaH Bepu
CYMTAaeT OCHOBHBIM
XYI0XKeCTBEHHBIM
co6BITMEM, BOILIOIIA-
HIIMMCSA B IIMMCbMEH-
HOM SI3BIKOTBOPYECTBE
nucaTens. [IoCKOIbKy
CBepIIIeHyIe 3TOr0
[IOCTYIIKA CIIOCOBCTBY-
€T KOHCTUTYLUA CYb-
GexTa BBICKa3bIBAHNISL
B JICKYCCTBE CJIOBA, JI-
TepaTypHbII JUCKYPC
MOJKET OBITh OCMBLIEH
B KaueCTBEe MeTaIos-
TIUYECKOTO aKTa B PaM-
Kax «JIMTepaTypHOMI
stuku». (Bepd, 2016)
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Ietareii (T.H. 06pa3) BOCIIOMHAETCS CEMAHTIKO TPOYKTUBHOI MeTa-
dopBI, a TeM CaMbIM OTKPBIBAETCS BO3MOXXHOCTD «IIPOIMTATH» CMBICT
BHEBJM3yalbHOTO aCTIeKTa O6BeKTa.

JepeBo Ha 3eMJIe M IepeBO Ha JINIie

ITyTp m3 ropoja k nomecTrro IIIIOIIKMHA, KaK 5 yXe TOBOPWIIL, BeleT
Jepes apCTBO KaMHS, JepeBa 1 3eMIN. B To Xe BpeMs HazBaHUA UX,
IBUTAsICh K CIOBY, IpeobpasyIoT ONMUCHIBAEMBIiL IIPELMET B aBTOHOM-
HYI0 Belllb, ¥ OHa IIpe/icTaeT Ilepe], HaMy He CO3epIiaeMbIM IIPeIMEeTOM,
061aaroUM MaTePUaIbHOCTHIO ¥ GOPMOIL, HO TAKOM CYLIHOCTHIO,
KoTOpast 001azaeT 3HaueHueM ¥ OTCHINIAET K KaKOMY-IM00 LeiiCTBIIO.
Jl151 co3epIiaroIero ¥ pa3sMBbIIIISIONIET0 Iy THMUKA (Ymuamxos), o pac-
CKas34MKa, Ha3bIBAIOIIIETO BeIllM, V1 11 YMTaTels Y Hee, 3TOM CYLIHOCTH,
eCTh He TOJIBKO 00pas, Ho 1 3HaueHwme. [I0CKonbKy IyTh Yn4MKoBa BefieT
Y3 TOPOJa, M3 IPOCTPAHCTBA « MEPTBBIX AYII», B IePEBHIO, a OTTYyZa
— B «3aMOK» [III0IIKMHA, BKIKOYas B ceOs U [Iepexof; yepes3 LapCTBO
IlepeBeHb, CafloB 1 1ecoB, [0roIb HaXOAUT BO3MOXXHOCTE BEPHYTh Be-
IIaM VX OHTOJIOTMYECKII CTATYC, AeCTabMAIM3MPOBAHHBII B [IPOLIECCe
Ieranysanyy. Tak, HallpuMep, BO3Bpallas BeLHOCT OpeBHY — ¥ JBU-
rasich Hp]/[ 3TOM B Hal'IpaBJIeH]/II/I, HPOTI/IBOHOJIO)KHOM ]/ICTOPI/H/I Cpe,ILCTBa,
TO eCThb CO3Z,aBasl ero MaMsITh, — OH IIOKa3bIBAaeT JepeBo I Ha YPOBHe
cafa 1 neca. B xome aToro oH pereHepupyeT MMeHa Bellly, BCIeCTBIe
Yero MOXKeT 3aCTaB/STh BelllY IeICTBOBATh B KaYeCTBe 3HAKOB JeVICTBUS:
B PyKOTBOPHOM MUpe OpraHideckKoe, 1ecHOe CyLIeCTBO, B IPOCTPAHCTBe
BOCCO3TaHMNS, B Caly OHO (mepeBo) mosiBngeTCa Kak meTadopa pocTa,
MeTadopa yCTpeMISIOUIeNiCs BBEPX, M3 3 MHOM XVM3HM B LYXOBHYIO.
Cap nis yenmoBeka — caMas OpeBHSS eIMHMUIIA IPOCTPAHCTBA, a BMe-
CTe C TeM — IIeHHOCTH ¢ MeTadOpM3MPOBAHHBIM 3HAYE€HMEM COKPO-
Buiia. MepTBoe LepeBo, IOTPy)KeHHOe B 3eMJII0 OPEBHO C TeYeHMEM
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BpeMeHY TpaHCcPOpMIPYeTCs B KaMeHb — YelI0BeK HallpaBiseT Belllb,
II0 Iy TV ee IIpeBpallleHs B CPeLCTBO, K IeTeHepalui, B X0ie KOTOPOA
9Ta Belllb YTPATUT CBOV OBITMITHBIN cTaTyc. Ho omHOBpeMeHHO 06pe-
TET NPM3HAKY 0OBEKTA YeI0BEYECKOTO NEJICTBIUSI — OHA, TaK CKAa3aTh,
COTpeTcs, IOTYCKHEeT ¥ caMa JBMHETCS II0 IIYTY fereHepanuu. Bot
nodyemy y [InromKmMHA IMI0 — «AepeBIHHOE» (115, 118). Ho sTo «ge-
PeBO» HaXOZWTCS He B IIPOCTPAHCTBE, a B I3bIKe, B TeKcTe [oroid, rae
OHO CBSI3aHO C JOPOI0¥i, — BeJb KaK ONpefie/IeHye OHO XapaKTepyU3yeT
VI N0, ¥ KOPOry. MOXHO CKa3aTh: OHO 0603HaYaeT KOHEI, 3 MHOTO
IyTH, YTO IPVMEHUTENBHO K YelI0BeKy 6yzeT 0603Ha4YaTh HOCUTENST
«CBEXXVBILIENICS» XXU3HIY, «CTapMuKa». Bce eIMHMITEI MMpa JeliCTBUM
«CTapuKa» — O4€Hb CTaphle, ONlpeleneHe I HUX — «IpeBHMe». Kom-
Hara [IJII0IIKMHA IpeLCcTaeT Iepel HaMy Ky4deli Xaama, KOMVBIIEerocs
Ha II0JIy CO BpeMeH ero MoionocTy. Ecay B cry4dae ¢ KoBaneBsIM IMIIO,
Ha MTHOBEHVE 3aHMMaIoIee MeCTO HOCa, IIOTPY)KeHO B MeTadOpUKy
x11e6a, a MeTaQopMKa 3Ta MOXKET OBITH CBeIeHAa K IIPUTYE O IIIIEHNIHOM
3epHe, KOJIOCE ¥ 3eMJIe, TO MECTO, 3aHMMaeMoe auoM IIaromknHa, me-
TadopuyecKas JUrpeccyus 3al0MHsIeT HOBBIMY 3HAaYeHMSIMY, HOCUTENS -
MV KOTOPBIX SIBASIOTCS ITpefAMeTsI. TaKym 06pasoM, CBaleHHBIE B Ky4y
Ha [10/Iy KOMHATHI IPEAMETHI 06pasyroT 00pa3Hble KONNM BUTANIBHOCTH,
OTCYTCTBYIOLIEN Ha JepeBIHHOM anie [IIFoIKuHa, KaK JpeBHMe Ma-
HudecTanyy «KU3HeCrocobHoCT». HappaTuBHOE LepeBsHHOE IO,
HO0Z06HO PYCCKIM MKOHAM, SBISETCS He M300paXkeHieM BHELITHETO BUAA
YelI0BeKa, a OTCHIIKOM K CMBICTY, «MJee» ero OpITus B HacToseM. Kyua
BEIeN — MMYHOCTHAS KOJIEKITVS MHIEKCOB, 0XBaThIBAIOIIIAS BCIO €T0
JKV3HB: 3[€Ch OH, CYyOBEKT CKAPESHOCTH, COCPENOTaYMBAET — KCKYKO-
JXVBaeT» B OLHY TOYKY — BeCh IIOTEHIMAI 3HAYEHNI CBOETO SKCTEeH-
CMBHOTO IPOCTPAHCTBEHHOT'O OBITIS B HACTOSIIIIEM, IIPOCTPAHCTBEHHbIE
OTIIEYaTKV BCEX CBOVIX IIOCTYIIKOB.

93



ARPAD KOVACS » K Bonpocam MeTanoaTuku Forons

Otcropma, 04eBMIHO, MOXXHO BBIBECTH) VI €T0 KINYKY: 3aIl/IaTaHHOM.
Ho cemaHTMKa CI0Ba TYT Ta XK€, YTO 1 B caydae ¢ arpubyramu Kosa-
JleBa: «3aIlIaTay», KILIOCKMIT», KILIATOK» (4TO BHIKA3bIBAET POACTBO
u c uMeHeM [IIIomKHa: «IIoI», ppaHitysckoe «pluche», ntanpsu-
cxoe «peluzzo», To ecTb «MATKMIA, TyX», TaTHCKoe «pilus», Bomoc).
[rrorrrka — macxajabHOe IledeHbe B popme NTuIlbl. «CoBepuUIeHHO
poBHOe MecTo» (B moBecTy «Hoc») U «ZlepeBSHHOE» IO, CBUIETEeNb-
CTBYIOLIee O II0THOM OTCYTCTBMM SMOLUVIOHATBHOM MUMMKM, — M TYT,
¥ TaM HaxXOAWT BBIpaXKeHe, C IIebI0 Pa3BePThIBAaHMSA YIIOMSIHYTOTO
BBILIIe ITOTEHI[MANa 3HAYeHN, CEeMaHTMKa 1 MeTadopmKa Jepesa.
B cooTBeTCTBIY CO CTaAVISIMU CTAPEHMS YCYTYOISIOTCS — B IIPOELIMPY-
eMBIX Ha JIVIIO0 BeIlIHbIX 3HaKaX — CBOJICTBA JepeBa. DTO YMHOXeHIe,
TIpoucxofsiiiee B IPOTMBOBEC CKYKOXKVIBAaHMIO XXM3HEHHOTO BpeMeH,
TIPMBOANT K IIOSIBJI€HMIO Ky4M X/IaMa Ha II0y KOMHATEI, 3aTeM IIpe-
TepreBaeT MeTaMopdo3y, TOCKOAbKY [IIFOIIKMH HaZIe/NsIeT BV «JI-
110M». Jleo B TOM, YTO OH [IepeMellaeT MX ¢ Iosa Ha 6ropo. JericTBue
9T0 ['OroIb BRIpAXKaeT CIOBOM «KJIAJI», OLHOKOPEHHBIM CO CIOBOM
«KJIam». Bemy, moHMMaeMble KakK IIpegMeThbl HAKOIIJIeHUS — He JC-
[I0/IB30BaHMs — [IPEBPAILAIOTCS B TPEIIeTHO obeperaeMble COKPOBMIIA:
TTarOIIKMH ITOMeYaeT KaXK IbIN OTNeIbHBIN IIpeaMeT, faeT MM MIMeHa,
TO eCThb COXPaHsieMble Bellly IIOMeIaeT B JOATOCPOYHYIO TaMsITh, B Cpe-
Iy 93bIKa. DTy OIlepalyio OH IPOM3BOAVT He TOABKO C AMIIeHHBIMU
cBoeyt pYHKIMM BellaMyl, HO ¥ C YMEPIIVMY KPeCTbsIHaMMU, BCIE-
CTBMe 4ero YM4MKOB U II0Jy4aeT BO3MOXKHOCTD IIPOYECTh UX MIMeHa.
M 06BsICHAETCS TOT PaKT, YTO Iepo ¥ Oymara — JBa CAMBIX BA)KHBIX
LEeVICTBYIOIIMX [IpeaMeTa Ha 6:0po y [II0IKMHE, a TAK)KE TO, ITO €r0
PYKW, areHT AeVicTBM, 001 jat0T cBojicTBaMM r71a3. [asa, Kak y pury-
pUpYyIOLIei B CpaBHEHMM MBIV — 4IeHa CBUTHI ATtosnoHa Mycarera,
— 3TO B3IV MY3BI, B HEM COCpeoToYeHa A POXKb BCEro IIPMBeIeHHOTO
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B TPaHC Tesa, Kak 06pas eJ10ro, MHTerPUPOBAHHOTO B My3bIKATBHOM
TepmuHe. Jlpoxarneii oT BonHeHus pyke [oromb coobmaeT Ty xe dyHK-
IIJI0, 9TO 11 HETIOBTOPVMIMOMY 3MOIVIOHATFHOMY BBIPAXKEHIIO Ha ITHUI[e:
BBIPAXXEHVIE 3TO BOSHMKAET I10[, BIMAHVIEM «TEIIJIOT0» IIPVIKOCHOBEHW A
CBETOBOTO JIy4a, YTOOBI TYT 3Ke YTaCHYTh, MCIe3HyThb. C IMIa, CIIy-
XAIIETo /ISt BHIPAXKEHMSI» TOTO, YTO BHYTPHU (IepeBIHHOTO IUIa),
«BBIpaYKEHME» MCYe3aeT, HO TYT JKe IepeMeIaeTcs Ha PYKY, HOCUTeNb
eCTa, TTIPeBPAIAOIIEro «IYI» B CIIMCOK MMeH. B mporecce muchma
«mpoxamas» pyka [IrronkmuHa npespantaeT 6yKBbI B HOTHBIE 3HAK,
B 3BYYAIIyI0 CPe/Ty «IYLIeBHOCT», TAPUT VIM CBOeO6Pa3HOe «BETHOE»
6prTie. Hemerkoe 4TeHue ux, JeKOAMPOBaHNe HOTHBIX 3HAKOB KaK
6yKBeHHBIX VIV CJIOBECHBIX IHZIEKCOB M BBI3OBET IIOTOM Y YnymroBa
«3ayHBIBHYIO IECHIO», KOTOPas B KOHEYHOM CYeTe BbLIbeTCs B 06pas
pycckoro Ileraca, nersimest Tpoiiku, obpereT cTaTyc $aKTOpa, KOH-
CTUTYMPYIOILYIO TIO3MY.

He 6yzem Bce ke 3a6bIBaTh: TEXHIKA TOTOIEBCKOTO TIOBECTBOBAHNAS
PEKOHCTPYMPyeT He TOIBKO VICTOPVIIO 9eI0BEKa, HO ¥ MICTOPYIIO BEILjeli.
A 3Ta MCTOPMS IPSIMO CBSI3aHa C yBenudeHneM geraseii (runepbona),
C MIX PE3KMIM OCBEILIeHNEM, C VX BO3BeJeHMeM B boree BBICOKWI IIeH-
HOCTHBII pas3ps: pacTeHus, 3ab6op (cam), mepeBHS, CTPOUTENbHAS
IpeBecuHa, KpOBeIbHAS JPaHKa, 1303, JOIAThI IO/, KOp3MHa, 604Ka,
4vama u T. 4. [Tponutupyem I'orons:

3aznamyn 6bL kmo-HubYdb k Hemy Ha pabouuil dsop, 2de HA20MOBNEHO
6bL10 Ha 3anac 8cakoz0 depesa u nocydel, HUKo20a He ynompebnaeuleli-
c8, — emy 6bl NOKA3ANOCH, YIHC He NONAN MU OH Kak-Hubyds 8 Mockey
Ha wenHoii d8op, <...> 2de 2opamu beneem ecakoe depego, wWumoe, mo-
ueHoe, NajdeHOe U NemeHoe: 60Uk, nepeceku, YULamMbl, NA2YHbL, Hba-

Hbl C pblavyamu u 6e3 pulneu, Tl06paleMbl, NYKOWKU, MblKONbHUKU,
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kyda 6abbl knadym ceou mouku u npouutl 0pa3e, KOpobbs U3 MOHKOL
2Hymoli ocuHbL, bypaku u3 naemeHotl bepecmku u MHO20 8ce20, UIMO
udem Ha nompeby 60zamoti u 6ednotl Pycu. Ha umo 6bt, ka3anocs, Hyxc-
Ha 6bina [TnowkuHy makas 2uben nodobHbLx uddenuti? 80 6CH0 HU3HL
He NpuwLnocs 6bL Ux ynompebums daxce Ha d8a MAKUX UMEHUS, KaKue
6bLAU Y He20, - HO eMy U 3020 Ka3anocs mano» (109).

Dlevicrusa [IIOUIKMHA LOCTUTAOT CBOEI 1€ He B MICIIOAb30BaAHNUN
¥ OoTpebeHNN, a B XpaHEHUY U BepOanbHOM, «CIIIOIIEHHOM»
(«nniow») B 6yKBBI-3HAKM TPOABAEHNUN. UTO C TOIKM 3pEHMUS WC-
[I07IB30BAHMS ¥ IOTPebIeH s, TO eCTh U C TOYKY 3peHMs YnumnKoBa
Y coce[ielt, SIBISIeTCS CBOETO POZa CKYIIOCTHIO, IIPUYeM CaMOIeNbHOM
ckymocTbro. OLHAKO, 10 MHEHMIO aBTOPa, IIIIOIIKMH — He CKyTI, a be-
PeXMB («<...> CTAPMK OYyTMIICS OOVH CTOPOXKEM, XPAHUTETIEM <...>,
111). OH — HoCKUTeNb OBITHS, CBeIeHHOT0 K OLHOJ TOUYKe, K OJHOI «3a-
IIJIaTe» — 3TO CBOETO Poja «3aIIaTa» Ha IeaoM. Ho Benpb 3amiaTaTh
MOXXHO TOIBKO Pas3/e3IyIoCs, IPOXYAVBIIYIOCS TKaHb: [IIIONIKIH, KaK
IpefMeT I0BECTBOBAHNS VIV OIIVICAHMS, KaK CKpsra, KOHKPeTHU3UpPY-
€T, II0 IIPM3HaKy CBOMX JeVICTBYI, CAMBIN Ba)KHBIV CeMaHTUIeCKIA
aCIIeKT CBOET0 MMEHY — OH KOIIUT, CILIIOIIVIBAET, TO €CTh KOHIIeHTPH-
PyeT BHMMaHMe Ha CMbIcIe 06beKTa, (HalpuMep, Ha CMbIC/IE MIMeH).
Taxum 06pa3oM, OH KaK CyObeKT TeKCTa Ha CEMaHTUIeCKOM yPOBHe
IPUHMMAET 06pa3 CheXMBAIOMIErocs CKyMIa («CCOXIIMIiCS CTApUK»).
PenyKIyist CKyIIOCTY, HAIIpaBJAeHHO Ha MaTepMaIbHOe CyIeCTBOBa-
HJIe, IPUBOIVT K JOCTVKEHIIO BBICIIIEV] CTYIIEHV I3BIKOBOJ VI CYIMBO-
JMYEeCKOi MaHMeCcTauuy BEUHOrO ObITH. JleITeNbHOCT, B IIPOLIECCe
KOTOPOJI COTBOPEHHbIE BEIlY JeTPafyIpyIoT B TOBAp, B CPELCTBO, B pac-
TIIOJI3AIOLIYIOCS MATE€PMIO, TO €CTh B HEUTO IMIIEHHOe CMBIC/IA, OH CMe-
HSIeT IPYTroil NesTelbHOCTHIO: BEIlY, peLyLVPOBaHHBIE 1O YPOBHS
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MIX MaTepMaIbHOCTI, MX POV KaK CPEJICTB, OH BO3BOAUT B MIMP Bellleii,
KOTOPBIe OMXHBI OBITh OCMBICIEHHBIMM. UX IIeHHOCTD A1 UMamKoBa
CTaHOBUTCS IEHHOCTBIO PereHepUPOBAHHBIX TAKMM 06Pa3oM «IyII»:
KaK pe3y/IbTaT AesSTeIbHOCTY MYXMKOB («y1»), BO3BOAAIINX BEIN
B PaHT COBEpIIEHMS JeViCTBMUS, a TAKXKe AesTelbHOCTY IIIOIKMHA,
CO3MAI0IIEr0 MMEHA ITUX MYXXIKOB. DTUM MOXXHO 06 BICHUTD IPYTOI
aTpubyT ero COXpaHSIONIET JeATeTbHOCTH: CYPryd KaK IPedecKyo
meTadopy aymm (1 CO3HAHMS): «IIEPO U KycodeK cypryda» (111).

Bewyb 0ns Hez0 He 0b6nadaem Hukakoil yeHHocmu 00 Mol MUHYMbL,
k020a oH nodeepzaem ee «pesusuu». Ha kaxcdetii omdenvHbLil npedmem
OH «cam cdenan Hamemky». 060 8cem npouem oH 3a6bl8aAN, KNOMHUN
MONBKO <...>, 20 NEIAN0 NePHLIUKO UNU cyp2yuuk» ( mam ice).

«C kaxdbim 2000m yxodunu u3 uda, bonee u bonee, 2nasHble uacmu
xo3aticmea, u Menkuii 832120 e2o0 06pawanca k Gymaxkam u nepoiul-

Kam <...>» (mam xe).

Kax 4 y>xe yIoMuHauI, 3TOT METoJ, — BepbabHOe yCcyrybieHme 3Ha-
YUTENBHOCTY HE3HAYUTENBHOTO — BKIIKOYAET B Ce0s ¥ yMEepIIMX Kpe-
crhbsH: TITIOIIKMHE «BCeX MX CIucan Ha ocobyro 6ymaxxy» (119). Ho,
YTO He MeHee BaYKHO: OLHOBPEMEHHO «CHEXVBAETCSI» U €0 OYepK:
TIIIOIIKMH PeNPe3eHTUPYET He TONBKO CYIIECTBOBAHME, PeAYLPOBAH-
Hoe /10 6YKB, HO BMECTe C TeM OCYILECTBISET UX TPAHCIIO3UIIO B APY-
YO0 CHICTEMY 3HAKOB: «<...> CTaJI I/ICATh, BHICTABSISL OYKBbI, IOXOXKVIE
Ha My3bIKAIbHbIE HOTHI, <...> JIeNs CKYIIO CTPOKA Ha CTPOKY <...>»
(119). Y TyT mpomcxoaMT crenyoliee: KOTa 3HaKy, GUTypUpyome
Ha 6yMa)XHBIX JIOCKYTKaX, IPUKIEEHHBIX Ha OTAEAbHbIE IPELMETHI
VI OpyZLUs, OH IIpeofpasyeT B CIMCOK VMMEH ¥ 3aHOCUT Ha OIVIH JINACT,
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TO KaK 6yMajkHBII IOCKYTOK, TaK ¥ I3BIKOBBIE pparMeHTsI 00beny-
HSIIOTCS B HOBYIO CHICTEMY, B TECHBIE CTPOYKY, TO ECTH IPE0OPasyoTCs
B TeKCT. TeM caMBIM IIPOCTPAHCTBEHHBIN 06pas, «Kyda» Beleil mpoe-
IMpyeTcs Ha YMCAeHHbI PAZ yMepIuux («1 BCero ABeCTH C TUIIKOM
Je/I0BeK») U OBTOPSAETCS, MHTEerPMPOBAHHO, yXKe B TEKCTe «KyIrdet
KpeIoCTy», Ha 6yMa)kHOM JIMCTe.

Bepb6abHOe COOTBETCTBME Belleii 1 Miofielt («ayi») onupaeTcs
Ha IPVHIVI B3aVMOZEVICTBYS: Belyt GOPMUPYIOTCS B SHIPAMMBI
Ye/II0BEYECKOTIO AEVICTBIS, NeVICTBYIE HAIIPABIEHO Ha YBeINYeHNe
[[eHHOCTHO MO3UIUY Beleli. UHTepaKuus IByX CEMaHTUYECKUX
[I0JIeJl — BELIV ¥ 9elI0BeKa — MOPOXAAET CMBIC: OTCYTCTBYIE Ly LN
ITOHVMMAEeTCs KaK OIIyIeHMe OTCYTCTBMUS, Kak MaHudpecranys Nihil.
TeKCT faeT [Ba caMble BaYKHbIE IPOYTEHMS « MEPTBBIX AYIII»: 1. yMep-
Iyie MHAVIBUBI, KOTOPBIE B PEBM3CKIIX CKa3KaxX QUIYPUPYIOT ele
KaK JXVBBIE; 2. XVBBIE IOV, KOTOPbIE NEePXKAT CBOM AYIIV BAALN,
a 3HAYNT, UX JIAL0, HEPeann30BaHO B IIAHE CIOXKETHBIX IIOCTYIIKOB,
He JIeTaIV3VPyeTcs B IOBECTBOBAHMM. PoJIb 1€ pBOIL IPYIIIIBI O4€BIIHA;
BTOpas HyXZAeTCs B KOMMEHTapuu. B OTHOIIIeHUY efiBa /I He KaX-
IOTO IIEPCOHAaXKA BO3HMKAET MOTVB IVICTAHIINY, «HEODOO3PVIMBIX Ha-
J1e¥1», KOTOpbIe CYMBOAV3VIPYOT AMCTAHIVIIO MEX Y TEIOM ¥ LyILIOJ,
[IPOTSHKEHHOCTBIO U AEVICTBUEM — MEXZY IIPOTSIKEHHO Urypoit
VI CKyKOXXEHHBIM, e MOHCTPUPYOIIVIM OLHO-eLIHCTBEHHOE CBOVICTBO
B Ka4eCTBe MHAVBULYAIbHOTO CYLIECTBA.

Cxymnocts Ilnomkmza — MeTadopa, KOTOPas CILY>KIUT IIPEoLoIe-
HUIO 3TOTO IapafoKca: OH HEOIPELEAVM B IIPOCTPAHCTBEHHOM W3-
MepeHMY, ero Gurypa He NOALAETCS MPESVKALVI: OH HY KIIOYHUK,
HM KIIOYHNIA, HY MYXUK, HY 6aba, OH 60raT U B TO )Xe BpeMs HIILI.
OH CKYKO)XXMBAeTCs B OLHY TOUKY, KOTOPOJI Ha yPOBHE TEKCTa COOTBET-
CTBYET CJIeJi, OCTaBISIE€MBIil €r0 PyKOii, — 3HaK WAV OYKBa, I3bIKOBBIIA
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3JIeMEHT, MEHbIINi, YeM CIOBECHBI 3HaK. MeTadopa 310 naeo-
IrpaMMBI — «3alljlaTa», Ipopexa, He4To, 3aKphIBarolilee IIyCToe MeCTo.
CmbIca MeTadophl B TOM, 4TO IIOZ IepoM [IaromkHa faxce OYKBBI
HAaCTOJIBKO CKYKOXXVBAIOTCSI, YTO MOTYT OBITH IIPVHSTHI 32 HOTHbIE
3HaKM. DTO, eC/IM YTOAHO, OTChIIKA K 3BYKY; KOTZIa PeYb UAET O OyK-
BEHHOJI CXeMe CJI0Ba, IIepe]] YiTaTe/eM PaCKPhIBaeTCs KOMIIEHCAIVIsI
BepOaIbHOV HeLOCTATOYHOCTYI IIEPCOHAXKA.

E1le mepez 3TUM CIOBO IIOBECTBOBATEIS OIIpeesseT 0bpas ciy-
XXeBHOTO COCTOSHMS Bellleil, Kydy — II0 06pasIyy «HaTIPMOpPTa»
(= «MepTBag mpupona») — Kak «KUBOIMCHBII becriopanox». Tem
caMBbIM ITIOMeIaeT 3peanullle Belllell IPaKTMIeCK) B HOBBI — M30-
OpasuTenbHBIN — P BeLb OHV Telleph He IIPOCTO IPEACTA0T B paM-
Ke, HO IIPeJCTaBISIOT CO00J1 MUP, CTPYKTYPUPOBaHHBII I10-CBOEMY,
IIO IIBeTaM, TeHSIM, IMHMIM, OTTeHKaM cBeTa. ClefyONIyM I1aroMm,
peanusyrouym TpaHchopmarnio, [IFOIKIH BbIAENSET Belly U3 3TOM
BUM3yaJbHOM MogZenu. Tem caMbIM OH COODILIAaeT MM He3aBMCUMOCTD
OT MX IIPAaKTUIECKOT0, STUYECKOTO MV 3CTETINYECKOTO IIeHHOCTHOIO
panra. Bee 9o Toross 3acTaBiseT AeraTh CBOETO repos AJIsl TOTo, YT00BI
IIOJYIMTB BO3MOXXHOCTD IIe€PeMeCTHUTE X B MM 3HAKOB I CJIOB, 3aTeM
OTTyIa — B PsiJ} 3BYKOB, KOTOPBIe CO3[a0T IMEHA, VIV B PSJ, HOTHBIX
3HAKOB, 0003HAYAIOIIMX My3bIKalIbHbIE 3ByKy. M3 Mypa IIpou3HeceH-
HOTO J HaIlYICAHHOTO CJI0Ba — Ha INIOCKOCTH ITeCHM-30Ba A1, Ha I1JIO-
CKOCTB, Il Bellly BBITIONHSAIOT CBOIO POJIb yXKe KaK MHIeKChI-3HaKN
9TOM LyXOBHOCTM: IIPEXXHMI HOCUTENIb IMeHM, OTMe4eHHOTO HOTHBIM
3HAKOM, B 3TOM Haps/e CTAHOBMTCS IPOBOJHMKOM IOCIIO/CTBYFOILI e
VHTOHAIMY II03MBI, ¥ YIAAMBIIASLCS «AyIIa», MOXXHO CKa3aTh, IIPO-
Oy KIaeTcs K XU3HI.

He cnygariao Ynankos, nony4uus y [ITomKmHa, 419 COBepIIeHNI
KyIIdel KpeIlloCTH, CIIMCOK MMeH, MMUTHUPYIOIINII HOTHbIE 3HaKH,

99



ARPAD KOVACS » K Bonpocam MeTanoaTuku Forons

I CHOBA BbIeXaB Ha 60bu1yio JI0pory, «3aTaHyI KaKyk0-TO MECHIO,
0 TAKOJi CTeIleH) HeoOBIKHOBEHHY0, 9T0 cam CenmdaH ciyimas, cay-
IIIAJ1 V1 IOTOM, TIOKa9aB CJIETKA TOMI0BOM, CKa3aJl: « BUIb ThI, Kak 6apuH
noet!» (122). B TekcTe UrypuUpyeT cI0BO «IIeCHS», KOTOPOE, IO IPH-
9MHE STUMOIOTMYECKOTO POLCTBA CIOB KIIETh» U KIIUTH», B PyCCKOM
MO3TMIECKOM SI3BIKe HOCUT KOHHOTAIMIO BLOXHOBeHNUs. CBepX Toro,
4T0 UMYMKOB, B BBICLIET CTEIIEHN YOBIETBOPEHHbII pe3yIbTaTaMu
CBOETO BU3MTA, HAIleBa 9TO-TO BECEJIOE, TI0 JOPOTE €r0 3aCTUTAET ApY-
ras IMCIO3MLYS, ¥ IOTOMY OH «HaKOHeI] 3aTSHY/I KaKy0-TO IIeCHIO,
B BBICLIIETI CTETIEHY HEOTIPee/IeHHY0». UHTOHALMS 3TOM [IeCHY 0T/ -
9aeTCs OT IPeXXHel, BECENION, OH — «3aTSHYI» IeCHIO, KaK 651 03K-
Iasi OTK/IMKA, KOTOPOTO TaK 1 He foxaancsa. Cenudan — ciymaer,
cymaert... «BuiHO, Tak y)x 6bIBaeT Ha CBeTe; BULHO, YTO UMIMKOBEI
Ha HeCKOIBbKO MUHYT B XV3HY 0OPAILAOTCS B IO3TOB <...>» (158).

O6bscHeHMe, OFHAKO, IPUXOLUT He OT HEro, a OT aBTopa, KOTo-
PBIit IPMOIVMIKAET 34,ech BhICKa3bIBaHMe UMIMKOBA K ABYXTOI0COM
TOHATBHOCTY II03MBI, TO €CTh CO3AaeT NapaZoKcaltbHOe COObpakeHme
KOMWYECKUX JeTaselk ¥ TPyCTHOM UCTOPUY LeOTo, BUAyMoro Huuro
¥ IVCTIO3UIY HEBUVIMOTO: YBY/IeTh-OCBETUTD XXU3Hb CKBO3b «BI-
IVIMBIV MYIPY CMEX ¥ HEBVAVIMbIe MVIPY CI€3BI».

VM [IepeBOANT Bellpb B 00/aCTh 3HAYEHM S, KyT4ast KPeroCTh I10-
Ha/iaeT B PyKJ K aBTOPY, KOTOPBIIi Ha OCHOBE Ka)XK 00 MIMEHY CO3/,aeT
HEIIOBTOPMMYI0, XOTS ¥ QMKTMBHYIO MCTOPMIO. IMEHHO B 5TOM 3aa4a
(BBIXOAAIIAS 32 IPEle/IBI TOXAECTBA HApPaTBa) repos, UM4nKkosa,
KOTOPBIiT 06/IeKaeT « MEPTBBIX», MCXO/S M3 PACCKa3a O HUX, KIIPU-
IyMaHHOM» — OTTAJKUBAsACh OT MMEHU — >XU3HEHHON UCTOPUEL,
aTeM CaMbIM, ¥ HOBBIM — VCKJTFOYAIOI[VIM OTIpe/ie/leHIIe « MePTBBIVI»
— 3HaveHyeM. Ha ocHOBe 60IBLUINHCTBA IMEH OH GOPMYIVPYeT OLVIH
VI TOT K€ BOIIPOC:
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TI'puzoputi Joessxati-He-0doedews! Tol umo 6bin 3a uenogek? <...>

Ha dopoze nu muL omdan dywsy 602y, unu yxodunu mebs meou e npu-
amenu <...> (128).<...> ecnu xouews, 6cH0 UCTOPUIO MEOI PACCKa-

xy <...> (128).

EnVHCTBO HeOpraHMYecKOM ¥ OpTaHW4YeCcKO IPUPOLbI, KaK MBI BU-
Jle/I) Ha IIpJMIMepe C lepeBOM, TPaHCIIOHMIPYeTCs B MY COTBOPEHHOTO
Y yIOPSLOYeHHOTO AepeBeHCKOTO AeVICTBYIS, B MVIP, KOTOPBIN COIIPU-
KacaeTcs ¢ cagom. Mim, o mogenyt 'orois, ¢ 3emielt, B KOTOPOM 3apBIT
kiaag. ImaBHas 1es Bo3BeleHMS JepeBa B PaHT BeIIHOTO MHAeKca
nevicTBus (Mof BO3BeieHMEeM MMeeTCs B BUY lepeyiMeHOBaHMe 1 13-
TIOXKEHVe eT0 VICTOPMM) 3aKIH0YaeTcs B TOM, YTOOBI pereHepupoBaTh
VICKOHHBIV CITOCOD OBITHS Belyt — BCIO MICTOPUIO, @ He TOIBKO 3pe-
IVine, IpeICcTaBIeHHOe NeTANIMY, He TOIBKO Kydy xaama. iMeHHO
fuaromapst 3TOM MCTOPUM, BO3BPALIAIOLIECS K MICKOHHOMY CTaTyCy
(«mec»), Kaxaas MCTIONMb3yeMast «CeTOIHI», TO eCTh aKTYaIbHO, Belllb,
obpeTaeT CBOJ OHTOIOIMYECKNII CTATyC. A B II/IaHe CEMaHTMK TO-
TOJIEBCKOTO NVICKypca TPaHCIIOHMPYeTCs Ha IyTh, BeLyIINiI K CIOBY
0 npexHasHaveHUM Beuy. JJaHHbIe MeTaMOP)O3BbI, T.€. CEOXXETHOCTD
Bellly JOCTUIAETCs BCAeACTBYE TOTO, YTO B MICTOPMUYL BCSIKOM Belu
IIicaTens BBIABASET ee KOHCTUTYTVBHYIO POJIb: feTady — He TOIbKO
JacTu, HO U 4IeHbl, obecrednBarolne, C OLHO CTOPOHbI, PyHKIIN-
OHVPOBaHMeE LIEIOTr0, C APYTroyi — IIePEXOZ, IeI0r0 Ha YPOBEHb Horee
BBICOKOT'O €ZVIHCTBA, B KOTOPOe OHO YXKe ¥ CAMO VHTeIPUpyeTcs KaK
ero fiesiTe/IbHAS, COCTAaBHAS YaCTh.

IToHOTa CaMOOBITIISE BELIV ITOPOXK AETCSI IPMHINIIOM KopedepeH-
I IIPO3a/YeCcKOTo TEKCTa: Belllb CYL[eCTBYeT ANIIb KaK KopepepeHT
I PyToii Bellly, a He KaK I0/iBepXXeHHbI 03HAYMBAHMIO JeHOTaT, KYCOK
MmaTepuu B ipocTpaHcTse. (Jlo6unHcKuii 6e3 BOGIMHCKOro He MBICIIM;
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He Tonmbko Kosanes, Ho 1 ero Hoc Toxxe Kosanes.) [Tpuniun xopede-
pennyy [Oroas onpenens cI0BOM coobpasieHue, ¥ IPOTHBOIIOCTAB-
JISLT BOOOPaXKeHMIO0.

YenoBeK — TO «MECTO» B Me€papXmy ObITHS, e CHOBA M CHOBA
TIPOMICXOT O3HA4VIBaHMe, I3bIKOBAsg apTUKYASLNS IpeSHasHaYeHST
Belll}, a 3HINT, He IIOJJIeXXAIIVI 3aBePIIeHI0 IIPOIleCC MHNMIIMAIVIV
3HaYeHNs. DTO MOXET ObITh HOBOJ IIO[CKA3KOI 14 IIOHMMAaHMUS Io-
TOJIEBCKOT'O IIPEICTABIEHMS O «HACTOSIIEV XXM3H», 3 TAKXKe AJIS I10-
HYIMaHVS OTHOCSIIENICS K HeJl OTCBIIKE B I103Me, MeTadOopmIecKoin
dynximm Jopormn.

B sTOM mi1aHe CKpHITOE 32 BMAVIMBIMY HAaPPAaTVBHBIMI JeTals-
MM «HEBUAMMOE» COOBITIIE, TeHEPUIPYIOIIiee II03MY, LeMOHCTPYIPY-
eT He 4YTO MHOe KaK BBICTpalMBaHIe YacTell B HOBOe eIVIHCTBO, a TeM
CaMbIM — OCO3HaHVe OOHOBIISIOIIVIXCS CIIOCO00B GUTypaTUBHOTO
BbIpaxkeHus. Takum o6pasom, «ayma» y [orosus o3HavaeT MHCOMPA-
LIV0 MHAVIBYLYJIBHOTO Y HEIIOBTOPYIMOT'O TBOPYECKOIO NeVICTBNS,
a He Habop YyBCTBEHHO-IMOIVIOHAIBHBIX PeaKLil. DTy MHCIVUPALNIO
reHepUpyeT Ha YPOBHE COOOIeCTBA STHNIECKMI KO JAHHOTO S3bIKA.
Ty B3aMIMO3aBJMICVIMOCTb HeJICTBIS VI HaVIMeHOBaHMs [0rois, Xopo1o
sHarowmit lepaepa, chopMyaypoBa creLyommum obpasom:

H acaxoll Hapod, Hocawutl 8 cebe 3an102 CU, NOAHBLU MBOPAUWLUX CNOCO6-
Hocmetl dywiu, ceoetl apkoti ocobennocmu u dpyzux dapos 6oza, coeo-
6pasHo omauuuncs kaxcoblil CBOUM COOCMBEHHbLM CLOBOM, KOTMOPbLLM,
8bLpaas kaxoil HU Ha ecmb npedmem, OMpajcaem 8 8blpadiceHbll e20
uacmov co6cmeeHH020 C80e20 Xapakmepa. <...> HO Hem c08d, KOmopoe
6bLn0 6bL Mak 3amawucmo, 60tiko, Mak 8bLP8anocs 6l u3-nod camozo
cepdua, mak 6bL KUNeno U Hueompenemano, KAk Memko ckasaHHoe

pycckoe cnogo (102).
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JTO «METKOE CJIOBO» OTHOCUTCS He TONBKO K IIIOIIKIHY, ITOMy4IyBIIe-
My TIPO3BUIIE «3amIaTaHHol» (13 snmsona ¢ [LT0MKMHBIM U B3STa
IpUBe/ieHHAS IMTATA): OHO HATIALHO IPO/IeMOHCTPUPOBAHO IpMMe-
HUTeIBHO K Tpoiike, pyCCKOM YIIPSXKKe, IPeJCTaBILI0Iel ICKYCCTBO
06paboTKM fepeBa U ABISIOIIENICS 34eCh M BEIbio, M MeTadopoii:

Jti, mpotixa! nmuya mpotika, Kmo mebs 8bldyman? 3Hams, y 60tikozo
Hapoda Mbl MO2NA MONLKO PodumbCa <...> H He Xumppbtil, kaiuco,
doposcHbLil CHapad, He Jdtene3HbIM CX8aueH BUHINOM, A HACKOPO HUBbeM,
¢ 00Hum monopom da donomom, cHapadun u cobpan mebs apocnasckuil

pacmoponHbiil Myxucuk» (232).

ITo mHeHMIO ['or0NsI, B QYHKIVIM Y€I0BEYECKOTO LEeJICTBIS fePeBo,
KaK apxe Belllyl, MOXET JeTeHepMPOBAThCs, Yepe3 GPeBHO, B IIAPCTBO
HeOPraHM4eCKOro CYIIeCTBOBAHMS; HO MOXET 1 IepeiTu B chepy
HaL4yBCTBEHHOTO OBITVIS. DTOMY COOTBETCTBYET CAMOE LpEeBHee I ca-
Moe cBoeobpa3HOe PyKOTBOPHOE IIPOM3BeLeHe PYCCKOTO MYXKIKA,
CMMBOJI €TO CBOe0OPasHoro cr1ocoba NeiiCTBI, KaK CIeAyeT U3 IO3MBI.
Y IOCKOIBKY, KaK CIMBOJI, OHO OTKPBIBAeT B KY/JABType IOTeHIMA
3HaYeHUI, OHO CTAHOBUTCS MCTOYHMKOM YIIOMSHYTOTO yIKe XKaHpa
PYCCKOTI HapOZHOI TTecHM (TOCKIMBAs eCHs), KOTOpas TaKoi apTH-
KyJIsiuyeii criocoba feiicTBuS criocobHa 6b11a MHCIIMPUPOBATE B MCTO-
PMKO-IMTEPaTyPHOM IIPOIlecce IMPUUIECKYI0, 3aTeM II09MOTeHHYIO,
3aTeM IIP030-sI3bIKOBYI0 MOZEV CyOBEKTMBHOTO ObITHSL.

B ropozie «He yCABILINIIL HI OLHOTO IIOPSILOYHOTO PYCCKOTO
croBa». B 00BIIeHHOI peun, HU3BELEeHHOM O YPOBHS CIIJIETEH,
TOCIIOLCTBYIOT VIV MIHOCTPAHHBIE CI0BA, VIV IaTPUOTIMYECKe
¢dpasbl. ITO — OTOPOXKEHHOE IIPOCTPAHCTBO 3€ MM, KOTOPOE IIPO-
TMBOCTONT I1e/IOMY, He IoAfarolieMycs GMKCcauuy B IPOCTPAHCTBE,
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fesrpaHMYHOMY IPOCTOPY POAHOI 3e MM, Te «IIOONT BCE OKA3AThCS
B IIMPOKOM pasMepe.

Korza 6pudKa BbIe3KaeT 13 ropofia, U3 IIaPCTBA K MEPTBBIX YL,
y Un4mKoBa BO3HMKAET YyBCTBO, OYATO BCe pesMeThI TOPOLa 11 BCe
BUVIMbIE IeTaly UX «MeJIeHHO yXoAaT Hasaay (207). [locmemumi
TaKOJ MepPTBBIV aTpubyT — «OecKoHeYHas [orpedanbHas IPoIeCCs»,
KOTOpasi IIeperopakiBaeT OpmdKe ZOPOry: «3a rpoboM LI, CHSBIIN
ILIJISAIIBI, BCE Y/HOBHYKY». B KOHEYHOM CYeTe 3Ty CLIeHY MOXKHO IOHSATH
¥ B TOM CMBICJIe, 9TO OKOHMK (IIPOKYypPOP) ABASETCA MEPTBEIOM
B KBaJpare: Beb TYT YMEP «MEPTBbII», & XOPOHSIT ero, UAYT 3a Tpobom
[IepBUYHbIE KMEPTBELBI». B 3TOM — CyTh pEKyPCMBHOTO IIPOIlecca:
MepTBbIe OTIPABASIOTCS B IIyTh — MOXET OBITB, 06paTHO, B XVI3Hb.
Y, BO3MOXXHO, 3TVIM MOXXHO O0BSICHUTB pedrekcuio Unumkosa: «JTo,
OJHAKO X, XOPOILIO, YTO BCTPETMUIVICEH IOXOPOHBI, TOBOPSIT, 3HAYNT
c4yacTue, ecay BCTPETUIID ITOKOHIIKA» (206). Ho Benw oTcroma cie-
LyeT, 4TO TOT, Y KOTO B KAPMaHe JIEXKAT IMCTKIA C UMEHaAMM A1, efeT
B IIPOTVBOIIOI0XXHOM HAIIPaBIEHNY, YTOOBI CKOPO 06pecTy KadecTBo
CMMBOJIA Ly ILA.

Cy6sexT auckypca u pycckuii Ierac (Vaen asTopcrsa)

Torons fenaeT pasnmyeHne MeX 1y KaHOHM3MPOBAHHBIM COBPEMEH-
HO» KPUTMKON «CYACTAMBEIM» IIMIcaTe/leM, KOTOPBIN, «KaK B POZ-
HOI ceMbe», BpamaETCSI Cpe,IU/I «BO3BBILIIEHHBIX», MCKIHYNUTEIBHBIX
repoeB, — ¥ MICATENEeM HECIaCTHBIM, KOTOPBIV UILET Teposi CPeAn
«IIOBCELHEBHBIX XapPaKTEPOB». 3/1eCh IIPEXK /e BCETO IMEIOTCS B BUALY
POMaHTVKY, KOTOPbIe OPMEHTUPYIOTCS Ha KOABI FEPOMYECKOTO 1 Me-
JIAHXOINYECKOTO, CBOVICTBEHHBIE LIVIIIEPOBCKOMY U 6alIPOHOBCKOMY
KaHOHY, U CO3ZaTeN 3a1aJHOEBPOIEICKIX TePOEB, BOCIUTAHHBIX
Ha 3CTETUKE KIIPEKPACHOTO M BBICOKOTO». [IOMHOCTHIO IpU3HAaBas
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IIPaBOMOYHOCTB TaKOM 3CTETUKM, [0oroaps TeM He MeHee CTaBUT CBO-
eJl LIe/IbI0 CO3/aHMe YeI0BEeYeCKOro 06pasa, OTCYyTCTBYIOIIErO B 3TOM
Tpaguuuy. OH X04eT CO3LaTh reposi 0OBILeHHOTO, LaXKe 3ayPSLHOTO,
KOTOPBIV IIPOTUBOCTONUT NIpeALUIeCTBeHHMKAM, reposim Mmuda, 31oca,
Tparenuu, peiapckoro pomana (Axwmn, dpu, Tamuer, Jlarcenor, loH
Kuxor, Jou Xyan, PaycT n T. ,u.), KaK 3pMMO€e Ka4eCTBO IIPOTVIBOCTONUT
He3pMMOMY, MHAMBIAYyaIbHOE — HelTpaJlbHOMY. MHBIMM CI0BaMM,
peys 3mech UAeT MIM O BO3MOXXHOCTY IIPOTUBOIIOCTABIeHNS (xomog-
HOe — ropsiee, Tepoii — HUITOXECTBO), M 0 HEBO3MOXHOCTH ero.
Torons maeT MOHATE: KyZa TPyAHee cAelaTh IMTepaTyPHBIM TrepoeM
YyesoBeKa «6e3 CBOJICTBY», 4eM HOCUTEIS TAKMX CBOVICTB, KOTOPBIE MO-
TyT GMKCHPOBATHCS ICTETUIECKI (m II03TOMY OILI€HMBATHCS 3TUYECKM).

Ho ne makoe yden, u dpyzas cydvba nucamens, dep3Hyeulezo 8bl38amb
Hapyicy 8ce, MO elceMUHYMHO Nped OUAMU U Ue20 He 3PAM PasHO-
JywHble OuL, 8CH CMPAWHYI0, NOMPACAOULYI MUHY Menouell, <...>
8ct0 2nybuHy xonodHwlx, pazdpobneHHbLX, noscedHe8HbLX Xapakme-

poe <...> (124).

TOrosp X04eT 0TKA3aThCsl OT CO3LAHMS 06Pa30B, BOCIPUHMMAEMBIX
KaK eMTHCTBO XapaKTepHBIX CBOMCTB. Ho 3aMeHseT X He CTOIBKO
durypoit venoBeka «6e3 CBOICTB», CKOMBKO B3I LOM, UCCAELYIOLIVIM
BIMSHYE OTCYTCTBUS cBOMCTB, apdekT Nihil. Bormpoc ero HanpasieH
Ha cllefiyIoliee: KaK IPOSIBISIETCS B XXVI3HI Y KaK MOXKET M300paXKaThCs
B JICKYCCTBe He3HaYMTeNIbHOE, TaPTUKYISIPHOE, 6aHaAIbHOE, TTOLIT0e?
[IpobseMa He B TOM, KAKOBBI OTIMIUTENbHBIE IPU3HAKM ITUX KA4eCTB.
[Ipobrema — B TOM, YTOOBI YBUAETH STV IPU3HAKI: YBULETH B HI-
YTOXKeCTBe OTTAJKMBAIOIee (XJIeCTaKOB, KOBaJIeB) WY, HAIIPOTUB,
3acIy>XMBallIllee COCTPagaHUs (AKaKMI‘/'I AKakmeBmnY, HOl‘IpI/IH.H/IH).
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[IpyaeM yBUIETD B TAKVX SBIEHNSIX, KOTOPbIE TeM He MeHee CIIOCOOHBI
CO3ZaBaTh BULVIMOCTD « MIJIOTOY, «LOCTOHOTO», «COMULHOT0» — CY-
OrMMaT He3HaYMTeIbHOCTY, TaK KaK JIMIjeMeple VX IIOCTOSHHO Y Hac
Iepef, I1asaMy, a IOTOMY MbI IPMBBIKAaeM M TepseM BOCIPUVIMYN-
BOCTb K HeMy. HI60 3aypsifHOe, IIOIIIOe 11 He LyMaeT IIPSITaThCs, Kak,
Hanpumep, Jor KuxoT moj, Macko peinaps, nian laMiaeT mon MacKoit
6esymua, nay dayct mom Macko yueHoro. [I0CTOSHHO, JeMOHCTPATHB-
HO BBICTaBIIsIsI ce0s1 Ha BceobIiee 0603peHe, OHO fielaeT Hallle BOCIIPH-
STVie HeYyBCTBUTEAbHBIM, MeXaHN4eCKMM. [I09TOMy B pereHepaiuu
HY)XJAIOTCS «PAaBHOLYIIHbIE OYM», OPTaH YYBCTB, IPOEKTU YOI
06pas HesHaumTeabHOTO. Yero [oromb 1 fo6MBaeTCs pa3BeHYaHMEM
a3 — M300paXkeHyeM My3BIKaIbHOTO, YXMBOIIVICHOTO 1 BepOaIbHOro
(«Buit», «ITopTpeT»).

Temeps, KOrga MbI 06pYCOBAIN ITOITUYECKY IO PYHKIIVIO PeAyKIN
(«cBexMBaHMA») M30OUITYIOLIETO TOAPOOHOCTMM IIPOCTPAHCTBA [eTi-
CTBISI, VIV, TOYHEE, POIIb 3TOM PeAyKIMM, MOTYIIieli pacCMaTpMBaThCS
KaK ayAVTVMBHAS MOJENb )XM3HEHHOTO BpeMEHM, MOXHO IIePeiiTI
K aHaJIV3y CI0XXeTO0OpasyIoIell POy CUIIBL M LBVKEHS; aHAIN3
9TOT OyZeT pacIpocTpaHeH 1 Ha MCCIeloBaHMe KOPPeIsSTOB Happa-
TUBHOTO, I3bIKOBOT'O M IIO3TUYECKN-I3bIKOBOT'O BPEMEHMN. g YIIOMM-
HaJI yoKe, YTO 3TY Psiibl COOBITUI M TpaHcrpeccuy [Oronb peannsyer
B paMKax 00pa30B peun, CI0BeCHBIX eHOMEHOB, PUIyp ¥ MHTOHAIINIA,
OTPBIBAIOLIMXCS OT cdephl AEVICTBIIS; BCE ITO OH 0OBeANHSIET B I10-
HATUY «IVPUIECKNE OTCTYIUIEHNSI». Y TYT MBI IEPEeXOAMM OT pac-
CMOTpPeHVs HapPaTUBHOM JeTaaM3alyy K aHAIN3y TeX IPOSBIeHMIA
SI3BIKOBOJ KPeaTVBHOCTM, KOTOpPbIe IIpeobpasyroT SIm4ecKoe moBe-
CTBOBaHIE B II09MY.

VHTOHAUMOHHAS pelpe3eHTalys FOCyLapCTBa, yIoLo01sieMoro
JIeTsIILeNl KPBLIATON KOMECHNIE, IPeCTABISET TY KHeBELOMYIO CUIY,
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KOTOpasi OTBEPraeT KIIPOCTPAHCTBA», KCTPAHY», KTOCIIOLCTBO», TO €CTh
reorpadudeckye, IOANTNIECKIIe, SKOHOMIYECKVIE IPOCTPAHCTBEH-
HBIe MOJ,/IVI, OTBEPTaeT JJIs TOT0, YTODBI 334aThCSI BOIPOCOM O CMBICIIE
BpPeMEHHOro OpITHS 9TOM 3eMIn: «ITO SHAYMUT 3TO HABOIMIIEE YXKAC
IBYDKEHMS? VI 9TO 32 HEeBeAOMAsl CMJIA 3aK/II09eHa B CUX HEBELOMBIX
cBeTOM KOHAX?» (233). EZiBa /vt He caMBblii XapaKTepHBbIi aTpUOyT KPbI-
JIaTOTO KOHS, MI3BECTHOIO KaK CMBOJ A1V, — YIIV, KOTOPHIE B 3ay-
HBIBHOJ! [IECHE SIMIIVIKA OJMLIETBOPSIIOT 9XO0, CJIOBO-OTBET IIYCTHIHHBIX
IIPOCTPAHCTB. BeIpaXkasch pUrypasbHO: KOHY 3[eCh IPELCTABISIOT
LyLIEeBHOCTD, BOCIPUHSITHIN HYTPOM, CMMBOAMNYIECKY YCBOEHHBIN
IIPOCTPaHCTBEHHBIN KOHTMHYYM, TO €CTh KOHTMHYYM IVICIIO3VIIIN,
yom xXe — ay,IU/ITI/IBHBIe VHOEKChI-3HAKV OVICIIO3VIIIVVI KPBLJIATOT'O
KOHSI CIIOCODHBI OTOXAECTBISTH «IOJI0C AYIIM», HO AVIIb Ha OCHOBE
TOHAIBHOCTY HAPOLHO ITecHM. [0710C KaK MHAEKC LYIIeBHOTO, y4acT-
HOTO IIPYICYTCTBMSI, OLHAKO, IIpeobpasyeT ICUXUIECKYI0 JAHHOCTD
B aKTMBHOCTb — B KTBOPYECKYIO AyIy». BOT rije ciemyer MCcKaTh TaiHy
«Hegedomoll cunbt!». AKTyanm3upyroleecs B I03Me HaIUdHOe OBITHeE,
IIpoXoJslliee, HO He IIpoLIeIlee BpeMs COCTaBaseT pedepeHTHOCTh
6a30B0i1 MeTadOpPbI; BEIPAXXEHNIO 3TOJ HAIIPaBIEHHO BIIEpe FOTOB-
HOCTY, BOIIZIOLIAOLIEVICS B IMPIYECKOM MOZYCe TOJI0Ca, CIYXUT 06pas
KPBIIATHIX KOHEN, B KOHEYHOM CYeTe — CYMBOJI JIETSIIET0, IIPOXO-
IAIIEro, HO He IPOLIEIIIero BpeMeHy (BpeMeHy Iporecca N1chMa).

Co3spmaHye BU3yaabHOM MOLEIV BUAVMBIX, 3aTeM Bce boree HeBY-
IVIMBIX, IIYCTEIOLVIX, IETSIIMX IPOCTPAHCTB CTAHOBMTCS B HAPPALIN
HEeBO3MOXXHBIM; 3/1eCh — IPaHMIIA BOSMOXXHOCTY HappaIyy, TO eCTh
BO3MOXXHOCTYI paccKasaTh 0 IIpoucxoAsiieM. Ha MecTo HappaTUBHOIA
pemnpeseHTauuy npesmera [0Oroasb CTaBUT IOCIEAHEE «IMPUIECKOE
orcrynineHue». Takoe obpasoBanye MeTapOopMIECKON CEMaHTIKI,
KOTOPOE CIYXXIUT pOPMMUPOBAHIIO He CIOXKETA, a AVICIIO3UINY CyObeKTa
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TTo3TOMY MOXHO CUM-
TaTh OGHOCTOPOHHUM
— XOTS U He BIIOJIHE
6ecrioYBeHHBIM —
0OBsICHEHVIE, KOTOPoe
TOJIKYeT POJIb TPOMIKMA,
BU/IS B HeJi apai-
J1eTh IOHVIMAHUS
IlnaToHOM AyIIN KaK
KPBLIATOV ITAPHOM
ynpsoxku (cm.: Baii-
ckomd 1993: 401-403).
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S3BIKOBOJ CAMOZIEeSITebHOCTI. B MeTadopmyeckoi Aucrpeccum KoH-
KpeTU3MPYeTCs aBTOMO3TUIeCKas aKTyalbHOCTb, KOTOpas HATIONHS-
eT HeBUAVIMYIO, YXKACHYIO TPOCTPAHCTBEHHYIO IYCTOTY TOTATbHBIM
BByanI/IeMZ BCe, 4YTO ,l:[ef/‘ICTBI/ITeJIBHO CymECTByET B 6BIT]/I]/[, MOXXHO
JIATIB CBIIIATD: «UyHBIM 3BOHOM 3aIMBaeTCs KOMOKOIBYMK, [PEMUT
VI CTAHOBUTCS BETPOM Pa3OpBaHHBI B KYCKM BO3ZLYX; IETUT MIMO BCe,
YTO HM ecTh Ha 3eMIe <...>» (233).

«KONOKOMBYMK» TPOJIKY 1 B IPYTUX TekcTax [orons durypupyer
KaK C/10BO, 0603Hayao1Iee COObIIeHMe Ay, CEPALa; K ToMy Xe du-
TypUPYeT OH TaM IPeX/e BCEro KaK CYMMBOIMYECKas TPe3eHTals
TOCKM, TOV GYHKIMOHATBHO AVCTIOSUIVIN, KOTOPAs IUTAET PYCCKYTO
NVPUYECKYIO 0931110, — KOPHM 3TOM AMCTIO3ULMM [Oro/Ib, KaK MbI BU-
IeJvi, BRIBOAVIT 3 3/eTIYeCKOl TOHAIBHOCTY HAPOAHO IECHN. A Bellb
TPOJIKa — CO BCEMU ee aTpUbyTaMy — TOXe KOHCTPYKIMS, B3ATas
13 HapOJLHOM 103311, °

I[Incarenb, paboTaOIIMIT Ha CO3TAaHMEM BOKAIbHO MOJENN
HIPUCYTCTBUS B MUPE, & OLHOBPEMEHHO ITPe/ICTABASIOIINI IUCTYIO
aKTyanbHOCTB aBTOPCTBA — BBICKA3BIBAIOLINIACS 06 aBTOPCTBE, KOH-
CTUTYMPYIOLIMIT aBTOPCTBO A3bIKOBBIN CYyOBEKT, — CO3AAET 3Ty ayAu-
TUBHYIO MOZEJb BepbanbHO, CTPEMUTCS CABIIIMMOE IpeobpasoBaTh
B YMTaeMoe. 3a/iada OJHO3HAYHA: I3BIKOBYI0 MHUIMATHBY (BHYTpeH-
HIOIO Pedb), yoKe HaMMIeCTBYIONIY 0 KaK MHIEKC B TOHATbHOCTY HapOJI-
HOJ IIeCHM, eMy HY>XHO pa3BepHYTh B BBICKa3bIBaHIe, B HAPPaTUBHBIN
TEKCT ¥ B IMChbMEHHBIN TEKCT TO3MBI. TO He CIefyeT pacCMaTpu-
BaTh KaK Ce/IaHHbIN IOTMYeCKVM ITyTeM BBIBOJ: 06 TOM CBU/IETeNb-
CTBYeT caM TeKCT: «JX, TpoliKa! ITuIa TPOiiKa, KTO Tebs BhIAyMA?
3HAaTh, y 60IKOT0 HAPOAA ThI MOTJIA TOIBKO POAMTECS, B TOM 3eMIIe,
4TO He M6UT MYTUTH, 2 POBHEM-TIaJHEM Pa3MEeTHYIAaCh Ha TI0J-
cBeTa <...>» (232).
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Belb — TpoJiKa — pe3yabTaT TOTro XKe 0bpasa AeiCTBIS, KOTOPhIN
coszman v caHu. I103ToMy IeVICTBYIOLIVI YelI0BeK ClIocobeH 00Be3ANTh
IIyCTBIHHBIE IPOCTPAHCTBA, HO €0 «60MKOCTE» — HaXOLIMBOCTH, Pe-
LIMTENBHOCTD, OBICTPOTA — HAXOLMUTCS 32 IIPEeNaMy TEXHUIECKOM
cdepbl, UTO yIKe SIBASETCS IPU3HAKOM BBICOKO XXM3HECIIOCOOHOCTI.
Obo3HaueHHas TaKVM 00pa30M, BOIIJIOIEeHHAS B CO3LAHHOM BeIly
JKV3HECIIOCODHOCTH eCTh HEYTO HosIblIIee, 4eM IPOLYKT ONpe/ie/IeH-
HOJ TEXHMYECKOI IesITeIBHOCTI: OHA — CMMBOJ 11 06paser; Xu3He-
criocobHOCTY. TOIBKO IT0ITOMY OHA CTaa — Yepe3 IOCPEeAHNYECTBO
HapOLHOM IIECHU — MCTOPMUYECKMM CHMBOJIOM YK€ YIIOMSHYTOM
pucnosunyu. Ho Tem cambIM 06peTaeT pealbHOCTH HeKasl HOBas
«KV3HECIIOCODHOCTH» — ee YXOBHOE IIPVICYTCTBME B IPOV3BeeHI-
SIX PYCCKOM IMPUYECKOI 10331M. He TOMBKO TPOJIKY, HO ¥ Jypyde-
CKMI1 06pa3 TPOVIKM, I3BIKOBY IO GUTYPY KPBIIATON KIITHUIIBI TPOIKII»
CO3[aJ 5TOT KONJIEKTUBHBIN CyOBEKT, KOTOPBIN B XO[€ UCTOPUM
M3 CUMBOJIa Lywy peobpasmics B MeTamopdosy Pycu. [Ipeobpa-
3WJICS IMEHHO baromaps nuckyccTsy l'orons: «He Tax v u TbI, Pycs,
4TO 60iiKas HeobroHMMas TPoTiKa, Hecembcsa?» (232-233). Bompocu-
TelbHAs VHTOHAIMS 3/IeCh HAIIpaBIeHa, BO-IIePBbIX, Ha 3HAYEHNE
CO3AHHOTO CPAaBHEHVIS:

Ymo 3Hauum amo Hagodawee yiuac dsuiceHue? U umo 3a Hesedomas
CUNA 3aKN10UeHA 8 CUX He8eJOMbLX C8eTMOoM KOHAX? DX, KOHU, KOHU,
umo 3a konu! Buxpu nu cudam 8 sawux zpusax? Yymkoe nu yxo zopum
80 ecaxoii saweil unke? (233).

Bo-BTOpPBIX — XOTS 3TO 3HAYEHME He COAEPIKMUTCS B TEKCTe SKCILIVIIVT-
HO, — 37IeCh CKPBITA IIOYTHM JOCIOBHAS CCHIIKA Ha 1oamy IlymkmuHa

«MeIHBIN BCATHUK»:
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Kyda mut ckauews, 20pdblil KOHb,
H 20e onycmuws msl konsima?

O mowHbLll enacmenut cydvbuL!
He max nu mut Had camoli 6e30Hoil
Ha evicome, y30oii senesHoil

Poccuto nodnan Ha dvlobL?

T'oBop4 0 IeTALIeM OTHeHHOM KoHe, [TyIIKMH T0KaIn3yeT MCTOYHMK
He3aypsLoii CYIIBI HaZi 6e3HOM, KOTOpas M SB/SeTCS FeHe PPyt
CIJION IMYHOTO pacckasa EBreHns o ceoem npospeHun: «EBremnn
B3gporaya. [Iposcuamanuce / B Hem cTpamHo Mblcay / OH y3HATL...».
Toronb dMKCHpPyeT CTUMYAMPYIOLee BAVSHIE TBOPIECKO CIUIIbI
Ha yIlIax KOHell, yKa3bIBad TeM CaMBbIM MICTOYHMK CAMOOCMBICIEHMS
ImcaTens, paCKPBIBAIOIIETO IMIHOTO aBTOPCKOTO IpeJHA3HAYeHMS,
cyOBeKTa TEeKCTa TO9MBI: OH He BUIWT, OH «CJBIIINAT» 1093110, BBI30B
IIyCTBIHHOTO MM OIIyCTOLIAOLIET0 IIPOCTPAHCTBA, CIMBOJIA HEOBITHS.

Yymxkoe nu yxo 20pum 80 8cakoll sawlell scunke? 3acnblulani ¢ 8blUUUHbBL
3HAKOMY0 NecH10, OpYICHO U Pa30M HANpazau medHble 2pydu U, noumu
He MpPOHY8 KONbLMAaMU 3eMNU, NPespamunlcy 8 00HU 8blMAHYMble NU-
HUU, nemaujue no 8030yxy, u Muumcs écs edoxHosenHas Bozom!.. Pycw,
Kkyda x Hecewwbca mul? dall omeem. He daem omeema (233).

Cy6BbeKT TeKCTa B CO3LaHMM MMUPa II03MBI OTHIOAb He OrPaHMYyBa-
eTCsI V1B BU3YaIbHO aHATOMMEN JeTael, KOTOpbIe MOTYT ObITh
OTIO3HaHBI B IpocTpaHcTBe. OH BBIABISET TOT MX aCIIeKT, KOTOPBIN
AKTVIBU3VIPYET KyXO», 30B HEBYIVIMOTO, HO BCE )Ke HAIYEeCTBYIOLIETO,
B 3BY4YaHNMY, IIeN0To. JleTanb COIPMKacaeTcs C Ie/IbIM Yepes 3ByJaHue,
4Yepes II0CPeCTBO TOHAABHOCTU «TOCKJIMBOM IIeCHMU» — U, B 3TOM
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CMBICIIE, IBISeTCS He GaKTOPOM, HO KOHCTPYKTMBHBIM 3JIeMEHTOM
1e1070. B 3TOM CMBICTIE TOT, KTO IIPABASLET TPOJKOIA (IMIIMK), TpaHC-
JMIpyeT HapOAHYIO IIECHIO; HO C 9TOTO MOMEHTA TPOMKOI YIIpaBiIsieT
He MY)XXMK, a KOHM, HecyIye B KaXX/IO0M XUIKe «IyTKoe yxo». Tem
cambim [oroms TBOpUT 06pa3s MCTOYHMKA BIOXHOBEHNUS (ellje He 3a-
KOHYEeHHO, HO M aKT IIMChMa peaysyoller Kak I/ICTOPI/IIO) TI09MBI,
TBOPUT COBEPLIEHHO OPUIMHAIBHYIO GOPMY SI3bIKOBOV aKTVIBHOCTI.
ABTOp, TOHMMaeMBbIii KaK pacCKas34MK, CHABIIINT, YTO Pych «He naeT
oTBeTa», [IncaTenb xe CO3JaeT CEMaHTUYECKYIO MOJEIb TOTO, YTO
CIBIIINTCS ¥ 9YTO obpalnaeTcs B BULeHVe, — He OIITIYeCKIl MY ay-
IOVITVBHBIV 06pa3s ero, HO MeTadopy Ha S3bIKe PYCCKOI IIPO3BbI, CYyOB-
€KT TOTaJIbHOTO CTPeMIeHNMs CHABIIIATh, KPhIIaToro KoHa. dopmy
cybbeKTa S3BIKOTBOPYECKOM — IMPIIECKO — BOCIIPUMMYMBOCTI.
Kak cBUZeTeIBCTBYET IPMBOAVIMAS HYDKE IMTATA, KPBIIAaThle KOHU
MeTadOpU3NPYIOT aKTVBHOE HAINYMeE YILIEeH, B CIyXe — CyOBeKT
y4acTHO-IIOHMMAIOLIETr0 BHUMAHMS. A Y CUISIIEro B SKMIIaxe AB-
TOpa — CepAlie, CMMBOIM3NIPYIOIllee «HEBMIVIMOI0» BHYTPEHHETO
Yes0BeKa, ABOMHMK TOTO CYIECTBa, KOTOPBIN COODIaeT 3By4aHMIO
IleCHV 3HaYeHMe, ellle He Bepbaan3upoBaHHbI cMbIc. Takym obpa-
30M, Cy6'beKT, 3aMeIleHHBIN «yIIaMWU», CABIIINT ¥ OCMBICASIET 3BYK
Oyzy1ero, HeOOXOAVIMOTO sl CO3UAAHMS II0IMBI, KHAXOAIIET0Cs
B Iy TV», POXIAIOLIETOCS CI0BA, CUTHAIM3UPYIOIIEro 0 HacTyILIe-
HIV CBOEJ TOHAIBHOCTBI0. A HOCHTeIb BHYTPEHHET0 YelI0BeKa IIpef -
CTaBJIeH CepALieM, LeMOHCTPMUPYeT IPYUCYTCTBYIE aBTOPA, CO3A0IIET0
TEeKCT IIOHVMaHMS ¥ CAMOCO3HaHMS, COBEPIIAOIIETOCS Yepes3 EeCHIO,
TBOPSILIETO «IMPUIECKIe OTCTYILICHS.

[] HU 4mMo He 060nbCmum u He ouapyem e3opa. Ho xaxas e Heno-
cmwicumas, maliHas cuna eneuemx mebe? HOHBM)I cnvlwiumea
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u pasdaemcs HeMONUHO 8 YULAX MB0S MOCKAUBAS, HeCYw,aacs no ecetl
OnuHe u wupune meoetl, om mops u 0 Mops, necha? (207).

OTcyTcTBMe BepbalbHOIO OTBETA He 03HAYAeT, TAKVIM 00pa3oM, OT-
CYTCTBMS CMBIC/IA, — CIIOCOO OBITMSI TYT BCETO AMIUD He BBICKA3aH,
He M3II0)KeH B CBSI3HOM ByJie. M KaK pas IIeCHS 1 eCThb OTBET: IIPOIIO-
3UIVY «HEBEILOMOJ CIIBI» IPOTUBOIIOCTABIEH MEANYM «3HAKOMOII
IIeCHM», TO eCTh GOIBKIOPHBIN TOH IMPIYECKOr0 FOI0Ca KaK MCTOYHIK
BI,OXHOBeHMs. Boiee TOro: «00)XeCTBEHHOTO BOXHOBEHMSI»!
JIupudeckas TOHAJIBHOCTB aBTOPCKMX OTCTYILUIEHMII TOTA HadM-
HaeT pOPMMPOBATH PacCKa3bIBaeMbIll MUp, KOTZa OpudKa ¢ repoem
BBIE3)KaeT 3a TOPOACKYIE BOPOTA M IIYCKAETCS B IIYTh 110 OECKOHEYHOIA
Zopore, TAie, IOKMHYB TPSICKYI0 TOPOI,CKYE0 MOCTOBYIO 1 IOLHMIMASICh
K HebecaM, OHa IIPeBPAIAETCs B JIETSIIYI0 KPBLIATYI0 KOMECHILY.
Y BMecTe C TeM 3TO — He3aBepIUeHHbII Iy Th NMUCATENs] K CO3LAHNIO
CBOETO reposi, yCAOBYEM 151 KOTOPOTO SIBISETCS 0OOPeTeH1e « METKOTO
CJIOBa» («coxpom/nua»). Takum ob6pasom, [lopora BeZeT K cnosy. «Ta-
KOBO Ha Pycy nonoxxenne nucatens! Bupodem, ecivt c10BO 13 YANIBI
TIONAJIo B KHUTY, He [JICATelb BYHOBAT, BYHOBATHI YATATENN [...]».

TIpMHIMN «cO00paXkeHbsI» B IIpo3e 'oroas

JOIIoMHMIM Halll aHAAN3 YTBEePXAEHMUIMM, B3ITHIMMI 13 aBTOPCKO-
ro npusHaHug I'oronsg. OHM CBUETENIBCTBYIOT O TOM, ITO IIepeaada
IogMedeHHBIX JeTajlell — IIepBBII IIar B eT0 TeXHIMKe TBOpYecTBa.

S Huko20a Huuezo He c030a8an 8 8006PAJCEHUL U He UMeN ITM020 C80U-
cmea. Y MeHs monvko mo U 8bLxo0UL0 XOPOULO, UIMO 838M0 6bLA0 MHOLL
u3 delicmeumensHoCMU, u3 daHHbLLX, MHe U38eCmHbLX. Yeadbleamb
uenogeka 8 Moz MonbLKo mozda, k020a MHe NPedcMaBALNUCH
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camble menvuaiiwue nodpobrocmu e2o rewnocmu. S Hukozda

He nucan nopmpema, 8 cmblcne npocmoii konuu. S co3masa nop-
mpem, Ho co3daean ezo cnedcmauie coobpadierva, a He 6006padceHba
(Tozonw 1986b: 420).

«CoobpakeHbe» — eMKOe IIOHSTHE, KOTOPOe MOXXHO YIIOLOOUTH MHTe-
paKiuy, onyparolelics Ha caydaliHble OTHOIIeHN S IPM3HAKOB; B 9TOM
CMBICIIe «COObpakeHye» U IIPOTMBOCTOUT «BOODPaXKeHII0», KOTOpOe
TIOKOMTCS Ha CBSI3Y IPeJCTaBIeHNI M1 00pa30B, Ha CMHTETIYECKOM
cyxpaennn. «CoobpakeHbe» — He MMUMeTHUIecKasi, He aHAIOr0Bas
¥ He TeopeTrdecKas Mofenb. M3 «Menbdaiimx nogpobHocTeit» [oromb
CTPEMUTCA «YyragbIBaTh>» BCET'O YEJIOBEKaA.

OH MCXOANT 3 aKTa, a He M3 QUTYpPhI: 4aCTh — 3TO OAVH aKT LIeI0T0
IeVICTBYS, €T0 Pa30Boe IIposiBIeHMe. M He IpocTo pa3oBoe, HO U — He-
nosTopuMoe! B To BpeMst KaK IIPOCTPaHCTBEHHBIN 06pa3s feliCTBYOIIe
urypsI: poct, opma rosoBbI, CIOKEHNE, LIBET I71a3 ¥ BOAOC M T. I —
BBIKA3bIBAaeT Ooslee MM MeHee IIOCTOSIHHOe, Y3HaBaeMoe eIMHCTBO,
LLeVICTBYIS VI BBICKA3BIBAHMS €T0 BCEr/a Pa3soBbI ¥ HEIIOBTOPMMBI. B co-
BepIIeHNM JeVICTBUS «9aCTh», KOMIIOHEHT, UACMUYHOe Yel0e CTAHOBUTCS
y3HaBaeMBIM KaK Mope B KaIlre. Karmis — Toxxe MOpcKast BOZia, HO CIIO-
cobHa [ieficTBOBAT II0-APYTOMY, YeM ApyTas KaIljs UM YeM AeBSIThIA
Bas1. Hanpumep, oHa JOIOUT KaMeHb, TO eCTh CIIOCOOHA PaspyIINTh CKa-
11y — TO00HO TOMY, KaK IIOLHSThIe Oyperi BOIHBI CIIOCOOHBI IOTYOUTD
Kopabib. B pesynbTaTe 3TOr0 BOCCTAHABIMBAETCS OBITUIIHBIN CTATYC
BelllV, ee POJIb, BBINIONHSEMAs B MIUpe JeJICTBYS Y B €T0 IPOSIBIEHNI,
YTO CONIPOBOXKAETCSI POCTOM ee 3HadeHms. Takum obpasom, [oronp
BO3BOZJVT B PAaHT BEIL XJIaM, MeJI04b, IOCKYTOK Oymary — Gmarogaps
TOMY, 9TO ITOKa3BIBAET MX He IPOCTO KAK YaCTh IPOCTPAHCTBEHHOTO
IIeJIOTO: OH pereHepyupyeT Belllb BMeCTe C CUCTeMOV GYHKINI ee yacTeit.
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Taxoi XyZ0XKeCTBEHHBIN MEeTOZ, IIpeATIonaraeT JCYepIbIBaolee Hap-
paTMBHOE YWIeHEeHMe XU3HEHHBIX aKToB, — 61arogapsi TOMy, 4TO M-
caTesb [IPOKJIafbIBAET [Ty Th, BELYLIVII COCTABHbIE YaCTY 1 X PYHKINUA
K SI3BIKY — K VIePapX/V CII0C00a LyXOBHOTO OBITIS, LOBOAS [0 IIOTHOTHI
OBITMITHBIN CTATYC BELIy, YTO TPebyeT ee HOBOrO HAa3BaAHUS.

BTopoii mar — HappaTMBHOE IIOCPeLHUYIECTBO, IIPUIeM C MHOIO-
KpPaTHBIM CyOBEKTMBHBIM IIEPEXOLOM. DTOI LENV CAYXKIIA MHTEH-
CUBHasl ITepenncKa, B KOTopoit ['oronb MOCTOSHHO IIPOCIU Y CBOMX
a/ipecaToB VeV, ICTOPUIL, KOTOPBIE MOI/IN OBl I€YH B OCHOBY CIOXKETA.
B Ze/iCTBUTEBPHOCTY OH PACCIIPALIVBAJ TAPTHEPOB I10 IIEPEIVICKE, KTO
¥ KaK BCTaBWJI ObI B MICTOPUIO IIOLMeYEeHHY 0 II0APOOHOCTH, KaK Lpyrue
06BsACHMAY OB CBA3B YBULEHHO MU AETAIN C KAKMM-I160 CBOM-
cTBOM («CTpacTbio») mau GYHKIMIO 3TOi AeTany B GopMUpPOBaHUM
¥ OIleHKe XM3HEHHO MCTOpuM 1 06pasa. BaXHOCTB 9TOTO IBIEHNS
OTMeTNI yiKe DTixeHbayM, OIMCcaB ero B aHaIM3e CKasa.

Torozp 3HaI, 4YTO Hmepuenyen «pakToB» yIpaBiasieT Boobpaxe-
HVIe, a BOOOpaXKeHMEeM — 4YacTO AEVICTBYIOLVE [I0[CO3HATENBHO XKe-
naHMe, BOMS, IOTPeOHOCTS («Hamm cTpacTm»). [IosToMy peanbHOCTS,
BOCIIPMHMMAaeMYy Kak QaKT, TO eCTh BBIOpaHHBIN BOOOpaXkeHEM
3JIEMEHT, OH KaK [/ICaTe/lb PACKIAAbIBAET Ha TaKJe YaCTHU-/IEMEHTBI,
J[10 KOTOPBIX OIITMYECKOE CO3epLaHMe YIKe He CIIOCOOHO TPOHMKHY T,
— HO CII0COOHO 3TO cienaTh BepbanbHOe wieHeHMe. OTHOIIEHMe 06-
pasa 1 Bely OH 3aMeHsIeT OTHOLIeHVEeM c10Ba 1 Bewu. Obpas gaet
BO3MOXXHOCTD YIIOBUATD B Pe4M CEMaHTIIECKYI0 [IPe3eHTaI[/I0 BEIllH,
a CII0BO — 3HAYeHMe ¥ CMBICH Belyl. Kak MBI Buzenn, B TaKyio pe-
[Ipe3eHTaLUNIO0 IPEBPATMICS HOC, KOTOPHI BOIIOLIAET BHEIIIHETO,
COLMANBHOTO YeI0BeKa, 3allpOrpaMMMUPOBAHHOTO Ha KXaXX Ay BAACTH,
HO TyT yke ero umsa — Hoc (rocmoguu Hoc), 1 oH 03HaYaeT MHOTO,
BBICTYIIAOIIEro B 60ee BBICOKOM PaHTre YMHOBHMKA. DTO — OBOHIK,
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KOTOPBI sBsieTCsT OPMOIL ONMMUILLETBOPEHHOTO, TO ECTH IIEPEXOSIIIIETO
B yIKac, yCyrybIeHHOro cTpaxa.

Toronb, TakuIM 06pa3oM, 3a IIpeLesIoM IoAPobHOCTe bepeT ucTo-
pI/H/I VI3 )KXM3HU, eTr0 I/IHTGPGCyET He TOJIBKO TO, YTO €CTh TaM, HO U TO,
KaK IIOHMMAaeTCs Pa3sHbIMY BBICKa3bIBAaHM MM, M3/IaTalOLIIMM CIOXKET,
«B pasHbIX cpepax XM3HMU» TO, ITO €CTh TaM: To-uHOMY B CaHKT-IIe-
Tep6ypre, I0-MHOMY B IIPOBMHIMAIBHOM FOPOJiE, I0-VIHOMY Ha XyTOpe,
[10-MHOMY Ha ITOCTOSIIOM IBOPE, I0-MHOMY B 0PMUUIMATBEHOM IIPUCYT-
CTBWIV, TI0-VIHOMY B LIePKBM, ¥ COBCeM I10-MHOMY Ha Jlopore. Ha yposHe
YeI0BeKA «KM3Hb» — He TOIBKO COMaTM4YecKasi, BereTaTUBHAS VI
MeHTaJIbHas PeaTbHOCTbh, He TOIBKO AeVICTBUTENBHOCTD B OIIYIIeHSIX
u obpasax. DTO — [EeMICTBUTENBHOCTD, IIOCTOSTHHO PacCKa3bIlBaeMasi
I B XOfie paccKasa OCMBICAseMasi, TO eCTh 00pa3 y4acTHOro ObITH I,
KOTOPBIN KaK pa3 ¥ BO3BOLUTCI B PAaHT OCBOEHHOJ, IPONIMTAHHOM
CMBICIOM JXVI3HY IIPY IIOMOIIIY aKTa IMYHOTO paccKasa, IIpy IIOMOLIN
SI3BIKOBOJI caMofiesTenbHOCTH cybbekTa. Habmromaemble moapo6Ho-
CTV IIPY 3TOM IIOJY4YAIOT BO3MOXXHOCTD IIOAHSATECS B PAHT «KMBBIX
dakTOB» brIarofaps TOMy, YTO B paCcCKa3bIBAEMBIX IIOAPOOHOCTSIX pac-
KpBIBAeTCs OTHOLIEHYIE IIOCTYIIKOB PACCKA34YMKa K IIOKA3aHHO B €T0
pacckase Bely.

B npoTuBOBec HapPaTUBHBIM 00pa3aM CKYIIOCTH, B TEKCTE [103-
MBI, TO €CTb B ITI0STUYIECKOM CeMaHTIIeCKOM TpaHCAUTepaly, ca-
MOIle/IbHasg CKYIIOCTbh [I/II0OIIKMHA IIpeficTaeT He KaK MeHTaIbHBIN
BOIIPOC, He KaK M300pakeHye HU3IIIEN CTYIIeHN Aerpajaliiy 4eio-
Beka. HarrpoTus, 1ojie ceMaHTMYeCKIX VHHOBAIVI CIIOCOOCTByeT
060CHOBaHMIO HOBOM IIPO6IEMBI, KOTOPAsi COLEPIKNT B cebe 1 BOIpoc,
KaCcaroUyiics OBITMS: KAKOB CMBICI CKYIIOCTY B ObITHM? AGCOMIOTHAS,
OCMBICIIEHHAS CPeCTBAMY IIOSTUKY «CKYIIOCTh» O3HAYaeT CBeLé-
HJI€ IPOCTPAHCTBEHHOIO HAMMYHOIO OBITHS K MUHMMYMY. CKyKOXeH
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MaTepMaIbHbIM MUHVMYM IPOCTPAaHCTBEHHOCTY, IZie YeJI0BEK yoKe
He MOJXXET OBITH OITO3HAH C IOMOLIHI0 3HAKOMBIX XPOHOTOIIMYECKNX
IIPU3HAKOB, OIITUYECKMM ITyTeM: HabII0IATeIb yiKe He MOXKET OIIpesie-
JIUTB, KTO [Iepej;, HUM, « MYXVK Uiy 6a6a», KITFOUHMK WV KIIYHNALA
(108). Ho B TO ke BpeMs 3TO — MaKCMyM BPeMEeHHOTO KOHTMHYYMa:
O4eHb CTaPhIV, «APEeBHMII», IIEPEeXXVBIINI BCe BpeMeHa; 110 MOZe/IN
SI3BIKOBOTO COOBITIS 3TO — CryIleHNE BpeMeH M B IIpocTpaHcTse. Ero
QJIJIETOPUM: KII0Y ¥ Yachl — IiaBHble aTpmbyTs! [Intomkmua. C ToM
BOIIBIIION pasHIIIEN II0 OTHOLIEHNIO K CPeAHEBEKOBOMY CYMBOIN3MY,
YTO YacChl 3TM — He XOAT, He I0Ka3bIBalOT TeyeHMe BpeMeH M. [Tmrom-
KVIH — CTPa)X ICKOHHOTO BpeMeH, He TOI'0 BpeMeHM, KOTOPOe MOXXHO
TPATUTh MV CIMTATh. Yachl CTAPMKA HE ITOKA3bIBAIOT OOBIYHOE, TPU-
BMAJIbHOE BpeMs: BeJlb OHO JIJIS1 Hero, TaK CKa3aTh, KKOHYMJIOCH», BCE
MOMEHTHI ero CobpaHsb!I B OLHY Ky4Ky. [IIIFOIIIKMH He CMOTPIT Ha 4achl,
He 3MepseT BpeMs. — OH XPaHUT YaChl KAK COKPOBMIIE, YTOOBI IIOTOM
3aBelaTh KOMy-Hubyab. MoxeT 651Th, UnumkoBy (kak oH cobupancs
BHavase), MU TepOko, KOTOPbIii IPUAET Ha MeCTO UMIMKOBa, TePOIo
mosmsl. O6pas coszanuoro ['orosem crpaka BpeMeHy — CyOBeKT Xpa-
HeHVS IIPOXOASIIETo, HO He IIPOIIeIIero BpeMeHN.
MOXXHO CKa3aTh — CyOBEKT II0IMbI HATMYHOTO BPEMEH.

YACTBHb BTOPASA

Cmbicx cmexa B Komeayu (UnraTh TekeT «PeBusopa»)

CBOeo6pasHbBIM OKa3BIBAETCS M3ydaeMOe 37eCh SBIeHMe CyOBeKTHOCTI
B CITy4ae CIleHMYeCKMX XaHpPOB, T.K. B TPYIIIIe 3TUX TPOM3BeeHu
TOCTIOZICTBYET AMAIOTMYeCKOe PasBepThIBaHMe AeiicTBus. OcobeH-
HO 3Ha4YMTenbHa QyHKIMS apabassl B CUTyalyIX HAPyIIeHNs Lpa-
MAaTM4eCcKOro Auanora. 60 oHa CIy>KUT mepeKIodeHnto u3 chepst
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KOMIYECKOJL TIPe3eHTALMM — TPV IOMOLIY CPEACTB TeATPAIbHOTO
VICKYCCTBA — B IIJIAaH OCMBIC/IEHVS er0 HasHAYeHMs C LIeAbI0 Pacc-
KPBITh CMBICJI CM€Xa B €T0 B3aMMOZEICTBIM CO cTpaxoM. Tak, B pa-
marypruu [oross Komeaus LOHKHA IOPOXKAATH KaTapcuc (BMecTo
«IIETKOTO CMeXa»), paBHBII 10 cBoeMy 3G deKTy KiIacciuaecKoii rpede-
CKOJI Tparefyiyi UMEHHO 61arofapsi MHTEePaKI/Uy CEMaHTUKY CMeXa
¥ CeMaHTUKM cTpaxa. O TAKOM, IByCTOPOHHEM BOILIOLEHIY XyL0XKe-
CTBEHHOTO CMBIC/IA CBUETENbCTBYET XOTS Ob M3PEYEHNE: K...03/PaTh
CKBO3b BUAVIMBIII MUPY CMEX VI HE3PVMBbIE, HEBEJOMbIE €My CIIE3BI»
(Toroms 1985¢: 125).

HappaTuBHas 3a/jada peanmsyeTcs «PeBU30POM U PACCKA3aMI»,
TOIZa KAK aHAPPaTUBHAS — COOCTBEHHO CILIeHMYEeCKas — B MCIIOBE-
nanpHOM croBe [oposHMYero, peany30BaHHOM B XXaHpe IIyOANIHOTo
camootdera. Cp.: «(B ucmynneruu.) BoT cMOoTpuTe, CMOTpPUTE, BECh
MUp, BCe XPUCTUAHCTBO, BCE CMOTPUTE, KaK OAypPaveH TOPOSHIIII!
Jlypaxa emy, sypaxa crapomy nogerty! (Iposum camomy cebe kynaxom.)»
(Toronp 1985a: 88). cmoBesanbHOe CIOBO CIYXUT IPe06Pa30BaHMI0
ILeVICTBYIOIIEro Ha CLieHe /LA B aBTOpa BepbaibHOM aBTOPEBU3NUM,
B cyObeKTa caMonoHyMaHus. JINIo npy 9ToM npeobpasyeTcs B Ma-
cKy («posxxy»), oTpaskeHMe KOTOPOTi BAPYT PACCMOTPEI 1 OTIMCAN CaM
TopomHMYMIL: «TIYTIBI 6apan», «9X Thl, TOICTOHOCKII!» (6bem ceba
10 16y). DTUM CaMBIM BBIAENIIOTCS JeTANV, MAPKUPYIOIIVe MaTepH-
aJI II0J;, SHAKOM KOMMYECKOIO PaKypca, B OTAUYME OT «IUPUIECKOTO
ron0Ca» UCIOBEAY U B CTOTKHOBEHUY ¢ HUM. 3LeCh C/elaH IepBbLil
IIar Ha T K «HEeMOJ KapTuHe». B BepbaqbHOM «aBTOIOPTpeTe»
IlepCOHaXKa OKOHYATENbHO GUKCUPYETCs HOBas CEMaHTMKa, Ha STOT
pas B IiaHe KopedepeHIM ABYX PaMOK — (BHECIOXEeTHOT0) Hadana
¥ KOHI[A TEKCTA [IECHI. 3[eCh MbI TOXKE MIMEeeM [0 C IPUEMOM «BTO-
poro Havaza». B cuIy 9TOro aHAIOTMS 3epKana 1 A8aHCYeHbl MOXKET
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OBITH OCMBICIEHA 3PUTENEM KaK Pas B TOT MOMEHT, KOT/ja 3PUTENbHBIN
3aJ1 HAaXOAMITCS B OXXMAAHNM —BOT-BOT 3aHaBec onycTuTcs. Ho HeT:
OH JIOJIXKEH ellle IIPOCIeATh aHAIOTVIO BTOPOJ CTEIIEHN — MEXIY
y49aCTHMKaMM HeMOJ CIIeHbI C IPYIIO OKaMeHeBIINX XapaKTepoB
Y y9aCTHMKAMM BOCIIPUSITUS STOM CIIeHBI B pAaX 3pMUTeIbHOTO0 3a/1a.

VHTepBaI, 3alI0MHEHHBIN OXMAAHVEM KOHIIA, CIYXKUT aKTVIBY3a-
LIV TOJKOBAHMS Pe3KOTO ITIepeBOPOTa KaK B IeICTBMM, TaK M B CIIeHU-
JeCKO¥ MOZe/I Mypa. BMecTo melicTBIIA, )XKeCTOB VI CI0B ITIepCOHaXKeN
(mpemmeTa cMexa), B MHTepBale TOCTIOACTBYET HOBBIN MeANYyM KOH-
KpeTusaluy cMbIcia. PasyMmeeTcs, 3T0 He HappaTMBHa4, a IIIacTuye-
CKas MOJeNlb «OKaMeHeBIIel» Ipynibl. «KapTuHa» Ha IpaHy CLeHBI
VI 3PUTENBHOTO 3aj1a — B KAYeCTBE CBOEOOPA3HOI0 «OKHA» — JOKHA
BOCIIPMHMMAThCS Yepe3 KopedepeHTHYI0 CBSI3b C 3epKanoM. B nutep-
BaJIe OXXVITAHVIS 3PVITEIIO0 IPUXOAVTCS MEHSATD TOYKY 3pEHNS: IePeATH
C IO3YILIIM BOCIIPMHMMAIOIIET0 Ha IIO3MIINI0 aKTaHTa, KOTOPHIN 0CO3-
HaeT cebst Kak 6Bl y4aCTHMUKOM JeJICTBUS. B pesynpraTe cTaHOBUTCS
Hen36e)XHPIM BOCIPHUSTIIE HEMO CIIeHbI B KAYeCTBe 3epKaa « sl
cebs». Peus noeT 0 MeAMyMe CAMOCO3€pLaHMs; cornacHo foroimo, —
0 «IyIIe» U «LyLUIeBHOM ropofe». Peus uaeT o coObITUY IPO3pEeHNST
CKBO3b BUVIMOE «s1» K HEBUAVIMOMY CyOBEKTY CAMOIIOHVMAHIS: Yepe3
KPOXKY» K CBOEMY «IMILY».

B pesyznbraTe co3maHus aBTONIOPTPeTa HAIIOA00Me KKPUBOIL POXKIL»
B IIacTuIecky opOopMIeHHOM, OMLIETBOPEHHOM 3epKaie, [oponHu-
YU CTAHOBUTCS CYyOBEKTOM CAMOTIOHMMAHMSI, & OTCIOAA U IIPO3pe-
HUS B IIJIaHE OCHOBHOTO IIEPEBOPOTA, OIIOCPEOBAHHOTO CAMOVIPOHMET],
KyJABTYPOI CMeXa: «IIOJAellb B mocMemuIe». OfHaKo OH caM, Kak
cyb0eKT napabassl, 60ible He CMEIIOH, OH HEOXXIIAHHO CTAHOBUT-
Cs He3BaHHBIM aHAIMTUKOM QYHKINMY CMeXa II0 IIpaBuIaM IO3THUKI
komeznyy. Tak HaspIBaeMOe MHKOTHUTO X/IeCTaKoBa Telleph obpeTaer
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HOBBIJ, IOIVHHO XyL0XXeCTBeHHBIN cMbIca. OH J0/KeH CTaTh Happa-
TOPOM Pa3bIrPaHHBIX IIPOVCIIECTBII Ha 6a3e IMIHOrO onbITa: «PasHe-
CeT II0 BceMy CBeTy MCTOpuio» (Tam xe). Llens lorons onHo3HaYHA: pedb
JO/DKHA UATY O IIpe3eHTallVy MICTOPMUM TOT0, KaK HMYTOXXHBIN YMHOB-
HJVIK CTAHOBMTCSI T€POeM MIHTPMUTH, @ 3aTeM CYOBEKTOM TeKCTa KOMEIVA.

Bropas ¢asa npospeHns HaCTYNINUT II0OCTIe IOSBAEHNS XaHapMa.
Ona KacaeTcs 3¢pdeKTa KOMeLVIV 1 IIPOSBIEHMSI Ha3HaYeHNMs ICKyCCTBa
OBITH MHCIMPAIMEel CAMOIIOHVIMAHMS 3pUTes. UMeHHO 3Ty 3a5a4y
BBINIO/HSET Iapabasa: «Yemy cmeeTech? Haf, coboro cmeeTecs!.. Ox BhI!..
(Cmyuum co 3nocmu nozamu 06 non.)» (tam xe). CMbIcI cosupaeTcs
TaKMM 006pa3oM, 4YTO HOCUTEIh aBTOpepepeHTHOTO 3HaYeHMS — CMeX
— TpancdopmupyeTcs B 3penuiie (ONTUIECKas MOZIENb), a 3aTeM B ILIa-
cTUYecKyo KoHuUrypanuio (HemMas KapTUHA) U, HAKOHEI], B TEKCT
KoMenuu (ceMaHTMYIecKas MOZeNb). 3aCTHIBIINE Ha ClleHe GUTYPhI
UTPAIOT POJIb IIOKA3BIBAIOIINX, T.€. CIYXKAT IIPeBPalLIeHNI0 COMATN-
YeCKOro MeyyMa B 3HAKOBbI. TakuM 06pa3oM, B yIIOZ06IsIeTCs
JOCIOXKETHOMY TeKCTy IocIoBuibl: «Ha 3epkano Heya IIeHATH, KOIN
poxa kpusa!» (Hapodras nocnosuya) (Torons 1985a: 6). 3HaYeHMe TIpe-
TEKCTOBO ITOCIOBUIIBI B KOppesuyy ¢ UHAIBHO apaba3oii mpons-
BOZLVIT 3HA4YeHIe BTOPOL CTEIIeH, T. €. MeTadOpMIeCKIIii CMbICIOBOI
3/IeMEeHT: OKa3bIBAaeTCs, He 3ePKaJIo, a IMTepaTypHoe Ipou3BeieHye
CIIOCOOCTBYET IOAAVHHOMY CaMOCO3ePIIaHMIO.

B ey KOHKpeTU3auyuy HOBO IIO3VIVIV § PaMIIbl, B 30He 001ie-
HVIS 3pUTeNS VI IEPCOH Ha aBaHCIeHe, aHHYINPYeTCsS LeHTPpaIbHas
IIepCIIeKTNBa, 3adUKCHUPOBaHHAs Ha KOHTAKTe MEX/Y IIepCOHaXKa-
MM BO BHYTPeHHEM MMpe IPaMaTUIeCKOTo JeJICTBIS, BOCIIONHSSACh
«0bpaTHOII TIepcreKTHBoi» (®mopeHCcKMI 1985: 117-192.), BOSHUK-
1IIel B IIJIaHe Ba3aMMO/ENICTBIS 3pUTeIS ¥ 3pMMOTO0, MHTePaKIIUA

KPOX» VI KJIINII».
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Cosmpanme xopedepeHIVit, OFHAKO, ITVIM CAMbIM HE VICYepPIIbI-
BaeTcs, IIOCKOIBKY KOMeI/s HeOXMIaHHO IIpeBpalllaeTcs B ApaMy,
IIpyYeM MIMEHHO TaM, IZie CLieH/YeCKoe JeJICTBYe IPYOCTaHABII/BA-
eTCs1 ¥ IIpY IIOMOLIY HEMOJ KapTMHBI ipeobpasyercs B meTadopu-
YecKoe 3aMelleHyie — B aBTOIIOPTPET MYOAMKI: «BCS TPYILIA, BAPYT
HepeMeHMBIIY TIO/I0XKEHIe, 0CTaeTCa B oOKaMeHeHnm» ([oromb 1985a:
89). Llenb mepeMeHBI 3aKII0YaeTCs B TOM, YTODBI TpousBecTy 3ddeKT
3HaKa ¥ aKTa CUrHMPMKAIMY HOBOTO CMBIC/IA. A MMEHHO, CMbIC/IA
CYIIeCTBOBAHMS B YeJIOBeYeCKOM MJIPe TeaTPaIbHOTO MICKYyCCTBA
Y KOMMUYeCKOT0 acleKTa McTopuu. IIpy 3ToM IepCcoHaXKM OIXKHBI
IIePEeBOIIOTUTHCS JAXKe «B BOIIPOCUTENbHBIN 3HAK, 0Opalie HHbIN
K 3puTensam» (Tam xxe, 90). KameHHBIN cTON6, 101,061 HHBII BOIIPO-
CUTeIbHOMY 3HaKy, KOTOPBII BOIIJIOLIAETCS B CAMOM KOHKPETHOII Clie-
HMYECKOI peabHOCTY bi1arofaps TelleCHOM pelpe3eHTalyuy, CIyXXKAT
IIJIACTMYECKMM CUTHAJIOM HeJ0CTaTKa MIeHTUYHOCTY JelCTBYIOIIIX
JIVLY; KaXKAs 3aCThIBINAst pUIypa ITOKa3bIBaeT 0COOBIN IPM3HAK Xa-
paKTepa — «IMIEMEPUE», JIKVIBBIV OMVIIETBOPEHHBIV 0OMaH» 1 T. 1.
(Foromp 1985b: 339). B 3T0I% cHCTEeMe JIOKHBIX CTpaTeruii NoBefeHNn,
Clle0OBATENIBHO, 3aKI0YEeH IIOACIIYAHBIV BOIIPOC O IIPMPOZE HACTO-
SIIIIET1 Y€JI0BEYECKOI MAEHTUIHOCTY, KOTOPAsi MOXXET OBITh TOHSITA
B paMKaX JIMTepaTypHOM aHTPOIOJIOT M, 3aI0XKeHHOM B OHTOJIOT MM
XYHO0XXECTBEHHOTO IIPOM3BeIeHM.

ITpospenne I'opomHMYIero HaCTyIIaeT He TOTAA, KOTZA OH OTKPO-
eT cebe GUKTUBHBIN CTATYC «PEBU30Pa», a TOLLA, KOTAa OCMBICINT:
B UeM JXe, HAaKOHEIl, CMBICJI «MHKOTHMTO» B IIOBELEHMY YeI0BeKa
B00611Ie? B 4eM jKe 3aK/II09aeTCs TalfHa ero CyIecTBoBaHms? PeBu-
3MS AyIIV IPOM3BOAUTCS IIyTEM HapPaTMBU3AIYI, IIPY IIOMOIIA
IIOCTPOEHMSI ICTOPMUY ¥ BEIPAOOTKY IIPe3eHTAIIUY 3TO MCTOPUA
B I3BIKe pacCKa3bIBaHMS U IIOKA3bIBAHMS, TPV IIOMOIIY 3HAKOBO
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$aKTypbI CIIeHMIeCKOT0 MCKyccTBa. KoMenyro Heo6X0LMMO OCBOMTS,
CllenaTh «CBOVIM» TEKCTOM «O cebe, T. K. 6e3 aToro 1ara B MHTep-
IIpeTaIyy TEKCTa XYL0XXeCTBEHHBIN CMBIC He MOXKET IIPOSIBUTHCS
MMEeHHO KaK MHTePHAIM30BaHHbIN BHyTPeHHe PeYb0 — MO —
«OTBETHBIV CMBICII».

Mp&1 Buzeny, 4To MeTadopa OTOXXLECTBISET PEBU30Pa C CyOBEKTOM
IIepCOHAJIBHOTO HappaTyBa, pacCKa3uMKa M YMTaTeNs TEKCTa S-pac-
cKa3za. MHKOTHMTO e B IIaHe QUIyPaTUBHOCTY TEKCTa IOKPHIBAET
CEeMaHTMKY OHTOJIOTMIeCKO HeIIPO3PaYHOCT MHAVBMAA. CUTHAIOM
paspelleHNs TallHbI CIY)XXUT «KOMOKOMBIMK» («HAIla IPOCHYBLIASCS
COBECTB» — TaM Xe, 351). DTOT aTpU6YT ITUIBI-TPOIKY €CTh CETMEHT
«JIMPUYECKOTO TEYEHMS», BHEAPSIOIIEToCs B HAapPAaTUBHBIN TEKCT
CaTVMPIYECKOTO0 II0BECTBOBAHS, T. €. CUTHAI 3aPOXKIeHNS HOBO XKaH-
POBOII MOAAIBHOCTH, @ MMEHHO II05MbI. M BMecTe ¢ TeM 9TO 3HaK
aBTOIIOITMYECKMX MOHOJIOTOB O KpyM3Jice aBTOpCTBa catupuka. OTcTy-
IIEHVS 30eCh OKa3BIBAIOTCS «3€PKaIOM», 0OpaLeHHBIM CyOBEKTOM
II03MOTEeHHOTO JVICKYpCa Ha PacCKa34MKa CaTVPMIeCKOTo IIOBECTBO-
BaHMs. B TO )xe BpeMsI IMChMEHHBIN TEKCT afpecyeT cOObITIE KPH-
3J1ca YMTATeNTI0 Ha ypPOBHe MeTadopMIeCKMX SUTPeccuit o3Mbl. Tam
OH 4MTaeT: YTO-TO «BEYHO 30BYlIee, HEYMOJIKAOIIlee BO BCIO XKVI3Hb»
(Toromp 1985¢: 228) 3aKm09aeTCs B 3BOHE KOMOKOMEIMKA.

HcToyHuK 3By4aHMs [0ronb HAXOAV B 3/I€TMYeCKOI TOHAIBHO-
CTY PYCCKOJ HapOAHOM IIeCHY, B KOTOPOM CABIIIMTCS aBTOPY I103-
MBI «HeBefloMas cunax». CleoBaTelbHO, CAMOIIOHVMAaHIe JODKHO
IIPOXOIVITH 10/, 3HAKOM OCBOEHMSI TEKCTa II09MBI KaK OOHOBIEHMS
TPaSVLIAN 3TOM IIeCHN. 3BOH KOJIOKOABYVIKA — 3TO alle/IsITUBHBIN
3HaK, BBeJIleHHBIV, YTOObI «B MMUHYTHI yeAVHEHHBIX Oecel c caMuM
€0601i1, yriy6uTh BOBHYTPS COOCTBEHHO LY IV CEi TSKEIBII BOIIPOC:
“A HeT I ¥ BO MHe KaKoii-Hu6yab qacty Unuamkosa’» (TaM xe, 231).
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CrnenoBaTeabHO, PeBU3MS aBTOPCTBA HEM30eXKHO LOMKHA ObITH IIpef -
MeTOM Happauuy, KOTopast B CUJIY 3TOV MHTEHIMM K aBTopedepeHINMI
yCcTpeMIIseTCs K )KaHpaM II€PCOHAIBHOIO II0BECTBOBAHNS.

Ha 3Ty mopory 30BeT KOJIOKOABYMK U B «PeBusope». PasbequHMB
eCTeCTBeHHYI0, KOHBEHIIMOHAIBHYIO CBSI3b MEXY NeMCTBYIOII M
JIVIIOM VI eT0 IiceBLovMeHeM, [opomHMYeMy IPUAETCS YCTAHOBUTD
HOBYIO ITapaJjlIeNb 10K, BAMSHYEM IIpo3peHms. PasymeeTcs, OH fO/MKeH
OIIO3HATH B HOCKTEJIEe MHKOTHNTO IIOTEHIVIaIBHOTIO aBTopa: «BoH OH Te-
Ilepb II0 BCeJl JOpoTe 3ayBaeT KoIOoKoabakoM! Pa3HeceT 1o Bcemy
CBETY MICTOPMIO; MaJIO TOTO YTO IOJAeIlb B IOCMEIINIe — HalfeTcs
enKonep, bymaromMapaxa, B KOMeAMIO Tebs BCcTaBUT» (TaM xe, 88).

VIMeHHO aBTOp XyA0XXeCTBEHHOTO IPOM3BeLeHNs HeceT QYHKINIO
«peBuM30pay, HOOYKAAIOIIEr0 YUTATENS VI SPUTENS YIUTHCSI CMESITHCS
HaJ coboii, T. K. )XaHp KOMeANY, 110 [0roro0, TOIBKO B 3TOM CIydae
LOCTUTAEeT CBOEM Ien: 6e3 Ipo3peHnst HET KaTapcuca. Bes CKphIThIX
CclIe3 HeT IPOAYKTVBHOIO CMeXa. [orosb OTIMYall «IIyCTOV» M «KOIIYH-
CTBEHHBII1» CMeX OT CMeXa, « POAMBIIErocs OT 10681 K yenosexy» (Fo-
ronb 1985b: 357). Ha ypoBHe 6ITOBOI XM3HM MbI 06HAPYXMBaeM Kak
«KJIEBETY», TaK U «LOOPOTY», T. €. IpefMeT HpaBCTBEHHOM I[eHHOCTH.
B mckyccTBe cMexy IpuaeTcs XapaKTep AVaJIOTMIHOCTY Y IIOTH-
YECKUI CMBICH, T. K. B KOMeIWY IPELMETOM SIBASeTCs caM GeHOMEeH
cMexa — CMex CaMm no cebe KaK peeBaHTHBIN S3BIK I10 OTHOIIEHIIO
K CMBICJTY, 0CO3HAHHOMY CaMOIIOHMMaHMeM B akTe 4yTeHMs. Kak 1mo-
ITUYECKMIL AUCKYPC KOMeVIS IIPeCTaBseT cO60 BTOPYIO CTeNeHb
cmexa. CMex o cmexe — ckasai 661 BaxTya. OHTOIOrMYeCKIIl CMBICI
cMeXxa pacKpbIBaeTCs TOIBKO depes II0CPeCTBO XYyA0XKeCTBEHHOTO
TeKCTa, Yepe3 KOHKPeTM3aUMI0 «SI3bIKa CMeXa».

IIpaBma, faHHOeE SBIEHME He OTOPBAHO OT IOHMMAHNS IPUPO-
IIbI YesI0BeKa, KOTOPBIV MOJXKeT IIPY ITIOMOIIY KOMeIWY HaliTV CBOIO
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UAEHTUYHOCTH: «OH [cMex] JaH MMeHHO Ha TO, YTOOBI yMETh TocMe-
ATBCS HaJ, c000i1, 8 He HaJ SPYTUM» (Tam xe, 357). CMexX IOMmKeH OBITH
IBYHAIIPaBIeHHbIM U KOpepepeHTHBIM, MHade BBIIIA ObI «HPaBOY-
YYTeNbHAs [IPOIIOBE/bY, PasHesiolas )XMBOE eLVIHCTBO Ha CyOBeKT
" Ha 00BeKT cMexa. «Komenus Torma 651 cOmIach Ha aIerOPHIO...»
(Tam ke, 354). UcKyccTBO KOMeMy ITpecienyeT CerupuaecKyro Iemb:
IIPEeKPaTUTh aBTOMATV3M 3TOJ OOBIYHOIA, TOYTY IPVPOAHON CKIOHHO-
CTV YeJIoBeKa JICKaTh «BO BCeM HPaBOY4eHbsI IJIsI Opy2ux, a He [Is cebst
<...> Bemp mocmesiThCst MBI IFOOMM HaL SPYrMMY, a He Haf COBOIt...»
(Ibid, 355).

BoT nmogemy I'orons miaHmpoBan BKIOYNTE B paMKy poan ['opoz-
HIYero BTOPYIO, yKe He BepOalbHYIO, a, TAK CKa3aTh, COMATIIECKY0
napabasy, Ipy4yeM B Ka4eCTBE CAMOT0 IIOCIeSHero, MapKMPOBaHHOTO
XecTa B Komenyu: «He ZypHO IepBOMY aKTepy OCTaBMUTE Ha BpeMs
CBOIO I103y 1 IIOCMOTPEeTb CaMOMYy HeCKOIBKO pa3 Ha 3Ty KapTMHY B Ka-
qecTBe spurens...» (Ibid, 341).
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Sommario

Nell'articolo si affronta la questione principale della poetica di Gogol’,
ovvero la correlazione tra organizzazione narrativa e poetica della
prosa, tanto nell’aspetto del divenire del soggetto del discorso lette-
rario, quanto sul piano dell'interrelazione tra generi nella formazio-
ne testuale: tra poema e romanzo (Le anime morte), racconto elegiaco
e satira (Il cappotto), novella e grottesco (Il naso), commedia e racconto
in prima persona (LIspettore generale).

Il primo a impostare tali questioni dal punto di vista della poetica
della prosa & stato Boris Ejchenbaum nell’antologico saggio su “Il Cap-
potto”, in cui lo studioso muove un problema nuovo, segnatamente
quello della funzione dello skaz nel testo narrativo. Si tratta di quelle
digressioni nella struttura della narrazione che bloccano lo svolgersi
della fabula epica, cosa che permette di incuneare nel testo “digressioni
liriche”, che qui interpretiamo sul piano semantico dal punto di vista
della parabasi. In relazione a questa problematica offriamo un’analisi
de “Il Cappotto” in cui si istituisce un isomorfismo (coerenza semantica)
tra la presentazione “a skaz” (a-narrativa) del nome del protagonista
e il testo del racconto nel suo insieme.

Anche la specificita di genere di Le anime morte consiste in un'orga-
nizzazione bilaterale del testo, nell'interazione tra principi narrativi
e anarrativi nella costruzione del discorso letterario. Problema a parte
é rappresentato dal cambio di modalita sul piano delle diverse forme
di parabasi. Non € un caso che questa composizione assolutamente uni-
ca abbia provocato una moltitudine di incomprensioni e di giudizi criti-
ci. Eindicativo che Gogol’ ritenesse inevitabile avvicinarsi al problema
dal punto di vista della poetica della prosa: “Io avevo previsto che tutte
le digressioni liriche nel poema sarebbero state interpretate in modo
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erroneo. Di questo é colpevole la mancanza di abitudine nell’esaminare
in profondita la struttura di un'opera” (Gogol’ 1986, 242). Riguardo alla
“struttura” lo scrittore si riferiva agli intervalli in cui il testo si piega alla
modalita che lui defini “lirica”. In questi monologhi dello Scrittore regna
una disposizione di nostalgia, quale si incarna nell'intonazione della
presentazione linguistica del testo e nelle enunciazioni autopoetiche
sulla correlazione tra poema e prosa nel romanzo. Vladimir Nabokov,
parlando della genialita della creazione linguistica in Gogol’, riconobbe
quale innovazione piu originale proprio I'intonazione delle digressioni.

Al livello degli intervalli si realizza la presentazione linguistica
del senso poetico e della voce del soggetto del discorso; nell'intona-
zione si incarna la valutazione di tale senso (“nostalgia”, “riso visibile
al mondo e lacrime a esso invisibili, ignote”). Tale carattere soggettivo
(modalita elegiaca del parlante in un testo narrativo) si svela “in uscita”
del discorso e non “in ingresso”, giacché la soggettivita si costituisce
nella dimostrazione dell’atto di scrittura dell’attivita linguistica del-
lo Scrittore. Attivita in Gogol’ bilaterale: il principio discreto guida
la disposizione dell'intreccio e la narrazione (aspetto narrativo), la di-
gressione metaforica (per esempio, la semantica della Strada o della
Trojka) - le innovazioni semantiche (aspetto linguistico).
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B cTaTbe npencTaBiIeHa MHTepIIpeTa-
nus nosecty KapamMsuHa Kak TeKCTa,
TI0IeMM3VIPYIOIIETO C aHTPOIIOIOT el
Pycco. HTeNnIeKTyalbHbIN AaI0T

¢ upesmu Pycco 6511 IpefcTaBIeH

U B IPYTUX PYCCKUX MUTEPATyPHBIX
TeKCTaxX BpeMeHM, TpeJiCTaBISIOIIX
0010 TeHJEHIIVIIO0 PYCCKOI MBICIN

K OpMMPOBAHNMIO COBCTBEHHOTO IIpes-
CTaBJIeHMs O YeJloBeKe. B 3ToM KOHTeK-
cTe 1oBeCTh «MosI MICIIOBEIb» MOXKET
OBITH IOHATA KK TEKCT, CBSI3aHHBII

C pasBUTVIEM PYCCKOJ MBIC/IV SIIOX,

¢ cozpanmeM ¢punocodcKyx mapame-
TPOB IVICKypCa UAEeHTUYHOCTI.

H. M. KAPAM3HH, X.-X. PYCCO,
B3AMMOCBSA3b JTUTEPATYPBI

U ®HUJIOCOPHH, PUTTIOCOPCKAA
AHTPOTIONIOTHS, UCIIOBEIAJTBHBIHN
AW CKYPC, IIOBECTb «MOS MCIIOBEb>»

The article presents the interpreta-
tion of N. Karamzin’s story as a text,
which arque with Rousseau’s anthro-
pology. The intellectual dialogue with
Rousseau’s ideas was also presented
in other Russian literary texts of the
time, representing the general ten-
dency of Russian thought to form its
own idea of man. In this context, the
novel My confession can be understood
as the text that is associated with the
development of Russian thought of the
era, with the creation of philosophical
parameters of the identity discourse.

N. M. KARAMZIN, J.-J. ROUSSEAU,
RELATIONSHIP BETWEEN
LITERATURE AND PHILOSOPHY,
PHILOSOPHICAL ANTHROPOLOGY,
CONFESSIONAL DISCOURSE,

THE NOVEL MY CONFESSION
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HaTtepec H. M. KapamsmuHa k TBopuecTBy u andnocTy X.-XK. Pycco
XOPOLIO M3BECTEH U He pa3 06CyKJANCs B PYCCKOM KPUTUKeE, IyOam-
LIVICTVIKE VI JICCIeLOBATENBCKOM IMTepaType. JleliCTBUTENBHO, KaK I10-
kasan F0. M. Jlormas, Kapam3us otanyancs ¢uaocopckoit spyaniyes,
VI VIMSL «)KE€HEBCKOT0 TPayKIaHMHAa» IOCTOSIHHO IPUCYTCTBYET Ha CTPa-
HMIAX ero TeKcToB (cm. Jlorman 1987). Eme B «IInchMax pyccKoro my-
TellleCTBEHHVKa» OH BOCTOP)XEHHO Iyical o Pycco, ero mponsBeneHnsax
n «Hcnoseny». Hanpumep: «C HEONMCyeMbIM YLOBOABCTBYEM YMTAIL
s B Xenese cun ‘Confessions’, B KOTOPBIX Tak XXMBO M300paXkaeTcs
nyura v cepatie Pycco. <...>. Jlyx ero mapui Hago mHO0» (Kapamsus, I,
228). OIHAKO 3TO He OTMEHS/IO 1 TOJIeMIYeCKOro oTHommenns Kapam-
3uHa K uzeam Pycco. Ve B «Arnae» (1794) - anbMaHaxe, 0TpasuBLIIEM
dumnocodckoe B3pocieHme nucaTens, 6LI 03By4eH BOIPOC O IIPOTUBO-
peuanBocTu Pycco: «Otuero XKan-Xak Pycco HpaBuTCS HaM CO BCeMM
cBouMu crabocTamu u 3abayxgeHusaMmmu? OTIero 100MM MBI YUTAT
€ro ¥ TOTZA, KOTLa OH MEYTAET VIV 3aIly ThIBAETCS B IPOTHUBOPEUMIX?»
(Kapamsums, 11, 62). 3mech e 6112 Omy6aMKOBaHa 1 HOJIBIIAS CTATHS
KapamsnHa - «He4To 0 HayKax, ICKYCCTBAaX U IPOCBEIeHMI», IIPSIMO
VI CepBe3HO [0IeMM3POBaBIIas ¢ uaesmu Pycco.

E1e 6oee moseMUYHBIM CTAHOBUTCS OTHOIIeHMe KapamsnuHaa
K Pycco B Hauazne 1800-x rogos. B craTbe «IIpusaTHBIE BUIBI, Ha-
IeXXIbI Y XKeJIaHs HbIHEeLIHero BpeMeHM» (1802) OH pasMBIILIseT
06 «y>KacHO» GPaHIy3CKON PEBOIIOLNY Y LEMAET BEIBOZ O TOM, YTO
OHa - IBMJIACH UTOTOM $p1I0CcOPCKOI LeATENBHOCTI, Y, CBEPIUMBIIACE,
OKOHYATENBHO «00BsicHMIA naen». Ux cyTb KapaMsuH BUANT B TOM,
YTO «BCE HEOOBIKHOBEHHbIE YMbI CTPACTHO YKEIa/I/ BEIUKIX [IEPEMEH»,
«Be3[e 06HAPYKVBATIOCH KAKOE-TO BHYTPEHHEe HEYLOBONBCTBIE; IO
<...> BUZIENIV OLHO 37I0», & KIIPOHMUIIATENbHbIe HAbMI0HaTeNn OXMIa-
a1 6ypum; Pycco u npyrue mpenckasany eex. Bce sTu «yMCTBEHHBIE»
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OXMIAaHMS 3aKOHYMINCEH TeM, YTO «TPOM IpaHyaI Bo Oparnmm»
V1 «MBI BUIE/IV M3/,aJIV YoKach! oxapa» (Kapamsusg, 11, 214, 215).
OZIHaKO IOIBITKA ONIpeeleHNs CAaMOCTOSITeNbHOM G1IocodCKoi
nosunyy KapamsnHa 1o OTHOIIeHMIO K Hacaenyo Pycco saTpynHe-
Ha psifioM $paKTOpPOB. Bo-IIepBBIX, CHUCXOAUTENIBHBIM OTHOLIEHIEM
K pycckoii dmmocopum XVIII Beka, He co3zaBILelt, KaK IIPUHSITO CUM-
TaTh, CTPOJHBIX CUCTEM, YIeHMI 1 IIKOJI. BO-BTOPBIX, cCBOeobpasmem
TBOPYeCKNX IIpaKTMK KapaMsyHa: X IMTepaTypHO-XyL0)KeCTBeHHbIe
$OpMBI, TPaAMIVIOHHO BK/II0YaeMble B PAMKI CEHTVIMEHTaIbHO 3CTe-
TUKI, 334aCTYyI0 CTAHOBSATCS CePbe3HBIM IIPeIITCTBMEM [/ aHa/lIN3a
dunocodckoit cemanTMKM TeKcTa. Hecay4daitao B. B. 3eHbKOBCKMI
B «HcTopuu pycckoit ¢umocodmm» mycai o $pumaocoPpcKoM SKIEKTI3-
Me KapaMsyHa 11 CUMTAI €T IMIIb «IIpeiCTaBUTeIeM 3CTeTIIeCKOro
rymaHusMa». (3eHbKOBCKMIL, 139). PaspennTh BO3HMKATOIIVIE IPY Pac-
CMOTpeHMM TeKcToB KapaM3nHa c/I0)KHOCTM ITIOMOTaeT IIpe/iCTaBIeHe
0 TOM, 4TO J1s pyccKoii Kyasrype XVIII Beka 6b11a XapaKkTepHa TeCHas
CBSI3b MEX Y IMTepaTypoii u pumocodueri. CI0BECHOCTH HOBOTO Bpe-
MeHM Oblia HafleneHa B pycckoM cosHanuy XVIII Beka cBOVCTBAMY
«YHMBEPCATBHOI TPAMMATMK» ¥ OblIa eAVIHBIM JVCKYPCUBHBIM
IIPOCTPAHCTBOM, KOTOPOe IIOPOXKJAJI0 BEICKA3bIBAHMIS O HOBBIX KY/Ib-
TYPHBIX CMBICJIaX, MYPOBO33PeHYECKIX UAesIX VM KOHIeNINIX.
JI:06031 TeKCT, BOSHMKIUNIA B INTEPATyPHOM TBOPYECTBE VN €T0
KOHTEKCTe, CO3[jaBaJICs ¥ BOCIPMHIMMAJICI KaK MHTeIeKTyalbHOoe
IeViCTBYIe, MBILILIEHMeE O cebe, 0 CBOeII KyAbType ¥ Tpasyuyu. I1py Beeit
CIIOXXHOCTY COLIVIOKYIBTYpHOM cobbITuiiHOCTM X VIII cTOMe TS camble
aKTyaJbHBbIe IPOOIeMBbI HAIVIOHANBHOTO OBITHMS peLIanych B paMKax
CIIOBECHOCTM. M 1e/10 He TOMBKO B TOM, ITO KaXXIbIV PYCCKII IIMICATeIhb
YyBCTBOBAJI CeOsI TBOPIIOM, OCMBIC/ISIIOIIVIM ¥ MHTEPIPETUPYIOLIVIM
HOBYIO peaJIbHOCTb, HO 1 C/IOBECHOCTB B I1eJIOM BBICTpalBaa HOBBIN
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IVUCKYPC UAHTUYHOCTH, CO31asd BIIepPBhIe M «3aHOBO» VI IIPOIILIOe,
u 6ymy1ee pyccKoyt KyasTypbl. OCODEHHO 04€BMUIHO 3Ta MHTEHIVS
TIPOSBMJIACh BO BTOPOJI IIOJIOBMHE BeKa, KOTa «Marmdeckye caoBa
XVIII Beka: Pasym, 3akos, [Iprposa - yCTYyIIIN MeCTO PACcCyXAeHMIM
06 Uctopyu u Tpaguuyum» (YermeHckumii, 338) 1 pe3ko aKTyann30Banach
mpobeMa «IIOVICKOB MICKOHHBIX OCHOB HaI[MOHAIBHOM KYJABTYPBI»
(JTorman, Yemerckmii, 244).

HiMeHHO B 5TO BpeMs BO3HMKAET I OCTPOe HeIIpUATME «Pe3KOi
Y IIPYICTPACTHO OLLEHK», KOTOPYIO Bal Pycco «OIBITY MICTOPIYECKOTO
passurus Poccun» (3opus, 167). Pycco mucan B Tpakrate «06 ob1re-
CTBEHHOM JIOTOBOpe»: «PyccKime HMKOTa He CTaHYT MICTVHHO IIVIBY-
JVI30BaHHBIMVI, TaK KaK OHV IIOABEPIVIVICH NVIBVIMN3ALIVN Y€PECIyp
paso. [TeTp obmazan TamaHTaMy IOAPaXKATEABHBIMI <...>. Koe-uTo
"3 CAeNaHHOrOo MM OBLIO XOPOINOo, 60IbIast YacTh ObIIa He K MeCTY.
OH OHMMAJI, YTO HAPOJ, €ro ObLI VKM, HO COBEPLIEHHO He IIOHSII,
4TO OH ellle He CO3pe /ISl yCTaBOB IPaXkJaHCKoro obiectsa» (Pycco
1969, 183). W stu cy>xmernd Pycco, 1 BRICKa3aHHOE B «OMMIe» MHEHNe,
0 TOM, YTO C/I0Ba « OTE€YECTBO U TPAXKIAHUH <...> LOIDKHBI OBITH BBI-
4epKHYTbI 13 HOBEMIIMX 93bIK0B» (Pycco 1981, I, 28-29), oTo3BanMCh
B Poccuy 6ypHBIM 06CyXeHMEeM BOIIPOCA O TPAXIAHMHE U «ChIHE
OTeyecTBa», 0 HaIlMOHAIBHOM XapaKTepe U «HalVIOHaJIbHO TopIo-
ctu». Hambonee 3HaYMMOM TyOIMKAaIel Ha 3Ty TeMY CTaja CTaThs
Kapamsuna «O M106BM K 0Te4eCcTBy U HAPOILHOI roprocTu» (1802),
B KOTOPOJ OCIIOPeHBI Te3uchl Pycco. [Ipy3HaBas, YTO « MBI M3IMIIHO
CMMpPEHHBI B MBICISIX O HAPOLHOM CBOEM JOCTOMHCTBe», KapaM3uH
muureT: «IleTp Benrnkmnii, coenuHMB Hac ¢ EBpormoro <...>, HeHaJJ0JIT0
YHM3MII HApOLHYIO TOPAOCTh PyCCKMX. MBI B3MISHYIN, TaK CKa3aTh,
Ha EBporty v ofHMM B30pOM IPMCBOMIN Ce6e III0AbI LOATOBPEMEHHBIX
TpyZoB ee» (Kapamsnus, II, 227). IBHOI oTCcBINKOI K Pycco sBasercs
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samevanye KapaMmsuHa - «3aBMCTHMKY PYCCKMX TOBOPST, YTO MBI MIMe-
€M TOJIBKO B BBICIIIeI CTeIleH) NepeumMyusocms», HO, IPOO/IKAET OH,
«KaK JelI0BeK, TaK 1 HapoJ, HauMHaeT BCera IoApakaHyeM; HoO JOoI-
YEeH CO BpeMeHeM 6bITh cam coboto» (Kapamsns, 11, 228, 229). Y B apy-
T'MIX CBOMX CTaThsIxX KapaM3yH IOCTOSHHO BO3BPalllaeTcd K 9TOM TeMe.
Hanpumep: «PoccusHe ofapeHbI OT IPUPOJEI BCeM, YTO BO3BOANT Ha-
POZIBI Ha BBICOYANIIYIO CTEIIeHD IPaXKIAHCKOTO BeJIMYMSI» (KapaMBI/IH,
I, 222). Tak B my6auuuctuke Kapamsnza BosEMKAM cBout $umocod-
CKJIe pellleH s - OH II0-CBOeMY MBICANT cIenndIKy AUCKypca MAeH-
TUYIHOCTY B KATETOPMIX OMeuecmeeHH020, KOPeHH020 pyccko2o, c80ez20.

Hanuuame caMoOBITHBIX MHTEIEKTYAIbHbBIX TOPM30HTOB, TAKMM
00pasom, 1 onpenenay B3ayMOLEVICTBYIE IATePATYPbI M GyIocopum.
Pycckast MBICKIB SII0XY He OBI1a HACTPOEeHa Ha CYCTeMAaTHU3aLMIO0 U el
mnoctpoeHue GmaocoPpcKMx CxeM, a yecTpeMiIeHa K IPOeKTUPOBAHNIO
Oymy1ero B ero eauHeHny ¢ npousiM. Hemapom KapamsuH cagutes
3a TPYA, UICTOPMKA: I Hero HeCOMHeHHO - «Jlo cero BpemeHnu Poc-
cus becripecTaHHO BO3BBIIIANACH <...> — VI MBI ellle Ha ITyTY HallIero
cnasHoro TedeHus!» (Kapamsus, I1, 230). Ocobb1it xapakTep pyccKoi
MBICJIVI CKa3aJICs ¥ B aKTUBHBIX GMI0COPCKO-aHTPOIIONOTMIECKIAX
06CyX e HMSIX IIPOBIeMBI PYCCKOM INYHOCTH, B Y€M IIPOSBUAIACE e1I[e
OfiHa [T0Ka3aTelbHas YepTa PyccKoil ¢puaocopmm - ee KaHTPOIIOLIEH-
Tpu3M». B Poccyy Bropoit monosyHs! XVIII Beka, KOTa HaCcTalIo BpeMs
IPOOYIKAEHMS «OT TSHKKOTO LYXOBHOIO 0OMOPOKa» ¥ «PyCCKas AyIa
BO3BpalaeTcs k cebe u3 [leTepOyprcKoro MHOOBITHS M1 pacCesTHI»
(®mopoBcKmii, 153), MHTEpeC K 9e/I0BEKY ¥ aHTPOIONOTMYeCKIIM KOH-
IemnysimM 6611 04eHb mypoKyM. [Ipobiema yeoBeKa cTaja IeHTpalb-
HOJL 11 [/1S1 IMCaTe/leli-MHTeLIeKTyanoB (HampuMep, B TpakTaTe A.
H. Pagumesa «O yenoBeKe, ero CMEPTHOCTHU U 6ECCMepTI/II/I»), W s
PYCCKMX MacOHOB 3II0XM, MICKaBIIMX IIyTeli JYXOBHOIO BO3POXIeHNS
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(cm. TonvapoBa, 52-95), ¥ /IS peIUTMO3HBIX MbIcauTeneit XVIII Bexa
(manmpumep, cBT. TuxoHa 3aJOHCKOTO).

B eBpormesickom IIpocBele Ny CaMyo SIPKY0 KOHLIEIIIVIIO YeI0Be-
Ka IIPeJICTaBIJI B CBOMX TeKCTaxX Pycco. ETo «ecTecTBeHHBIN YeI0BEK»
0bpes TaKyIo MOMY/ISPHOCTD, YTO CGOPMMPOBAI OCODBIN THII CEHTH-
MEHTaIbHOTO IepOsi, ¥ PYCCKIIe aBTOPbI, HAIlleII/e KeCTECTBEHHOCTh»
B KPECTbSIHVIHE, YaCTO IIPSIMO OTChIIANN YMTATeNs K MMeHu Pycco
nay «HoBoit Diomse» u «Imuinio». Ocobslit MHTepec BbI3Banu B Poc-
cum «ACIOBeib» U «VCIIOBELANIbHAsI» IO3TMKA IPYTX TEKCTOB Pycco
(«Omumnp, nnm O Bocmmuranmm», «IIPOTYIKY OLVIHOKOTO MEYTATENSA»),
B KOTOPBIX OBL/I IIpe/cTaBIeH HeOOBIYHBIN PAKYPC aBTOIIPe3eHTaLN
JVIYHOCTY Y1 MICIIOBEAAIBHOTIO CI0Ba. [lepCcreK Ty B IyboKOoro Io3Ha-
HIS YeJI0BeKa B MCIIOBeJaTbHOM CJI0BE, CIIOCOOHOM II0Ka3aTh «KaKOBO
CyTb denoBedeckoe cepaue» (PoHBM3MH, 300) BBICOKO OLEHMIN, Ha-
npumep, [I. Y. Sornsusux n H. M. Kapamsus, oTMe4aBILINIA, YTO JaXe
B 3261y IeHMIX Pycco naxke «CBEPKAIOT VICKPHI CTPACTHOIO YeI0Be-
Komrobusa» (Kapamsus, 11, 62). Ho MMeHHO MCTIOBeaNbHbII AUCKYPC
B €r0 aHTPOIIOIOTMYeCKOM aCIIeKTe CTall s PYCCKUX IVTepaTopoB
XVIII Beka IPOCTPAHCTBOM COOCTBEHHBIX $MI0COPCKMK MCKAHMIA.
B aToM ciy4ae, 110 BCE BUAMMOCTH, IIPOSIBIIO Ce6s1 0c060€e CBOICTBO
JMTEpaTyPhL: OHA «CIIOCcobHa TecTUPOBaTh pumocoduio [...], moasepras
ee MBIC/MTeTbHOMY 3KCIIepuMeHTY» (CMMUpPHOB, 17). JleiiCTBUTENBHO,
MHOT€ PYCCKIIE MCIIOBEAM» U OIM3KIE VIM II0 CTPYKTYPe aBTOLO-
KyMeHTanbHbIe TeKCThI KoHIa XVIII - Hagama XIX Beka cTaam CBOeo-
OpasHBIMM «3KCIEPUMEHTAMII» C AHTPOIIONOTMIECKVIMY MOZJEISIMA
VI AVICKYPCUBHBIMIY IpaKTuKamu Pycco.

TlepBbIM OIIBITOM OCMBIC/AEeHNS ero «HcmoBesyu» crano «ducrocep-
Le9HOe IPU3HAHNE B Ie/IaX MOVX ¥ TOMBILUIeHNSX» JI. Y. oHBuU3M-
Ha (1791). Tlonauany ®oHBU3MH A06POKETATENHHO OLeHMBAL KHUTY

136



SLAVICA TERGESTINA 23 (2019/II) » Echoes of Verifications

Pycco Kak «Hemozpaxaemoe counHenue» (PoususuH, 300). Teneps
OH IMUIET COOCTBEHHOE KIIPM3HAHME» Y MBICIUT VCIOBELATBHBIN
IVICKYPC ¥ MICTIOBeIyIOlIlerocsd dejoBeKa MHade, He YA0BIeTBOPSSICh
pyccoucTckymu npuHIynamy. CoHBM3MHA CMyIIaeT IoAYepKHYTas
f-no3unus repost «Mcrnosenu». CBoe «IIpM3HaHMe» OH CBSI3BbIBAET
C APYTMIM TUIIOM MCIIOBELATBHOTO C/IOBA - «a He OyeT B IpM3HAHMIX
MOMX HMKAKOIO IPyTOro MOABMra, KPOMe pacKasHMUS XPUCTUAHCKO-
r0: YMCTOCEPLEYHO OTKPOIO TAHBI CEPALIA MOETo 1 6e33aKOHUSL MOS
a3 eozsewyy» (PoHBU3MH, 245). 3neck aBTOp nepedpasupyer 31-11 1ica-
7I0M, K HEMY )Xe obpaliaercs B Hadane cBoent «croBenyi» 1 ABTyCTUH
BraxxeHHsIi1: «Pa3Be He CBUETeNbCTBOBAI 5 Tepes Toboit, ckasai:
‘UcnoBenyrock Iocrony B 6e33akoHmy MoeM’, ¥ ThI IPOCTII HedeCTue
cepana moero» (ABryctus, 6). CBsi3b Texcra POHBU3MHA C PIUTMO3-
HO-JCIIOBeAIbHOM TpaIyIMeli, SBIeHHas B UUTauuy 61bmeickmx
TEKCTOB Y MICIIONIb30BaHMM arnorpadgmuecKmx MOTMBOB, HECOMHEHHA.
Vurem, 4T0 «HcnoBenb» ABrycTyuHa, KaK ¥ TeKCT Pycco, 6511a X0poIto
3HaKOMa PyCCKOMY 4elI0BeKy SII0XM, €e HOBBIV IIePeBOJ, IOSIBIICI
OyKBaabHO HaKaHYHE CO3LAHMS «IMCTOCEpAEYHOTO IPUSHAHMSIY.
Kax ormernn JI. Batkns, « MicnoBens ABrycTMHa <...> 0 Iy TH YeI0-
BeKa K MICTMHHOMY Bory», a mpoussemeHne Pycco - 3To «coBepiIeHHO
CBeTCKas MCIIOBeb, YyKJasi IOKaASHMIO», 3TO «aI0JMOTMs YacTHOM!
SKM3HU» (BaTKI/IH 2000, 33). IToxasaTenbHsI N5 Pycco 11 «<HecpaBHEH-
HBIV, IPOIIVBAIOLIVIL BCE €0 MTO3LHIE COYMHEHNS aBTobmorpadmsm
VIV STOTIEHTPU3M», U «OlIyIIeHMe oauHodecTBay (BaTkuH 2012, 39),
" «MaKcuMaIbHoe camoobHaxxeHme» (KoBanesa, 91). Pycckomy mpIi-
JIeHMIO TaKas MOZe/Ib INYHOCTM M CTPYKTYPa ee MCIIOBeaIbHOTO CI0BA
OKa3bIBAIOTCS YYXKABIMM. TOT CI0XKHBIN KOMILJIEKC HallIOHAIBHO CIIel]-
nudecKknx npobdiem, KOTOPHIN CTaI OCTPOAKTYaIbHBIM BO BTOPOIL
IIOJIOBVHE CTOJIETHSI, BKJIIOYAJ B CeDsI ¥ BOIIPOC O PYCCKOM IMIHOCTH
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1 ee caMooIIpefieIeHNN. B 9T0M aHTPOIOIOTMYIeCKO IIePCIIeKTIBe
MBIIIEHNSI 0 cebe, 0COOeHHO 3HAYMMBIM OBLIO ODIlee OTHOIIEHYE
VIMEHHO K MHAVIBUYaIN3My, STOM3MY WM «CaMOCT». B TpakTaTe
«O moBpexzennn Hpasos B Poccum» M. IllepbaToBa «caMOCTh» CTa-
HOBUTCS 3HAKOM HPaBCTBEHHOTI0 NTaJleHNs PycCKOro YenoBeka. Hampu-
Mep: «...'pyboCTh HpaBOB YMEHBIINIACH, HO OCTaBIeHHOE €10 MeCTO
JIeCTVIO U caMCcTBOM HamonHmioch» (IllepbaTos, 15). IllepbaTos moz-
YEPKHYII, YTO 00 OTPULIAHNN «CAMOCTV» MBICIT Y€I0BEK TPaANIIN-
OHHBIX B3IIS/I0B, BOCIMTAHHBIN «II0 CTPOTVM JPEBHNM IIPaBUIaM»
(IllepbaTos, 7).

U texct oHBU3MHA, COCPeLOTOYEHHEBIN Ha IIPMPOJe Yel0BeKa,
HaIpaBieH Ha Perpe3eHTal N0 COOCTBEHHOM ¥ TPAANIVOHHOM, OT-
JIMYHON OT MHAMBUAyadu3Ma Pycco, aHTPOIIOIOrn4ecKoll KOHIeIl-
IyK. B 3TOM ciydae HY>KHO y4eCTh, UTO T106as CBeTCKas MCIOBEeLb
«popmupyeTcs Kak oTBeT (MHOTAA U KaK IPSIMOJ BBI30B) TIO3UIUN
Asrycruna» (VYBapos, 46). ObpaTum BHUMaHMe Ha TO, 4TO U caM Pycco
B Hauase «lcrmoBeny», 110 CyTH, BCTyIIaeT B CKPBITYIO IIOJeMMKY C AB-
rycryHOM. Heciy4asiHo 3To MM BCce-Taky OyeT IpsSMO HasBaHO II03XKe
- B «[Iporyaxax onyiHOKOTO Me4TaTelsI»: «51 He 3aX0XKy TaK ZaJeKo, KaK
fura)keHHBIV ABIYCTIH, KOTOPBIV, 6y OH OCYXeH Ha BEYHBIE MYK,
yTemancss 651 MBICABIO, YTO TAKOBA BOAs H60xba» (Pycco 1961, 585).
Tak KOpPOTKO 1 sicHO Pycco BbIpaswt ob61mnii nadoc yaeHuss ABTyCTI-
Ha 0 YeloBeKe, uMes B Buay u «Hcrnosenb», u Tpakrat «O cBoboze
BOJIM», IIyDOKO uyxxable pauyoHancty XVIII Beka. CBOMM «ZeIoM
becpumepHbIM» Pycco cioput ¢ ABryctuHoM. Ecaiv riiaBHbIe BOIIpo-
ceI 1 ABrycTmHa - «KT0 4 1 KaKoB 9?», «4T0 Xe g Takoe, boxxe moii?
Kaxosa mpupoga moa?» (ABrycTuH, 167, 209), To y Pycco yske roTOBbI
OTBeTHI: «5 X04y II0Ka3aTh <...> YeJloBeKa BO BCell IIpap/ie IPMPOLBI»,
«$1 opyH 3HAIO CBOE CepAle» (Pycco 1961, 9). Ecnu pnst ABrycTmHa ero
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JICTIOBEAIbHOE CIIOBO - 3TO cobecenopanme ¢ Borom: «Hcrosenp Mos
cosepIaeTcs npef auiom Teomum, Boxxe Movi» (ABryCTMH, 193), TO OIS
Pycco - 310 c10B0 0 cebe u s cebst: «S muiy <...> TOIBKO LIS cebs»
(Pycco 1961, 577).

OOoHBM3VH BBIOMPAET O30 ABIYCTMHA: OH VICIIOBEAYET KTOMY
eNVIHOMY <...> buarue nena Moy, eMy eLVHOMY 3a HUX 61arofapro 1 ero
MOJIIO, 1 Ms B ceM 6J1aroM yTBEPAUT L0 KOHIIA XMU3HM» U, KAK U AB-
rycTuH, obparnaercs k Hemy - «Ho, rocriogu! Tebe m3BecTHO cepaLe
Moe...» (PoHBU3MH, 246, 257). DOHBU3MH TTOMIEMIIECKY TIPOTUBOTIO-
CTaBMJI ITO3MLIMY Pycco cBOM «IIpuMep»: OH UAeT 3a «HcroBenbio»
ABrycTUHa, «ClIeLyd I7acy COBeCTM» B « PaCKasIHMM XPUCTUAHCKOM»
(PorBU3MH, 246). B «McnoBenn» Pycco «IIpaKTUIeCcKu OTCYTCTBYET
HOHSATHS TPexa U IepPKOBHOTO IIOKasHMs» (371aTomombeKas, 158) 1 ode-
BUHO «OCBOOOXIeHe OT YyBCTBA BUHBI» (KoBamesa, 93). PouBM3NH
JKe aKTyanmsyeT B cBoeM «IIpu3sHaHuM» MMEHHO MOTMBBI «COrpe-
LIeHMI», «TPexa M IOPoKa», «COLeSHHOIO 371a» ¥ pacKasHMS B HUX.
ITo Bcett BuAMMOCTH, B «HicrmoBeny» ABryctyiHa PoHBI3MHA IPUBIEK-
JI0 TO, YTO 37eCh KTOPIKECTBYeT IadoC TOXKILECTBA BCEX ¥ KAXKIOTO»,
YTO OTZeNbHad «)KM3HB IIOHITa KaK IIpuTda o Yemoseke» (PaTrkua
2012, 80, 77). Y, rmaBHOe - IMYHOCTB 3/1eCh OIIpele/IIeTCs He «KUTel-
CKOJ MHTYMHOCTBIO», He «YaCTHBIM CYIlleCTBOBaHMEM» MHAVBIIya-
n1ucTa, Kak y Pycco (BaTKI/IH 2000, 33—34), a «BO3HMKaeT - biarozaps
Ha,ZLJII/I‘{HOCTHOMy MO,ILYCY CymeCTBOBaHMH — B MOJIITBE», & «4 0CO3-
HaeTcs <...> yepes 6oxxecTBeHHOE Thi» (BaTkmH 2000, 64).

Pazmom ¢ Tekctom QOHBU3MHA MOXKET OBITH PACCMOTPEH U «IHEBHUK
onHou Hemenn» A. H. Paguiniesa, B KOTOPOM BbICKa3aHa aHTPOIIONOI M -
JecKasd KOHIENINA IMcaTens-MbICANUTeNs. B Ipyrux nuTepaTypHbIX
u $mnocoPCcKMX TEKCTAX BHUMAHMEM ITMCATE/S COCPELOTOYEHO Ha IIPo-
feMe «BHYTPEHHET0 YelI0BeKa», ero JyXOBHOM IIPUPOLBI U LPYTUX
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acCIIeKTaX IIPaBOCIaBHO aHTPOIONIOIMHN. «JHEBHMK» — IOLIEPKHYTO
CBETCKMI TeKCT, U pabyia ero mpocTa: 35,eCh OIMMCAHBI HECKOIBKO JHETA,
IIpOBeZeHHBIE aBTOPOM 3aIiceli 6e3 yexaBIumx Apy3et. BHyTpeHHMI
CIOKET «IHEBHMKa» - 3TO HAIIPSYKEHHOE, 9KCTATUYECKM-D0Ie3sHEHHOe
IlepeXXMBaHMeM repoeM OAVHOYECTBA M OTUyXAeHus. Hanpumep:
«I'pycTh Mo4 <...> fenana MeHS IOYTH ITYXMM M HEMBIM. <...>. JleHb
oTo mHs becrokoricTBMe Moe ycyrybasercsa» (Paguiies, 263).
CMBICIOBYIO IIePCIIeKTHBY U OIMICAHMIO, M XXaHPY 3aJjaeT COOTHO-
mreHue u ¢ 0b1ym nadpocom «HcroBeny», v ¢ KOHIEIIMEl YeI0BeKa
B «IIporynkax oguHOKOTO MeuTaTens» Pycco. CBom «IIporymki» aBTop
IIPe/CTaBMI KaK « THEBHUK»: «DTH IMCTKY, COOCTBEHHO, IMIIB becIo-
PALOYHBIN JTHEBHMK MOVIX MEUTAHUII» (Pycco 1961, 576), HO 1 Paguines,
TI0 CyTH, HallMcal « JHeBHMK Me4TaHMU». [7TaBHOM U B TOM, U B Ipy-
TOM TeKCTe CTAHOBMTCS TeMa ofyHodecTBa. Jlng Pycco sTo mpuHATas
¥ BbIBepeHHas no3unys: «IIporynku» HadaTsl ppasoli, 3afarouen
BeAYIIYI MHTEHINIO BCEMY TEKCTY — «H BOT s 0nyiH Ha 3eMie, 6e3
6para, 6e3 buvoxHero, 6e3 gpyra - 6e3 MHOro cobecefHNKA, KPOME ca-
moro cebs» (Pycco 1961, 571). Ho Bce 3T0 11 aeT «paromneHHoe 1yBCTBO
VI0BIETBOPEHHOCTH 1 IIOKOSI» YeI0BeKY, KOTOPBIN HaXOAUT yTellleHye
«JINIIB B ceber (Pycco 1961, 617, 575). T'epoit PaguieBa MBICIUT VIHade:
«He MOT 1 6BITB OLVIH...», K IPY3€el MOMX HET CO MHOIO, TIe OHU?». DTO
IIepeXXyBaHe OfVHOYECTBa AaeT TONbKO «YHBIHME, DEeCIIOKOMICTBIE,
CKOp6B», HO repoit PanuieBa 0TKa3bIBAETCS MCKATH YTEIIeHMs B cebe
camoM: «Ho rzie MckaTb MHe YTO/IeHMS XOTb MTHOBEHHOTO MOel CKOP-
6u? [me? Paccynox Bewaet: B Tebe camom. Her, HeT, TyT-To 51 11 HAXOXY
nary0by, TyT CKOp6b, TyT az» (Pagmes, 261, 266. 263). U uMeHHO BCTpe-
4a ¢ Jpy3bsIMM MV Opy2umu JapyeT eMy panocTs: «KapeTa ocraHoBM-
JIaCh, — BBIXOZIAT, — O PaLOCTh! ... APY3bs MOM BO3/II0OIeHHBIE!». Ipyzue
- 3TO Te, KKOMX CepALa COYYBCTBYIOT TBoeMy» (Panuiues, 268, 264).
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Tax Pazgnines chopMyapoBal MAEI0 «COEPEXMBAHMSI» Y «COUYB-
CTBMSI», KOTOPas OIIpeJesdeT B er0 KOHIIeII Y COIMANbHYI0 IPUPOALY
yenoBeKa. Panee oHa 6b11a BeIcKasaHa B «IlyTemrectsuy 3 [TeTepbypra
B MOCKBY», Fepoii KOTOPOTo II03HAET He TOIBKO cebsi 1 CBOJ BHYTPeH-
HWIT MVIP, HO ¥ MYIp OBITHS Yepes IPU3MY COYYBCTBMS ¥ IIepeXXBa-
Hus cyneb npyrux mroneit. B tpakrate «O YesoBeKe, ero CMEPTHOCTH
m 6eccmepTyy» Pasyines oBTOpuT: «JeI0BEK COIEYaNTCS YeN0BEKY,
paBHO oH eMy 1 coBecenuTcs» (Paguies, 448). [lokasaTenrbHO, UTO aHa-
JIOTMYHOE OTHOIIeHNe K YeJVHeHIIO M OMHOYECTBY B CBS3YI C IMEHeM
Pycco BeickaxeT 1 Kapamsus B craTbe «Mbican 06 yenuuerun» (1802):
«YenmoBexK <...> eCTh CylecTBo 3aBucumoe. CepAlie ero o6pasoBaHo
4yBCTBOBATH ¢ ApyruMu» (Kapamsnus, 11, 120-121). Pycco Toxe roBopu
0 COCTpaJaHMM, MMes B BUAY TO IPUPOLHOE YYBCTBO, KOTOPOE MOXXET
IIPOTHMBOIIOCTABYTH YeM0BeKa KYIbType M NVBUAM3anyn. B «Smuae»
Pycco HammIIeT, YTO «9eI0BEK eCTeCTBEHHBIN — Belllb 4s cebsi, oH -
YVICAVTeNbHAS efVHNLA, aDCOMOTHOE I1e10€%», 8 YeI0BEK-IPaKJaHMH
- «3TO AMIIb LpobHas eVHNIIA», 2 IOTOMY «00IIeCTBEHHOTO BOCIIN-
TaHW y)Ke He CYILIeCTBYeT U He MOXeT CylLecTBoBaTh» (Pycco 1981, I,
27-28). VI3 3TUX Te31COB U BBIPACTAET IOBECTBOBAHNIE O BOCIIUTAHMUL,
KOTOpoe y Pycco, 10 cyTH, OTIy X AaeT 4eJ0BeKa OT COUVAIbHOCTH.
KoneuHo, cama nziess BOCIUTaHMSI CBOOOLHOM IMYHOCTHM OblIa BOC-
IIPMHSATA COBPeMEeHHMKAMM BOCTOP)XeHHO. OHaKO MMEHHO PYCCKMe
MBICIUTENN, KTECTUPYA» Pycco, yBUAenI «IIOABOAHbBIE KAMHII» €r0
aHTPOIIONIOTMYeCKMX IOCTPOeHNII. Paguines BUANT Ye0BeKa IPMH-
IMINMAIBHO MHade: «TPaXXJaHNH, CTAHOBICh TPAXKTAHMHOM, He IIe-
pecTaer 6bITH YeIOBEKOM» (Pammmes, 78).

B sToM KOoHTeKcTe bosee onpeseseHHO BBITIAAT M CEMaHTH -
Ka «Moeit ucrnoseau» Kapamsmaa. DTOT TEKCT 6511 ONyOIMKOBAH
B 1802 rony B «BecTHMKe EBponBI» - )XypHaie, BbIpa3yBIlIeM HOBbIE
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MMPOBO33peHYeCKNe yCTaHOBKY nucaTtens. C OfHO CTOPOHBL, XYP-
HaJl CKOHIIEHTPMPOBAH Ha 60eM, KKOPeHHOM PYCcCKOM», C LPYTO —
Ha KPUTMKE 4yXKOTO Y Iy A0T0 Gpuaocopckoro onbiTa. OTMETMM, UTO
VIMEHHO B 3T0 BpeMsi B Poccum nmy6amKyoTcst HoBbIe TepeBofbl Pycco
(«Msicay XK.-XK. Pycco 0 pasnmyHbIX MaTepuax», 1800; «Jyx, mimn
Usbpanusie mbicam XK.-XK. Pycco», 1801 u np.). B «BecTHuke EBpombi»
Kapam3uH nybamnKyer u yxe yIOMSIHYTYIO CTaThi0 «[IpyUsSTHbIE BUIBL,
HaJex /bl ¥ JKeJlaHMs HbIHEeIITHero BpeMeH», U CTaThio «O caydasx
¥l XapaKTepax B POCCUIICKOI MICTOPIY, KOTOPBIE MOTYT OBITH IIpeMe-
TOM Xy 0XXeCTB», B KOTOPOJ OH IIPOZ,0/DKaeT cIop ¢ Pycco o «Haykax
u McKyccTBax». OTchLIas unTaTens K Pycco - «a Te XolIoLHbIe T,
KOTOPBIE He BEPST <...> BIMSHIIO U3SIIHOr0 Ha 00pa30BaHMe Sy,
KapamsuH 3ak/Ir09aeT - «JOCTOVHBI IV OHM OTBeTa?», KHe OT HUX
OTe4YeCTBO 0XMJaeT BeANKOTO M CIaBHOTO», Beib B Poccuu, 110 ero
MHEHMIO, ICKYCCTBa Oy T «IIMTATh T1F0O0Bb K OTEYECTBY M YYBCTBO
HapozHoe» (Kapamsus, I1, 162). [Tpu 3TOM HY>HO OTMETUTb, YTO MH-
TeJUIeKTyaIbHas IoJIeMMKa C uaesaMy Pycco He oTMeHMIa MHTepeca
K ero im9HOCTH: KapamsyH B T0 ke camoe BpeMst IIyOIMKYeT psif, CBOUX
nepeBofioB myceM Pycco B «IIaHTeoHe MHOCTPAHHOM CIOBECHOCTI»
(1798) u B «BecTHmKe EBpomsi» (1802-1803).

Omnaxo noneMuxy ¢ Pycco or npogomxaeT B «Moeil McIIoBeayI».
FO. M. JlormaH cBsi3an TekcT KapamsuHa ¢ pumocopckmmMm nCKaHMIMA
HycaTens, IOCYUTAB ero «CcBoeobpasHbiM AHTM-IMunem » (JloTman
1969, 584). OnHAKO MCHIONb3yeMbIii KapaM3MHBIM MCHIOBeATbHBII
JOVICKYDC II03BOJISIET YBIUETh B IOBECTY IIOMIEMMKY MMeHHO ¢ «Kcmose-
Ibro» Pycco u ero anTpononorueii. CiefyeT y4ecTb, YTO K 3STOMY TEKCTY
IIPMMBIKAET P, IPYTUX, CBI3aHHBIX C OCMBICICHVEM IIPMPOABI 9eJI0-
BeKa: «1yBCTBUTENIBHBIN M XOMOLHBIN» U «PBIIaph HaIllero BpeMeHMI».
B Hux ynommuHaeTcs ums Pycco, 0cobeHHO IpocTpaHHOe pacCyXjeHe
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06 «DMmuIe» ecTh B IIOCIeAHEN IOBECTYI, HO OLHOBPEMEHHO VICTOPMS
ee reposi COOTHOCUTCS, KaK ybenyTenbHo mokasan A. C. SHyIIKeBuY,
M C APYTVIM TEKCTOM — MUCTMKO-MAaCOHCKUM «JlyXOBHBIM PhILJapeM»
H. B. JlonyxmuHa (cm. HHymKequ), 4TO IEPEBOSUT PAKypPC BUIAEHMS
C yoKe IPMBBIYHBIX Vel BOCIMTAHMS B MIHOM IIaH - B cdepy LyXOB-
HBIX MICKaHMI TaHOCTH. KapaM3uH GopMyampyeT cCBoe HOHMMAaHe
4JejI0BeKa M B APYIMX TeKCTax XypHana. Hampumep, cosgaeT HOBoe
nyTemtecTsue - « UcTopuyeckyie BOCIIOMYHaHNS 1 3aMedYaHyId Ha Iy T
k Tpouiie ¥ B ceM MOHACTBIPE», ¥ HOBBIN 06pa3s pycCKOro myrele-
CTBEHHMKA, KOTOPBIV MBICINUT CBOI «eCTeCTBEHHYIO» IIPUPOLY yXKe
He B IIPMODIIEeHNY K eBPOIIeICKOMY OIIBITY, KaK B «[I1ChbMax pycCKOTo
Iy TelIeCTBeHHMKAY, 8 B 0CO3HAHMY COOCTBEHHOM HAIYIOHANIBHO-KY/Ib-
TYPHOI MIEHTUYHOCTH, B OOHAPYIXKEHMM CBOET! IIOAIVHHOCTI B MVIpe
PYCCKO XWU3HNA.

HHTepecHO, 4T0 KapamM3uH oIybamKoBas B TOM e XXypHaJe I1o-
BecTb «Moumozoii pumocod» B. B. U3marinoBa, KOTOPHIV paHblile 6611
caMBIM BepHBIM IoumTaTeneM Pycco. KapaMsuHa-m3maTens mosecTsb
3ayHTepecoBasa, 110 BCeil BUAMMOCTY, TeM, YTO 0OHaKaIa HecoCTo-
SITeJTBHOCTh PYCCOMCTCKOTO «eCTeCTBEHHOT0» deloBeKa. FMiamarios
IOKasaJ IIyTh Iepos, BOCIMTAHHOTO II0 penenTtaM Pycco, B Mupe
OOBIYHOJ CBETCKOM JXM3HY M ONIMCAJ ApaMaTUIHOe IIPOTVBOCTOSIHYIE
Je/0BeKa, «0Opa3’oBaHHOTO TOIBKO PYKOI0 [IpMpOABI», 1 «TeaTpax
nuBuamsanuyu (M3marinos, 107). Takosi e HeCOCTOSBIIMIICS Tepoii
npencTaBiaeH U B «Moeit ncnosenu» Kapamsuna. Ero TpynHo cun-
TaTh «eCTeCTBEHHBIM» 4eJI0BeKOM Pycco, HO melicTByeT OH TakK, Kak
IIOZICKAa3bIBAIOT €My, MOXXHO CKa3aTh — «eCTeCTBeHHbIe», IBVDKEHI.
KapaMsuH - TOHKMII CTMJIVICT: TOIBKO B STOM TEKCTE OH YIIOTPeOmI
CJIOBO «MICIIOBEIb» VI co3mal GOHT, ajlyIf031Ii, OTCHIIANIINX K Pycco.
Hanpumep, repoit Kapamsusa rayboko nHnuddepeHTeH K MDY, 11 3TO
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ero «ZieBu3» («BeIMKOe CI0OBO MAK...»), KOTOPBIM OH PYKOBOJCTBYETCS
BCETa, VI IULIET CBOVI KIIPMU3HAHMI» TOXEe «MaK», He XeJasi Py 3TOM
«KasaTbCs pabCcKMM mofgpajkaTeseM» (KaPaMBI/IH, I, 534, 535). Ecnm
IocjefHee CI0BOCOYETaHVIe OTChIIAET K Havany «Hcmosenu» Pycco,
TO YIIOMMHaHMe «JIeBM3a» CBI3aHO ¢ «[Iporyarxkamm ofTHOKOTo Meyd-
TaTeNls» — CO CBOe0OPasHbIM, II0 CI0BaM CaMoro Pycco, «pugaTkom
K [...] ‘Ucmoseau’» (Pycco 1961, 575). 3mech Pycco He TOMBKO TOCTOSHHO
IO YEePKIBAET CBOKO OTYYIXKJEHHOCTD OT MVpPa, HO ¥ HECKOIBKO Pas Io-
BOPJIT O CBOEM «Ji€BVI3€», 00BSICHSS ellle pas IpeLeNbHY0 CKPEHHOCTD
«HcnoBenn»: «SI BBIOpa cebe CBOI LeBUS...», «[leBu3 0043bIBAI MEHS
foublire BCSIKOTO APYroro K CaMOMY CTPOrOMY COOMIOLEHIII0 ICTUHBL.
Hazo 65110 MMETh CMeJOCTB 1 CUIY 6bITh IpaBAMBBIM Beeraa» (Pycco
1961, 598, 610). B 3TUX CI0BaxX M MPOCTPAHHBIX PacCyXaeHuIx Pycco
o mpasge 1 DKV KapaM3yH MOT YBUETh KOTTEHOK HEYCTPAIIVIMOTO
[...] sxcrmbunmonm3ma» Pycco 1 «IpOBOKAaTMBHOE 3HAYEHVE MHTVM-
HOJ1 MCKPEeHHOCTY KaK TakoBoi» (BaTkuH 2000, 33; BaTkuH 2012, 81).

9To m cTano mpesMeToM M306paxkeHns B moBecTy KapamsnHa:
II0 CYTH, O3NS 2080pAU4e20 B HEVI He OTIMYAETCS OT aBTobmorpa-
duaeckoit mosuuym Pycco: u TOT, ¥ LpyTroii TOBOPST O cebe co Bceit
[IPaBAVIBOCTBIO, V1 062 JOBOIBHBI COOOJ, XOTS ¥ OLMHOKM. Pycco mucan
06 omuHOYecTBe: «UeM HaCAaXXAAeIIbCa B ITOM0OHOM IOI0XKEHAI?
HuyeMm BHEITHVIM II0 OTHOLIEHNIO K cebe, HuueM, KpoMe caMoro cebs
L CBOEro COOCTBEHHOIO CYLIECTBOBAHNS; IIOKA IJIUTCS 9TO COCTOS -
HMe, ThI JoBOJIeH coboll, Kak 6or» (Pycco 1961, 617). U repoit «Moeit
VICIIOBEJIVI» TOXKE «IOBOJIEH CBOVIM IIOJIO)KEHVIEM», BEIb OH «POLVIIICS
¢unocopom» 1 «cHOCKU Bee paBHOAYIIHO» (Kapamsus, 1, 543, 540).
Koneuno, KapamM3uH JOBOOVIT CUTyaLuIo 0 IpefenbHOro abeypaa,
Kak Korza-To Pycco, 11o ero npusHaHMIO, J0BeJ CBOI0 OTKPOBEHHOCTD
«J0 TOTO IIpefiena <...>, 0 KOTOPOTO HUKOTAA He JOBOAWI <...> HUKTO»
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(Pycco 1961, 607). Ho MMeHHO 3TO 1 CTABUT 10, COMHEHE TOJI/IVH-
HOCTBH pacckasa 6e3pIMIHHOTO 2 B « Moei ucrnoseny». CamMoaobmBble
NIpU3HAaHUSA Teposl B «IIPOKA3ax», X JeMOHCTPaTUBHBIN U BBI3bIBa-
0LV SKCTUOUIMOHN3M HAIOMMUHAKT IPOTECKHOE TeaTPAIbHOE
nevicTeue (HemapoM B TEKCTe YIIOMSHYTHI «KUTalicKue TeHu»). [Toz-
JIVHHAs VICIIOBeb - BHYTPEeHHEee, [yXOBHOE [0 IMIHOCTH, IyXK0e
ny6aM9IHOCTH, a repoit «Moelt MCIIOBeAV» XKAXKAET UMEHHO Iy6/am4-
HocTM (IOBeCTh MMeeT MoA3aronoBoK «IIMchMo K m3zgaTento»). Tak
1 IIPaBAVIBOCTS, VI IIOLAVHHOCTD 3TUX NpM3HaHug KapaMsuH cBoguT
K HUYMO, TO eCTh aHHYAMPYeT KakK cobprTre. O HUUmMo roBOPUT cam
Tepoll, yIpeKas IpyIUX «MICIIOBeTHMKOB» B TOM, UTO «OHM YMEIOT pac-
IIOAUTE camoe HuuTo» (Kapamsus, I, 535), 9em, o cyTu, 3aHUMaeTCS
u cam. M 3To0 «HMYTO», BIIOTHE BO3MOXXHO, TOXXE SIBISETCS OTCHLIKOM
K Pycco, koTope1it ucai B «IIporyakax»: «...0THBIHE I HUYTO Cpein
JIFOZETA, VI 3TO BCE, Y€M Sl MOT'Y OBITH» (Pycco 1961, 576).

I[ToBects KapamsmHa « Most CIIOBeSb», TAKMM 06pa3oM, II03BOJISIET
I10-HOBOMY B3IVISHYTb Ha VICTOPMIO BOCIIPUATIS aHTPOIIONOTMYECKIIX
npett Pycco B pycckoii KyabType XVIII Beka 11 TOHATE ee KaK TeKCT, CBSI-
3aHHBII C pasBUTYIEM PYCCKO MBICIV SII0XY, ICKaHWSI KOTOPOIL 6611
CBSI3aHBI, IIPEXK/IEe BCETO, C OCO3HAHVEM HAI[MOHAIBHOM CIIenPUKI
COOCTBEHHBIX MHTENIEKTYaIbHBIX TOPU30HTOB 1 Co3aaHMeM Grmocod-
CKMX ¥ aHTPOIIONIOIMYeCKMIX IIapaMeTPOB AVICKypCa MIeHTUYHOCTI.
KapaMsuH, IposSBISI cCaMblil aKTUBHBIN MHTepeC K KOHCTPYMPOBa-
HII0 06pasa pyccKo IMYHOCTH B CBOMX [IPOU3BELEHMSIX 1790-X TOLOB,
KOTZ,a ero BOJHOBAJ IIPexX e BCero KyIbTYPHBIN ee CTaTyC B HOBOM
BpeMeHu. Teneps nmcartens 06paliaeTcs K HalMOHAIBHO-ICTOPIYe-
CKOMY M3MePeHNIO yXOBHOTO IPOCTPAaHCTBA PYCCKOI0 Yel0BeKa, ITO
¥ IposiBMIOCH B «BecTHyKe EBponsI». OnybankoBaHHas 3mech « Most
JCIIOBeb», OPMEeHTMPOBAaHHA4 Ha IIOSTUKY MCIIOBeAIbHOTO CI0BA,
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IIpu3BaHa ObLIa AVICKPESVITYIPOBATh PYCCOMCTCKOE TOHVMAaHMe BHY-
TpeHHell IeHHOCTY Ye/I0Be4ecKOoro f. [IpoBOKaTVBHAs OTKPOBEHHOCTD
Pycco, cTaHOBSICE INIaBHOV MHTEHIIVIE} reposl II0BeCTHU, Pa3MbIBaeT
TPaHMIIBI IPaBABI M KM, TIOAIVHHON 4eJI0BEYHOCTY M STOMCTIIECKOI
IpeTeHIMo3HOCTY. KapaMsuH Ha INasax 4yMTaTe/lell aHHUTUINPYeT
MeJIOYHO-OBITOBBIE M3MSIHIS Teposi, He COOTBETCTBYIOLIVIE MICTMHHO-
My OBITHIO I OCYLIeCTBIECHNIO IIOAIVHHOM Ye/I0BEYEeCKON INIHOCTI. %

146



SLAVICA TERGESTINA 23 (2019/II) » Echoes of Verifications

JInTepaTypa

ABTVCTHH, EII., 2015: Hcnoseds. MuHck: Benopycckas
IIpaBOCIaBHAs IIePKOBb.

BATKHH, JI. M., 2000: Egponetickuii uenosex Haedume c coboti. Ouepku
0 KYNbMYPHO-UCMOPUUECKUX OCHOBAHUAX U Npedenax AUYHOCMHO20
camocosHanus. Mocksa: PITYV.

BATKMH, JI. M., 2012: Jluunocms u cmpacmu XKan-Xaxa Pycco.
Mocxksa: PITYV.

TOHYAPOBA, O. M., 2004: Bracms mpaduyuu u «Hoeas Poccua»

8 numepamypHoM co3Hanuu emopoli nonosunsvl XVIII eexa. CaHKT-
ITeTepbypr: PXTH.

3EHBKOBCKHUH, B. B., 1991: Hcmopus pycckotl punocopuu: 62m. T. 1.
JleHuHTpam;: dro.

3/IATOIIONBCKAS, A. A., 2010: «HcnoBezp» Pycco 1 pycckast MbICIb
XVIII-XIX BexoB. BecmHuk PXTA. T. 22. Ne 2. 157-169.

30PHH, A., 2001: Kopma dgyznasozo opna... Pycckas numepamypa
u 2ocydapcmeenHas udeonozus 8 nocnedHeil mpemu XVIII - nepeoti
mpemu XIX gexka. Mocksa: HoBoe nurepaTypHOoe 0603peHMe.

M3MAWIIOB, B., B., 1803: Monogoit ¢punocod. Becmruk Egponst. 1803.
Ne 5-6. 3-24, 89-107.

KAPAM3HH, H. M., 1984: CouuneHus: 6 2 m. JIeHMHIPaA;
XymoxxecTBeHHas AMTepaTypa.

KOBAIJIEBA, E., K., 2014: «HMcnosenp» X.-)XX. Pycco kak BTOPMYHBIN
pedesoii xxaHp. limepamypa 6 konmekcmi Kyabmypu.

Bui. 25. 89-95.

JIOTMAH, 0. M., 1969: Pycco u pycckas kynbprypa XVIII - Havana XIX
Beka. Pycco XK.-)K. Tpaxmambt. Mocksa: Hayka. 555-604.

JIOTMAH, 0., M., 1987: Comeoperue Kapam3una. Mocksa: Kuura.

147



0. M. FOHYAPOBA > Kapam3uH u Pycco (o noBecTu «Mos ucnoeenb»)

JIOTMAH, 0. M., YCIIEHCKHH, B., A., 1994: PoJIb ByampHBIX
MoJesIel B AV HAMMKE PYCCKOM KY/IBbTYPBI (,uo xoH1a XVIII
Beka). Yerenckumii B. A. H36pannsie mpydol. T. 1. Mocksa:
I'HO3MUC. 219-253.

PAIHIIEB, A. H., 1988: Couunenus. Mockga:

XyznoxxecTBeHHas IMTepaTypa.

PYCCO, X.-)X., 1961: U36paHHble cou.: 8 3 m. T. 3. Hcnosede. ITpozynku
odunokozo meumamens. Mocksa: XyzoxecTBeHHas IUTEPATypa.

PYCCO, X.-X., 1969: Tpakmamui. Mocksa: Hayxka.

PYCCO, X.-)., 1981: [Tedazozuueckue COMUHEHUS: 8 2 M.

Mocxksa: [legarormka.

CMHPHOB, H. II., 2010: Tekcmomaxusa: kak numepamypa oms3wleaemcs
Ha ¢unocoguro. Caukt-IleTepbypr: [leTpomouc.

VBAPOB, M., 1998: ApXUmeKMmMoHUKA UcNnosedanbH020 CLO8d.
Cankr-IleTepOypr: Aneteiis

VCIIEHCKHUH, B. A.,1994: U36pantsie mpydet. T. 2. Mocksa: ['Ho3mc.

®IOPOBCKMUH, I. B., 2009: ITymu pycckozo 6020cno8us.
Mocxksa: MHCTUTYT pycCKOM IVBUIM3AIVIN.

®OHBU3UH, [. 1., 1983: U36pannoe. MockBa: COBETCKMII IMCATENb.

IIEPBATOB, M. M., 2001: O nospexdenuu Hpasos & Poccuu. Mockaa,
Augsburg: Im Werden-Verlag.

SAHYIIKEBUUY, A. C., 2006: Poman H. M. Kapamsuna «Peinaps
HalIllero BpeMeHM»: TeKCT ¥ KOHTeKCT. Kapam3uH u epems.
Tomcxk: M31-Bo ToMcK. yH-Tar0 70-91.

148



SLAVICA TERGESTINA 23 (2019/II) » Echoes of Verifications

Summary

N. Karamzin showed great interest in J.-J. Rousseau and argued with
him. The title of his story My Confession directly refers to the Confessions
of Rousseau and helps to consider this story in broad philosophical
and literary contexts. The special cultural significance of the Russian
literary discourse should be taken into account. Russian literature
of this time was distinguished by special attention to the construc-
tion of anthropological models. The brightest and popular conception
of person was represented in the Rousseau’s works, which were well
known in Russia. However, the attitude of Russian thinkers towards
the philosophical experience of Rousseau did not abolish the polemical
view of the ideas of the “Citizen of Geneva”.

Next to Karamzin’s story can be considered «confessional»
works of D. I. Fonvizin A frank confession of my deeds and thoughts and
A. N. Radishchev Diary of one week, who contest the anthropological
model of Rousseau and his ideas about the confessional word. In this
context, the novel My confession can be understood as the text that is as-
sociated with the development of Russian thought of the era, search-
ings of which was associated with the creation of philosophical and
anthropological parameters of the identity discourse. N. Karamzin,
who showed the most active interest in the construction of the image
of the Russian personality in his previous works, now turns to the po-
etics of the confessional word, discrediting Rousseau’s understanding
of the intrinsic value of the human self. Karamzin annihilates petty
outpourings of the hero, not corresponding to the true existence and
implementation of the person, in front of readers.
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T'onuapoea Onvza MuxaiinoeHa

Onvea Muxaiinogna l'onuaposa, dokmop unonozuueckux Hayk, npogeccop
kagpedpwl pycckotll numepamypel Poccutickozo 2ocydapcmeenHozo nedazo-
2uueckoz0 ynugepcumema um. A. 1. Tepyena (Canxm-ITemep6ypz). Asmop
ny6nukayuil no UCMopuu pycckoll Kynvmypsl u aumepamypet. Monozpa-
¢uu «Bnacme mpaduyuu u «Hosas Poccus» 6 numepamypHom cO3HAHUU
emopoil nonosunwvt XVIII gexax» (CII6., 2004), «Hoevle ntodu» 1860-x: udeu
- mekcmet - coyuonpakmukux (CII6., 2011). Coagmop KonnekmueHbLx MO~
Hozpaguil «3HaK, Uenosex, CMbLCL: NPOCMPAHCNEA MeUOUCYUNAUHAPHOTL
pepnexcuu» (CII6., 2008); «06pas Poccuu 60 epemenHoil nepcnekmuge»
(CIT6., 2012); «Cemuomuueckas pezynayus cOYUANLHO20 NOBeJEHUS AUY-
HOCMU COBpeMEeHHOM MUpe» (cre., 2016).
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In a short reflection, we are dealing

with the issue of Russian LGBT culture.

In understanding literature and LGBT
culture in Russia, we come from the
ambivalent attitude of the Russians

to the Law. From the beginnings of the
Russian state, homosexuality was,

by law or canon law strictly forbid-
den. But in reality there was a lost

of homosexuality and it was tolerated.
We proceed from the assumption:

if God’s Word is holy, everything writ-
ten in fiction is also sacred - the book
is the bearer of truth and beauty. There
is no room for talk about homosexual-
ity. Apart from smaller, masked homo-
sexual deviations in Lermontov, Gogol,
Tolstoy, Dostoyevsky or Chekhov, even
writting about homosexuality is con-
sidered a sin. Why is this so?

LGBT AND RUSSIAN CULTURE,
GAY LITERATURE, RUSSIAN
MESSIANISM, RUSSIAN HOLINESS

V kratkem razmi$ljanju se ukvarjamo
z vprasanjem ruske LGBT kulture.

Ob razumevanju knjizevnost in LGBT
kultura v Rusiji izhajamo iz ambiva-
lentnega odnosa Rusov do Zakona.

Ze od zagetkov ruske drzave je bila
namre¢ homoseksualnost z zakonom
oz. kanonskim pravom strogo prepove-
dana. Dejansko pa je bilo homoseksual-
nosti veliko in so jo tolerirali. Izhajamo
iz predpostavke: ¢e je BoZja beseda
sveta, je sveto tudi vse, kar je zapisano
v leposlovju - knjiga je nosilka resnice
in lepote. V njej ni prostora za govor

o homoseksualnosti. Razen manj-

§ih, zamaskiranih homoseksualnih
odstopov pri Lermontovu, Gogolju,
Tolstoju, Dostojevskem ali Cehovu,

je ze pisati o homoseksualnosti greh.
Zakaj je temu tako?

LGBT IN RUSKA KULTURA,
GEJEVSKA LITERATURA, RUSKI
MESIJANIZEM, RUSKA SVETOST
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Itisinteresting that even until today there are no studies of homosexual
culture and literature in Russia, although in the western world there
are now many research centers dealing with the issue of LGBT culture.
Unlike the special study courses in Western universities, in Russia, this
topic is still a taboo. A step back was made with law adopted in 2013 for
the ban of the propaganda of non-traditional sexual relations in the
midst of minors (sakoH sampentaronii Ipomaraliy HeTPaAUIIMOHHBIX
CeKCyanbHBIX OTHOLIEHWI CPefy HecoBepuleHHOMeTHMX). It has
launched numerous condemnations of liberl-thinking people both
outside and in Russia itself. Consequently, the ban imposed fears
on members of the LGBT community and put Russia back to the time
when darkness ruled. The question poses itself: why is this so?

This reflection on the situation of the LGBT community and its
literature will be an overview but at the same time also a polemic one.
I will be questioning the causes for the formation or in fact the ab-
sence of erotic and consequently homoerotic / homosexual discourse.
Iwill continue with a consideration of the meaning of LGBT literature
in Russian culture in general. I will be using the term homo erotic and
homosexual discourse as synonyms.

In Russia, there is actually little discussion about homosexual lit-
erature; in principle, at the universities there is no possibility of stud-
ying LGBT culture as a special discipline, i.e. queer studies. The only
reliable source about LGBT in Russia are activists around the internet
portal gay.ru.

Information on homosexual literature (especially contemporary)
can thus be obtained only from direct contacts with the representatives
of LGBT community or from western studies dedicated to Russian LGBT
culture. Once very popular amongst homosexual population, Kvir mag-
azine (since 2003), can today only be found on the internet. Some queer
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data are still available on other websites (usually work of enthusiasts),
but by far the most scientifically competent are western sources that
have had direct contact with Russian LGBT culture and systematically
researched it. In the following, I will therefore point out three impor-
tant authors that I find relevant to highlighting LGBT culture: Kevin
Moss, who edited the work entitled Out of the Blue: Russia’s Hidden Gay
Literature from 1997. Within this collection, attention should be paid
to the contribution of Simon Karlinsky Russia’s Gay Literature and His-
tory. There is also Denis LeBlanc with his work Slavic sins of the flesh:
food sex and carnal appetite in the 19th century Russian fiction from 2009.

Today, Russian and Western sources state that Russian LGBT culture
is under threat, its representatives are exposed to ridicule, some are
rightfully afraid for theirlives. This fact is also confirmed by one of the
most prominent LGBT activists Dmitry Kuzmin.

The current situation is not only the present-days fault of mostly
homophobic Russian society, but also the general expression of the
Russian cultural model. I will try to highlight this specificity. An in-
teresting starting point for this research is offered by Ronald Denis
LeBlanc in his work Slavic Sins of the Flesh. LeBlanc mentions the Rus-
sian religious philosopher Nikolai Berdyaev, a representative of met-
aphysical idealism. By focusing on Berdjaev, LeBlanc speaks of the
innate spirituality of the Russian man, and this reflection is important
for the understanding of Russian mentality: the absence of “physical”
means abstinence from the temptations of the material, and thus of all
the physical, related to sexuality.

In Russian culture the notions of the values of spiritual are con-
nected to the word of God, in the name of whom Russian soil is being
christianised since the 11th century. Cultural histories foreground
that the Russian man is accustomed to follow the Word of God as the
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only wright truth: hence the difference between the words of justice
(npaBza) - the logical truth, and the truth (nctuna) - God given truth.
Itislogical then to infer that the word in Russian culture has the value
of Truth. After the fall of Rome and Byzantium, the idea of Moscow
as the third Rome, which preserves the wright word, creates the orig-
inal doctrine and true faith in God - that is Orthodoxy (ITpaBocrasue).

Based on faith in the Word, a double perception is formed, which
is a characteristic of the Russian mentality: on the one hand, there
is faith in the pure and the true Word, on the other, lust (mroTs), which
isaccording to the biblical representation sin: a Russian man suppress-
es the carnal lust, is still being sinful, but cannot even write about it.
Infront of him there is only heaven for saints or hell for the sinners, the
Orthodox Bible does not know the place where a man can be cleansed
(amctmnmme) - the Russian mentality does not know the purgatory.
The Russian man is thus torn between extremes: on the one hand the
sin, the work of the Antichrist, on the other, the Word as the carrier
of truth and beauty, God’s extasy. The word about carnal lust, sexuality,
let alone homosexuality, is forbidden.

It is understandable that the dominant authority (consequently, the
tzar, who is the embodiement of God on earth) feels a calling to preserve
the value of the Word and spiritual morality. Regardless of the social
order, this mentality applies to the present days: Soviet leadership
or the putinism of today’s time are similar to the religious doctrine
in the preservation of purity.

Art plays an important role all periods, as it represents the continu-
ity of the word of God, which is also the word of authority. Therefore,
there is no place for bodily activity in the times when religious or state
art (classicism) is being born: physicality leads to sin. The perceptual
notions of flesh, eroticism and sex remain and exist only in the lower
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genre, in folk literature or in folklore. The duality between high and
profane can thus be manifested only in the rich erotic-sexual lexicon
of folk literature.

If the boundary between high and low is strictly set - and in a strict
biblical opposition, which does not know the purgatory (cleansing
place), the erotic discourse cannot even be developed in sacred, beau-
tiful literature (belletres).

The first attempts of erotic motives and, consequently, erotic dis-
course in high literature developed from the transition from normative
to descriptive poetics - that is, on the transition from classicism to ro-
manticism, in times when, regardless of the still dominant meaning
of God’s Word, the focus of personal experience is on the forefront.

Of course, this does not in any way mean that it would now be pos-
sible to speak freely and without reservation of the sexuality of high,
ruling classes in the elite literature - and, consequently, of their homo-
sexual experiences, such as, for example, Ivan Grozny or Peter the Great
were having - about eroticism and sexual experiences is now spoken
by the poet himself in low, usually comic genres. The unexpected car-
nality (in the motives of homosexuality) is being either masked (as with
Gogol), or portrayed as humorous as in Lermont’s (Junker Poem).

The most explicit carnality was expressed by the greatest Russian
poet Alexander Pushkin in Secret Notes, which are considered one of the
best (male) manuals of women’s sexuality. In his Notes, it is especially
interesting how Pushkin, as a declared heterosexual, liberally accepted
homosexuality. He had a friend Philippe Vigel, an open homosexual,
with whom he exchanged letters during his exile to the south. In one
of the letters, he adds a witty song, how three nice boys are waiting for
him in Chisinau, and at the same time inviting the addressee to visit
him on the condition that he (Vigel) will not touch him:
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He 3nato, npudym nu k mebe

ITod eeuep Munvix mpu kpacasya;
OdHaxko i koe-kak, moti Opye,
Juwws monvko 6ydem mHe docye,
Slenatomea 2 neped mo6oto;

Tebe cnyxcums s 6ydy pad
Cmuxamu, npo3otl, eceil dyuioto,
Ho, Buzenw, — nowadu moti 3a0!

Given the strict commitment to the Word in Russian society, it is in-
teresting that literary history coined a term for this romantic period
of individual sensation, called Golden era of Russian literature (3onomoii
gex pycckoii numepamypot). This would be then some kind of contradictio
and adjecto.

The observer of Russian culture should therefore not be surprised
that the second period, characterized by the liberation of moral and
legal issues, was called with the related term: the Silver Age. Another
kind of contradiction. This is a period of new romanticism, symbolism,
for a time when European decadence spills into Russia at the begin-
ning of the 20th century. At that time literature with open homoerotic
motivation appears. Let me mention some important representatives:
Marina Cvetaeva, Mihail Kuzmin, Sofija Parnok, Sergey Jesenin and
Fjodor Sologub with extremely obscene descriptions of sexuality...

Following the reflection on the development of (homo)erotic dis-
course, we must stop at the historical avant-garde, which coincides with
the aforementioned modernist movements. Regardless of its declar-
ative denial of the past, and therefore also of the Silver Age, in the
time of avant-garde-isms, life continues in search of various possibil-
ities that bring about the liberation. Their experiments were not only
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technological, philosophical and artistic, but also searched for different
coexistence: a special attention should be paid to the triangle: Vladimir
Mayakovsky, as the central poet of the October Revolution, Osip Brik,
as an important formalist, and his spouse Lili Brik.

In order to understand Russian mentality and Russian (homo)sexual
discourse, it is most important to know, that after the October Revo-
lution in Russia, homosexuality was legalized and tolerated: the time
of the early and late avant-garde, ending by the end of the 1920s, is con-
sidered one of the most ideally pluralistic periods in Russian culture.

But this freedom also has its other side, since this is also the time
of social revolutions, which an academically educated intellectual elite
expected with fear. In all this time, from the February Revolution of 1905
to October 1917, one can speak of the already proverbial hesitancy of Rus-
sian intellectual elite, which is insightfully portrayed in the writings
of modern Russian writer Viktor Yerofeyev: in fear of normative ties
inteligentsia did not play a more important role in order to bring about
the florishing society, but with the increasing Stalinist totalitarianism,
new / old norms have been removed: the law, the authority and the
word were now embodied by Joseph V. Stalin. The consequences are
clear: erotic and homoerotic or sexual discourse is prohibited by decree.
In the conception of a state machine, there is no room for any sensual
pleasures. The national norm intervenes in the field of private and there
are open pressures on the same-sex population: important homosexual
artists (including world-renowned director Sergei Eisenstein) must
consent to marriage with the opposite sex; if not they are threatened
to be imprisoned in concentration camp (GULAG).

While at the end of the 19th century Berdjaev talked about the
spirituality of the Russian man, any spirituality that did not conform
to the partys vision was forbidden in the Soviet Union. Even the thought
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of individual freedom from the times of the Golden and the Silver Age
of man could lead to a violent party re-education. The repressive appa-
ratus did not extend to the spiritual field alone, but also developed the
old normative idea of the physicality linked up with sinful sexuality.
Communist doctrine of oppression transferred (Homo)erotic discourse
to the margins of culture. The body as the object of desire is replaced,
in the Stalinist propaganda, by a physically enduring, muscular body
that, if I paraphrase Stalin, is merely a screw in the body of the state /
machinery: from here arises - similar to a Nazi propaganda machine -
also in the Stalinist cult of the chiselled like body, which is clearly vis-
ible on posters - a man as a woman’s body becomes a public good and
is in no way linked to sexuality. This understanding changes into a par-
adigm that exists as an unwritten law until the times of glasnost and
Gorbachev’s perestroika in the 1980s.

In this regard, today there is proverbial statement, which in the first
steps of the opening of the Soviet Union to the world in 1986 a Russian
woman given to the question of an American journalist: in the USSR
there is no sex at all (8 CCCP cexca net). This answer is symptomatic.
If the basis for an average American advertising posters is an erotic-sex-
ual hint, in the Soviet propaganda, the uncovered male and female body
is connected only with the idea of a steel worker with a featureless face,
aheroiclook, shining in a bright future. Sexuality is hidden in the pub-
lic, of course, but this does not mean that it doesn't exist. This became
clearly evident after the collapse of the Soviet Union.

Hence, in the development of society the period of the glasnost
and the pluralism of the nineties, the Soviet iconography is replaced,
and (homo) erotic or, (homo) sexual discourse is reborn. It appears
in so called the mognonsnas / underground literature (named so after
F. Dostoevsky), this now receiving the name the other literature or the
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so called new wave. It is full of obscene sexual scenes related to juicy
curses, which until then were known only to folk literature. We are wit-
nessing a cultural explosion (for which the Russian semiotician Mikhail
Lotman used the term B3psiB). Once forbidden erotic themes move from
the periphery of culture to the center. Homosexual motives also pene-
trate to literature. But this is not a literature that would shed light to life,
relationships and mentality of the members of the LGBT community.
In principle this is just a procedure for shock therapy of a Soviet man.
The effect is understandable: used to established artistic and literary
norms the post-Soviet man distanced himself from the shocking de-
scriptions of sexuality as something that has a traditional connection
with the antichrist and is related to sin. Many cases of this kind of shock
therapy that were only harmful the LGBT community are found today
in the works of important contemporary writers: Eduard Limonov,
Vladimir Sorokin, Viktor Yerofeyev. We must accept this shock therapy
as an occurrence of schizoanalytic postmodernism, which brings to the
surface the suppressed part of the cultural unconscious, and as a result
arouses the feeling of disgust in the readers. This is a carnivalisation
process, when the suppressed now becomes visible in canonised liter-
ature, but it still does not mean a qualitative stage in the development
of (homo) erotic discourse. Postmodernist Russian literature does not
deal in depth with the questions of the body, and therefore also not
with sexuality and homosexuality as an integral part of Russian cul-
ture and society. It is clear that (homo) erotic and brutal motives are
merely a procedure by which literature is unmasking something that
is prohibited, but in fact it only strenghtens its prohibition. Therefore
it becomes understandable that the (homo) erotic discourse in Russia
cannot become the subject of scientific treatment, since such discourse
is too foreign to the academic study of Beaufitul.
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Of course, this does not mean that there was no other LGBT liter-
ature during the (post) Soviet period. But such literature is still only
on the periphery, as an expression of marginality. When homosex-
ual writers at the time of the SU - for example, Gennady Trifonov
or Yevgeny Kharitonov - tried to develop (homo) erotic and sexual
discourse in literature, this was considered in public per definition
as obscene. Censorship watched their work closely, and the authors
had to remove or mask homosexual love testimonies. With the ex-
ception of Kharitonov, who was regarded as a promising homoerotic
author (he is even nominated by some people as a Russian gay icon),
in today’s Russia it was not possible to develop a homoerotic discourse
in literature that would be worth mentioning as the subject of Russian
scholarly research.

It is commendable that some modern creators (eg Dmitry Kuzmin,
Jaroslav Mogutin) try to include in so called elite literature is a homo-
sexual motives and stylistic expression of the sensibility of the mar-
ginalized community at the level of established, publicly recognized
literature. Unfortunately, these experiments remain on the margines
and can not penetrate to the center.

Periods of relative freedom, paradoxically attributed to them by the
names of the Golden and the Silver Era, often bind to periods of chaos
and confusion (smut) in the historical performance when the future
is not clear and plurality raises doubts about so called bright future,
which again speaks of the flutter and fear of the elite or center. The
reaction is foreseeable: after the periods of the Golden and the Silver
Age, it seems a good to limit the freedom of all the different (and thus
the LGBT community) that don’t subordinate to the center.

Obviously, the ruling elite in today’s Russia has become aware of the
dangers of over-freedom in time: in 2013 it adopted the law on so called
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prohibition of homosexual propaganda, and some later on the legal
ban on the use of curses in public and in literature.

The period that awaits Russian society is exclusive and xenophobic
to all marginal cultures and can not be in favor of LGBT literature,
since rooted deep in Russian mentality, this is still deeply committed
to the Word of God and to the Beauty of the Language: The Word is still
sacred and there is no room for it sin. &
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Povzetek

Zanimivo je, da se vse do danasnjega ¢asa v Rusiji ne pojavljajo raziska-
ve homoseksualne kulture in literature, ¢eprav je v zahodnem svetu
danes Ze kar nekaj raziskovalnih centrov, ki se ukvarjajo z vprasanjem
LGBT kulture. Za razliko od posebnih smeri $tudija na posameznih
univerzah zahoda je v Rusiji omenjena tematika Se vedno tabu. Korak
nazaj je prinesel leta 2013 sprejet o prepovedi propagande netradicio-
nalnih seksualnih odnosov sredi mladoletnikov (3saxon 3ampermaroruii
IIpoIIaraH/ly HeTPaAVIIMOHHbIX CeKCyalbHbIX OTHOUIEHUI Cpenu
HecoBepiieHHoneTHMX). Tako zunaj Rusije kot v sami Rusiji je med
svobodomiselnimi ljudmi sprozil stevilne obsodbe. Posledi¢no je pre-
poved vnesla strah me pripadnike LGBT skupnosti in Rusijo ponovno
potisnila v ¢as, ko je vladalo mra¢njastvo. Vprasanje se postavlja samo
po sebi: zakaj je temu tako?

Pri razmerju knjiZevnost in LGBT kultura v Rusiji, je treba izhaja-
ti iz ambivalentnega odnosa Rusov do Zakona. Ze od zacetkov ruske
drzave je bila homoseksualnost z zakonom oz. kanonskim pravom
strogo prepovedana. Dejansko pa je bilo homoseksualnosti veliko
in so jo tolerirali.

A Ce je Bozja beseda sveta, je sveto tudi vse, kar je zapisano v lepo-
slovju - knjiga je nosilka resnice in lepote. V njej ni prostora za govor
0 homoseksualnosti. Razen manj$ih, zamaskiranih homoseksualnih
odstopov pri Lermontovu, Gogolju, Tolstoju, Dostojevskem ali Cehovu,
je ze pisati o homoseksualnosti greh. Prepoved traja do konca 19. stole-
tja, do obdobja dekadence in simbolizma. V tem ¢asu igra pomembno
vlogo Vasilij Rozanov s prvimi teoretskimi razpravami o homoseksu-
alnosti v ruski kulturi. To je ¢as prvega coming-out ruskih pisateljev:
najpomembnejso sled v lezbi¢ni literaturi zapusti Marina Cvetajeva,
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v gejevski Mihail Kuzmin. Simbolisti¢ni pesnik Kuzmin se v svoji zad-
nji pesnigki zbirki Postrv razbija led (1928) odmakne od vseh literarnih
konvencij in njegovi nastopi v javnosti pomenijo prvo promocijo ge-
jevske kulture v Rusiji. Stalinisti¢ni totalitarizem v tridesetih letih,
ki sledi Se vedno dialogi¢nemu postoktobrskem obdobju, pokoplje
vsakrgen up: v sovjetski literaturi je (homo)seksualnost spet tabu.
Ruski konceptualizem ob koncu sovjetskega imperija pri¢ne to idejo
ponovno rusiti. V literaturi se spet pojavijo prizori homoseksualnosti
(Eduard Limonov) in v devetdesetih letih se porodijo literarni poskusi
razviti homoseksualne teme (Jevgenij Haritonov). Tudi to upanje zamre
v obdobju vladanja Vladimirja Putina. Ob pritiskih pravoslavne cerkve
vse bolj naras¢a homofobija in ponovno uzakonja ponavljajoco se idejo:
Beseda je vendar sveta.
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In response to recent pluralization

of modernism, the author adopts
Jameson’s singular modernity to argue
that, in the capitalist world-system di-
vided between hegemonic and depend-
ent literary fields, modernism exists
only through its particular manifesta-
tions. During the 1968 student revolt,
Slovenian late modernism - in-be-
tween peripheral phenomenon caught
in the Cold War antagonism - displays
a universal feature of the period: its
transformative impulse resulting from
“the imaginative proximity of social
revolution” (Anderson). Embedded

in the global insurgency, Slovenian
innovative trends of the 1960s synchro-
nized with western centers of moder-
nity. It brought together critical theory
and experimental artistic practice

to reshape writing, literary institution,
the subject, and society at large.

MODERNISM, CENTER VS. PERIPHERY,
SLOVENIAN LITERATURE, STUDENT
MOVEMENT, REVOLUTION,
NEO-AVANT-GARDE, WORLD-SYSTEM

V odzivu na nedavne poskuse decen-
tralizacije in pluralizacije modernizma
¢lanek povzema Jamesonovo kon-
cepcijo »edinstvene modernosti« kot
izhodis¢e za tezo, da v kapitalisti¢nem
svetovnem sistemu, razdeljenem med
hegemonisti¢na in odvisna literarna
polja, modernizem obstaja le prek
svojih posebnih manifestacij. Med $tu-
dentskim uporom leta 1968 je slovenski
pozni modernizem - kot pojav vimesne
periferije, ujete v antagonizem hladne
vojne - znova prikazal univerzalno
znacilnost modernizma: njegov trans-
formativni impulz, ki izhaja iz »pred-
stavne blizine socialne revolucije«
(Anderson). Slovenski modernizem
Sestdesetih let, vkljuéen v svetovno
upornistvo, se je sinhroniziral z zaho-
dnimi sredis$¢i modernosti, revitali-
ziranimi z energijo istega svetovnega
dogodka. ZdruZil je kriti¢no teorijo

in eksperimentalno umetnisko prakso,
da bi preoblikoval pisanje, literarno
institucijo, subjekt in druzbo.

MODERNIZEM, CENTER VS.
PERIFERIJA, SLOVENSKA KN]IiEVNOST,
STUDENTSKO GIBANJE, REVOLUCIJA,
NEOAVANTGARDA, SVETOVNI SISTEM
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In the current configuration of the world systems of language, econo-
my, and literature, Slovenia and its national literary field - with texts
written in a minor language for a slim readership of a small country
- structurally occupy one of the many peripheral positions.* Specifi-
cally, Slovenian literature is located in the “in-between peripherality”
(cf. T6tdsy de Zepetnek) of a space containing regions that have been
geopolitically labeled as Central Europe, Eastern Europe, East-Central
Europe, South-Eastern Europe, or Western Balkans. The fortune of this
zone relied on the Habsburg, the Ottoman, and Russian empires in the
modern age, whereas in the second half of the twentieth century it de-
pended on the relations between the center of the world capitalism
in the West and its ideological-political counterpart in the communist
East. Located in this in-between peripherality, which the Conference
of Yalta had split on the so-called First and Second Worlds, the Republic
of Slovenia - as a constitutive part of the Socialist Federative Republic
of Yugoslavia - formed a second-degree in-between geopolitical unit
in the second half of the twentieth century. It was a buffer state be-
tween the socialist and capitalist empires ever since the Cominform
Resolution of 1948 until the nineties, when the South Slavic federation
ended up in a bloody civil war that followed the fall of the Berlin wall
and the decay of the Soviet bloc. Yugoslavia played the buffer role
with its system of a socialist self-management, a leading role in the
Non-alignment movement, and its openness towards the West.
Given that Slovenia is but one of the peripheries of the world lit-
erary system, the question arises whether the analysis of its liter-
ary modernism might tell anything relevant about the universality
of modernism as a global phenomenon or such an analysis merely
complements the record of modernism’s particular manifestations.
Susan S. Friedman and Fredric Jameson take different sides in their
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response to the challenge recently posed by modernist studies that
adopted a de-centered notion of alternative or multiple modernisms.
Astradur Eysteinsson and Vivian Liska (2007b: 1-3) remind us that
as early as 1968, i.e., in the era of “old” modernist studies, Frank Ker-
mode discussed “modernisms” in the plural, what foreshadows the
“new” modernist studies’ stress on the poetic, spatial, and temporal
heterogeneity of modernism. Inspired by theories of globalization,
cosmopolitanism, and transnationalism, literary studies have recently
put forth the notion of “alternative modernities” in order to overcome
western-centric characterization and periodization of global mod-
ernism (cf. Doyle & Winkiel 2005b; Ramalho Santos & Sousa Ribeiro
2008b; Friedman 2008; Wollaeger 2012; Goldwyn & Silverman 2016b).

Common to different strands of new modernism studies is their
rejection of a general concept of modernism derived from descrip-
tions of a narrow canon of exemplary texts, mostly of French and
Anglo-American metropolitan origin. The authors of these texts mostly
did not call themselves “modernists” but were designated as such
only retrospectively, in the nineteen-sixties, when literary critics
recognized them as models grounding the general historical term
of international modernism (cf. Skulj 1991). Such a reductive deter-
mination of modernist prototypes implied Eurochronology through
which global supremacy of the West masked itself as a neutral instru-
ment of world-historical calibration (cf. Friedman 2015: 85-92). Seen
from this perspective, the origins of modernism as “international
style” are supposed to be in Apollinaire, Proust, Joyce, Woolf, Eliot,
and other western celebrities of the period between 1880 and 1930.
Accordingly, the explanation of the world-wide dissemination of their
innovative breakthroughs resides in the diffusionist model of waves
emanating from metropolises (Paris, London, New York, Berlin)
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to peripheral zones where they become subject to belated imitation
and appropriation.

Faced with extensive multilingual resources of the present-day
literary history and critiques of colonial or imperial mindset, the ad-
vocates of multiple, alternative modernisms argue that diffusionism is,
epistemologically, a dead end. As an antidote, Susan Stanford Friedman
introduces modernism from a transnational and postcolonial point
of view. Following Mikhail Bakhtin's dialogism and Edward Soja’s hu-
man geography, she describes modernism as “cultural parataxis,” that
is, a polycentric, multilingual, and nonhierarchical structure of cul-
tural flows (Friedman 2007: 37-38). To be sure, even though periph-
eral and border zones can hardly avoid metropolitan influence they
have several global centers at their disposal; moreover, peripheries
may also exchange their cultural goods directly with other marginal
zones, establish unmediated contacts with other civilizations, and
struggle against global or regional hegemons (35-36). The paratactic
approach also recognizes bidirectional interaction between centers
and peripheries through which weaker literary fields, too, develop
singular literary discourses that because of locally specific develop-
ments variously respond to global modernity.2 Heterogeneous semiotic
material flowing into peripheries through cultural transfer interferes
in homegrown literary repertoires. The import grafted into the layers
of indigenous traditions becomes instrumental in reactivating the
forgotten potentials of past artistic codes and responding to locally
particular constellation of discourse. Phenomena of modernism pro-
duced at the edge thus necessarily depart from the standard dictated
by a single center.

They also respond to different historical conjectures what changes
the significance of forms that mimic earlier metropolitan patterns.
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Dionyz Durigin, who was the first to theorize world literature as a me-
ga-system of individual and regional literary systems, would charac-
terize the temporality of peripheral modernisms in terms of irregular
oraccelerated development.? In the light of his concept, literary move-
ments and styles do not follow one another along the standard “Green-
wich” timeline represented by the evolution of global centers but may
coincide or they evolve at higher speed and skip evolutionary states
deemed regular (cf. Durisin: 43-48, 159-160, 170-183).

Admittedly, the alternative views outlined above expanded mod-
ernism’s spatial and temporal scope, thereby diversifying the record
of its properties as a global phenomenon. By recognizing modernist
intellectual and stylistic structures in phenomena that depart from
western-centric standards and prototypes, ingenious deconstructions
of the idea of the norm-giving core impressively promoted the political-
ly correct principle of equality. However, they denied global hegemony
of western modernity and its background of the economic, military,
and political supremacy. Deconstructive de-centering only masked
the real-existing power relations with an invented literary-histori-
cal narrative about the aesthetic equivalence of plural modernisms.
In other words, even though recent modernism studies are aware of and
frustrated by the world-systemic inequality, their surrogate narrative
secludes the aesthetic realm from the capitalist mode of production
and refrains from interpreting plural modernist forms as local sedi-
ments of the global symbolic struggle with (post)colonial and (post)
imperial dependence.

Moreover, if considered from purely intra-disciplinary point-of-
view of literary history, recent piling up of heterogeneous phenomena
under the umbrella term of modernism risks the inflation of the no-
tion. As a historical concept, modernism in the plural is on the verge
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of becoming meaningless inasmuch it tends to ignore the role of rap-
ports de fait, that is, the structural dominance of distinctive representa-
tions that respond to a historically specific conjecture and intensively
circulate across individual literary fields and languages within a de-
limited segment of time. In her monumental Planetary Modernisms,
Susan S. Friedman expands the notion of modernism temporally and
spatially to an extent where it loses historical value. It mutates into
atranshistorical type of literature that recurs all along from the antiq-
uity to the present, from the Far East to the West, and from the North
to the South.

It follows that neither decentering pluralization nor transhistorical
reinterpretation of the concept of modernism present valid alterna-
tives to western-centrism. What is needed is instead a historical anal-
ysis of the conditions in which the metropolitan idea of modernity
emerged and gained global currency. As Anthony Giddens (1990: 1,
174-178), Fredric Jameson (2002: 17-95), and even Friedman (2015: 121)
point out, it was in the West that the self-awareness of breaking with
tradition, radical change, and accelerated current of innovations ar-
rived at its concept. The process started in the late seventeenth century
with the famous Querelle des anciens et des modernes and culminated
in the aftermath of the industrial revolution. Ambivalent experienc-
es of contemporaneity accompanied it; the unpredictability of the
dynamic, open-ended present awoke both optimistic progressivism
and the trauma of permanent crisis and instability. As it is known, the
origin of the term of modernism is European as well (cf. Skulj 2009).
Introduced in German-speaking countries as a contemporaneous desig-
nation of the fin-de-siécle art, it came to denote more experimental
Anglo-American and French artworks between roughly 1880 and 1930
that - as purely aesthetic expressions of individuals - refashioned
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politically more resonating collective techniques, principles, and forms
promoted by European avant-garde artistic groups from Symbolists
to Surrealists. This concept of modernism appeared in literary crit-
icism only in historical retrospection, in the nineteen-sixties. After
all, it is no doubt that the West coined the notion of modernity to nar-
rate and ideologically legitimize its hegemony within the capitalist
world-system. Correspondingly, the idea (i.e., theory or ideology)
of modernism along with practices informed by this idea were able
to gain universal validity through a multitude of particular articula-
tions (central and peripheral alike) only due to the global supremacy
of core states in the realms of economy, politics, military, and culture.

Asithasbeen mentioned above, two recent theories of modernism
- antithetically responding to the pluralization of the concept - estab-
lish the framework in which particular insights in the universality
of modernism become relevant. Jameson analyzes plural manifes-
tations of modernism within “singular modernity” of the capitalist
world-system whose centers produced a correspondent ideology
of modernism. Contrariwise, Friedman (2008, 2015) interprets plu-
rality of modernisms in terms of intellectual typology. In her view, the
multiplicity of modernisms is but a twentieth-century actualization
of a transhistorical pattern. Together with its aesthetic and symbolic
articulation in modernism, the recurring modernity transcends the
post-Renaissance West. Europe and the US no longer figure as the sole
sources of modernity/modernism. The type of socio-historical constel-
lation Friedman understands as modernity extends far deeper into
the past and stretches to more extensive areas, for example, the Tang
Dynasty or Mongolian Empire.

Even though Friedman commits a logical error in universalizing
a particular historical content of modernity/modernism,* her utterly
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self-reflective challenge to mainstream modernist studies seems pro-
ductive. Above all, Friedman’s consistent pairing of modernity and
modernism with the rule, expansion, transformation, and fall of em-
pires is essential. In her view, empires generate accelerated dynamics
of change because their authorities have to provide conditions for the
ongoing exchange of goods, capital, and labor within vast and heter-
ogeneous territories (multilingual and multi-ethnic), as well as es-
tablish the timely spread of information from centers to peripheries.
Traffic routes, speedy transportation, versatile administration, and
innovative means of communication enable control over the empire.
Considering that Friedman discusses historical phenomena of western
modernity and modernism along with their impact on the Third World
in the imperial context, the study of Slovenian experimental literature
of the nineteen-sixties may shed light on the modernity characteriz-
ing the buffer zone between the First and the Second Worlds during
the Cold War.

The second concept that frames the study of peripheral modernism
as relevant is Jameson'’s dialectic of the particular and the universal.
In a similar fashion as Friedman, Jameson criticizes the assumption
that there exists “a norm for the development of modernism and its
aesthetics” or “some master evolutionary line from which each of these
national developments can be grasped as a kind of deviation” (Jameson:
182). He recalls Marx’s description of capitalism “for which each na-
tional trajectory - including the central illustration, and the oldest
one, of British capitalism as such - is uniquely overdetermined by the
empirical specificities of the national cultural and historical situation
as such” (ibid.). Thus, “there is no ‘basic’ historical paradigm, all the
paths of capitalist development are unique and unrepeatable” (ibid.).
From the perspective of Marxian dialectics, the very universality
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of modernism, too, lacks empirical actualization that would paradig-
matically represent this universality; what is universal is enacted only
through its particulars, all of them “specific and historically unique”
(183). To put it differently: the universality of modernism articulates
through a processual structure of contradictions that, within the sin-
gularity of a historical period, determines the production and con-
sumption of artifacts in a transnational space systemically divided
between cores and peripheries.

Resulting from the industrial revolution and reaching the stage
of imperialism, the concentration of capital in core states of the world
boosted their economic expansion, accelerated development, and inno-
vative breakthroughs in all fields. At the level of cultural production,
this gave rise to metropolitan areas, the hubs of global intellectual
traffic and social networking. Metropolises disseminate worldwide
both the art forms they import or remake and cultural goods they pro-
duce from abundant domestic resources. Global cities attract cultural
producers from peripheral regions and employ their artifacts as raw
material for the production of the aesthetic surplus value through
cultural branding (e.g., claiming priority in inventing an influential
trend). However, growing commodification of cultural production
in the twentieth century jeopardized literary producers - who strug-
gled for the aesthetic autonomy of literature ever since Romanticism
- with the needs of the mass consumption. Metropolitan modernisms
in France, the UK, and the US attempted to respond to this challenge
with more radical aesthetic experimentation focused on languages
of the arts. According to Jameson, this autotelic and self-referential
gesture sought for conceptual legitimization and, finally, elaborated
it in the form of the ideology of modernism; invented in the second
half of the twentieth century, the ideology of modernism underpinned
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contemporary art practices in their endeavor to separate from the
mass culture (Jameson: 171-180). In addition to experimental formal-
ism, modernist response to commodification also encompassed rep-
resentations of resentment caused by instability of the author role
such as the dissociation of the subject, alienation, dehumanization,
dystopia, absurd, and negative emotions.

With their markets, raw materials, and low-cost labor force, periph-
eries, by definition, depend on the core and tend to embrace national-
ism in their struggle for cultural autonomy or political independence.
Just like their metropolitan counterparts, modernists in European
peripheries had to cope with the commodification of artistic production
and the rise of mass culture. However, they found themselves in ambiv-
alent position: on the one hand, they had to place themselves vis-a-vis
a particular tradition of nationalism in their dominated country and
hereby risk to succumb to its retrograde, anti-cosmopolitan tendencies;
on the other hand, they interacted with contemporaneous patterns
of cosmopolitan modernism which, under the guise of universality,
emanated from hegemonic centers.

General laws of transnational literary evolution postulated by Fran-
co Moretti (2000: 3) also apply to peripheral modernisms: a periphery
makes a hybrid “compromise” between the form imported from the
center (for example, stream of consciousness, collage, or dehumani-
zation) and local material or narrative voice. Through cultural import
and indigenization of metropolitan forms, peripheral modernisms
establish symbolic equivalence with central modernity or, in other
words, they synchronize with the temporality of the center. The effort
to synchronize with contemporaneity - in its openness and accelerated
becoming - is the universal imperative of modernism. At the same
time, however, the appropriation and transformation of metropolitan
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modernist samples testify to a conscious or spontaneous cosmopolitan
solidarity of globally unrecognized marginal authors with world-fa-
mous core modernists in their international opposition to bourgeoisie
and commodification of art.

Commenting on Marx and Marshall Berman, Perry Anderson point-
ed out that capitalist modernity, with its decomposition of rigid social
order endemic to the ancien regime, aroused “a profound disorientation
and insecurity, frustration and despair, concomitant with, indeed in-
separable from the sense of enlargement and exhilaration, the new
capacities and feelings, liberated at the same time” (Anderson: 98).
To Anderson, the twentieth-century term modernism “signals the
arrival of a coherent vocabulary for an experience of modernity that
preceded it” (102). He interprets modernism as historical conjunc-
ture in the field of cultural production triangulated by the relations
to three factors: first, the institutionalized bourgeois high culture and
its post-aristocratic academicism; second, technologies of the sec-
ond industrial revolution and the ensuing mass consumption; and
third, the imaginative proximity of social revolution (104). Within
this “cultural field of force,” the artistic discourses, driven by contra-
dictory experiences of modernity (split between the sense freedom
and alienation), variously reacted to uncertainties resulting from the
accelerated socio-economic dynamics. According to Anderson, typical
of different modernisms are the historical conjuncture from which
they arose and the traits of their ambivalent response to it, ranging
from celebration to rejection. Even though modernist writers strongly
opposed academicism, they resorted to the classical repertoire of high
literature to ground their quasi-aristocratic position vis-a-vis contem-
porary mass society, rapid social transformation, and the emergent
labor movement. As Anderson puts it:
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[T]he persistence of the ‘anciens regimes,” and the academicism concom-
itant with them, provided a critical range of cultural values against
which insurgent forms of art could measure themselves, but also

in terms of which they could partly articulate themselves... the old or-
der, precisely in its still partially aristocratic colouration, afforded a set
of available codes and resources from which the ravages of the market
as an organizing principle of culture and society - uniformly detested
by every species of modernism - could also be resisted. (Anderson: 105)

Parallel to Jameson and Moretti, Anderson maintains that the singular
modernist “socio-political conjuncture,” which was geographically
unevenly distributed even across the West,s passed away after WWII
when modernist art, cut off from the triangle of social forces, lost its
vitality and - in the conditions of mass consumption and victorious
institutionalization of bourgeois economic and political order - contin-
ued to evolve in the framework of much more limited neo-avant-garde
movements and the gallery system’s demands for ever new seasonal
trends (Anderson: 106-108). While “the image or hope for revolution
faded away in the West,” the “Sovietization of Eastern Europe canceled
any realistic prospect of a socialist overthrow of advanced capitalism,
for a whole historical period” (107). Anderson concedes that the post-
WWII Third World knows “a kind of shadow configuration of what once
prevailed in the First World” and thus continues to produce its particu-
lar versions of modernism; however, this cannot rejuvenate modernism
and restore its singular energy stemming from the historical conjunc-
ture of the first decades of the twentieth century (109). It is during
this waning of modernist art in the First and the Second World “that
the ideology and cult of modernism was born. The conception itself
is scarcely older than the 1950s, as a widespread currency” (108). Just
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like Jameson, Anderson links the introduction of the term “modern-
ism” as a universal designation with the ideology of modernism, which
reacted to diminished importance of high art forms in the post-WWII
consumer societies.

In addition to Jameson and Friedman, contributors to collective
volumes Geomodernisms, Translocal Modernisms, Global Modernisms and
Mediterranean Modernism stress multitude of modernisms, which hy-
bridize global formal patterns with local perspectives and material,
in particular in the postcolonial context. Pluralization and decen-
tralization of modernism have undoubtedly contributed to a better
understanding of its peripheral varieties, albeit primarily those from
the postcolonial world. The recent world literature studies witness
the affirmation of major non-European and postcolonial literatures
at the cost of further marginalization of small and (semi-)peripheral
European literatures (cf. D’'Haen). In a similar vein, the new modernist
studies, albeit open to the overlooked achievements of the Third World,
rarely consider minor literatures of the First World and even more
rarely those from the Second World. The neglected in-between area
includes various Balkan modernisms (Bahun: 28-30) and modernisms
of smaller literatures of Central Europe. The reasons for the disinterest
of modernist studies in the former socialist world might be the ideolog-
ical barrier between the western and eastern blocs and the assumption
that socialist modernism hardly existed because it was at odds with
the official aesthetic doctrines. Moreover, modernisms in the former
socialist world remained at the margin of interest because of a more
general attitude of western metropolises. In their eyes, peripheral
modernisms seem unattractive because they supposedly cannot evoke
radical otherness whose “exoticism” might reanimate their petrified
repertoires (e.g., African art in Picasso’s Cubism; cf. Friedman 2015: 66).
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Always hungry for innovation, metropolitan modernism expects from
its east-central European counterparts but pale copies of its inventions.

In my opinion, what Moretti’s formula of compromise needs today
isneither its denial nor reinterpretation of the idea of compromise but
rather an inversion of hierarchy implied in the priority of metropolitan
form overlocal material and perspective. Local perspectives and mate-
rials deserve a more thorough examination. Through these particulars,
we may gain access to critical world-systemic aspects of modernism.
Not only introspection of local problematics through the lens of im-
ported aesthetic forms belongs to the local perspective, but also extro-
spection, that is, how peripheral authors envision their position in the
local and global contexts. Local perspective is the site where peripheral
literary producers have to come to terms with their subjugation to the
adopted foreign form as the aesthetic medium of economic-political
dominance. Consequently, the authorial ambivalence arises from the
tensions between the particularity of a dependent literary field and the
universality of capitalism, with modernism as its inherent aesthetic
representation and critique.

To my knowledge, a comparative synthesis of the developments and
varieties of literary modernisms in East-Central Europe is still pending.
However, the introductory surveys framing case studies included in the
first volume of History of the Literary Cultures of East-Central Europe
allow for sketching transnational coordinates of Slovenian and other
peripheral modernisms of the area. After WWII, the countries in this
region were ruled by Communist parties mostly dependent on the Rus-
sian-Soviet center or inspired by its methods, as in the case of Yugosla-
via after its 1948 break with Stalin. Based on the sociological argument
that totalitarian or authoritarian political systems shaped their literary
cultures, Marcel Cornis-Pope and John Neubauer term the period from
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1945 t0 1989 as an epoch of “communism.” In their literary-historical
scheme, the so-called communist literary period follows the epochs
of the nineteenth-century “nationalism” and “modernism”; the latter
term designates literatures of the first half of the twentieth century
(Cornis—Pope & Neubauer 2004b: 7-12; Neubauer 2004: 321-322). In the
History of the Literary Cultures of East-Central Europe, the period of mod-
ernism defined as aesthetic category finds itself between the two peri-
ods whose dominant lies outside literature and aesthetics, in the sphere
of politics: the nineteenth-century nationalism and communism of the
second half of the twentieth century. However, this does not mean
that modernism vanished after 1945. Similar to the First and the Third
Worlds, where modernist phenomena and currents prospered in the
decades following the conventional western-centric periodization limit
(Modernist Studies Association places modernism between the years
of 1880 and 1940; cf. Friedman 2015: 89-92), the post-WWII modernism
of the socialist world entered its late phase and finally mutated into
postmodernism. Cornis-Pope’s and Neubauer’s periodization, if read
through Moretti’s formula of compromise, implies that the aesthetic
models imported from Western centers of modernism to East-Central
European peripheries made the compromise with local materials and
perspectives determined by the political context of communism.

It would be misleading to interpret the hegemony of the Communist
party in terms of totalitarian control over the intellectual and artis-
tic production. Cornis-Pope (2004: 40) points out that in the literary
cultures of East-Central Europe - not only in non-aligned Yugoslavia
- critical and artistic resistance to official ideology was possible, albeit
it risked repressive measures. Recent analysis has shown that com-
munism in the Soviet empire was not monolithic and could not control
the entire ideological sphere; the rivalry between Soviet countries
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diversified communism, whereas their intellectual production was
too big to be mastered by the authorities (Cornis-Pope, 1. c.). Thus,
the post-war history of many second-world literary cultures includes
an unpredictable rhythm of changes between phases of harsh repres-
sion and shorter periods of relative artistic-intellectual liberty, as well
as relocations of the foci of repression. For example, at the time the
oppression was worst in Hungary, Poland enjoyed a temporary thaw
(cf. Cornis-Pope & Neubauer 2004b: 36-37). Furthermore, the Iron
Curtain was permeable, so that the bourgeois West could gradually
trickle into the East through the controlled media, restricted trade,
limited scientific and cultural exchange, and tourism. From the sixties
onwards, porous boundaries made possible the import not only of ur-
ban mass culture (for example, jeans, TV, pop and rock, consumerism)
but also of literature.

The extent of western cultural transfer varied from country to coun-
try. While circulating on clandestine ways among dissidents, individual
segments of cultural import also succeeded to reach public media.
In general, modernist ideas and literary techniques started to gain
prominence in East-Central Europe after 1956, after a period of socialist
realist orthodoxy to which modernism represented petty-bourgeois
decadence (Neubauer &Cornis-Pope: 90-94).¢ As in-between periphery,
East-Central Europe in the epoch of “communism” not only confronted
western modernism with the official ideology emanating from the So-
viet center but also embraced them in the horizon of the suppressed
pre-war modernist legacies of the region.

Even though Slovenian communists never really applauded to lit-
erary modernism (while they were quite open to modernist architec-
ture and visual art) they tolerated it provided it remained hermetic,
introspective, formalist or abstract, limited to the intellectual elite,
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and without explicit critical references to official ideology and social
reality.” In spite of sporadic dramatic conflicts with the authorities,
Slovenian literary modernism by the late nineteen-sixties succeeded
to address its educated audience not only through non-institutional
media or self-publishing but also through state-owned and party-con-
trolled printing, radio, and theater. Compared to the majority of east
European communist regimes, modernization of culture according
to western models was accepted with more tolerance in Slovenia, but
only in the decades following Yugoslav 1948 break with the Soviet Un-
ion and the political campaign against “Stalinists” and “dogmatists.”
So-called Party liberals and reformists even encouraged cultural mod-
ernization, albeit in the frame of their political agenda. By allowing
modernist trends to appear in journals, books, and theaters, Slovenian
authorities demonstrated to eastern ideologues and western economic
partners how progressive and democratic Yugoslav self-management
was in comparison to the Soviet model. Nevertheless, such a tolerant
attitude was unstable and unpredictable. As soon as the ruling party,
involved in fraction struggles and rivalries with sister parties in oth-
er Yugoslav republics, got the feeling that critical intellectuals and
writers might have endangered its monopoly it began to persecute
them as intolerable “cultural opposition.” Such an attitude entailed
demonstrative acts of police repression, short-term imprisonments,
hate campaigns in the media, bans of modernist journals and stages,
and communist pressures upon printing houses, editorial boards, and
so on (cf. Gabri¢: 1024-1035; Kos: 155-159; Vodopivec: 422-463).

In the late nineteen-fifties and the sixties, the trend of so-called
dark modernism emerged in Slovenia to combine existentialist feelings
of horror, loneliness, and absurd - they were felt like an indirect refusal
of the official collective belief in building a perfect communist society
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- with mostly Surrealist or metaphors and post-Expressionist deforma-
tion. As mentioned above, Anderson claims that western modernism
established its profile through ambivalent relations to aristocratic and
bourgeois traditionalism. In its struggle against worn-out academi-
cism, modernism leaned on aesthetic elitism in the effort to find its
way to sophisticated audiences during the expansion of mass culture
(Anderson: 105). In the circumstances of one-party communist rule,
Slovenian poetry of dark modernism applied the pattern described
by Anderson to the struggle with academicism of a different kind.
Through satirical allusions, allegorical coding, and “nihilist” affects,
dark modernism undermined collectivist progressivism character-
istic of communist modernity. In the same vein, it attacked residual
ideologemes of nineteenth-century nationalism and emptied Roman
Catholic symbols that profoundly influenced Slovenian intellectual
history since the Middle Ages. Through tacit allusions to dissident po-
litical perspectives on society and tradition, dark modernism exposed
the poetic self to the unconscious and the dread of nothingness (cf.
Juvan 2000: 237-269).

Following the heterogeneity of pre-WWII modernism in Euro-Amer-
ican metropolises,® the poetics of dark modernism took various shapes.
To begin with, Dane Zajc (1929-2005) wrote grotesque phantasma-
gorias expressed in a mythopoetic, post-expressionist, or surrealist
manner. Poetic cycles by Gregor Strniga (1930-1987) are fractal com-
positions in which modern relativism and phenomenologically pure
images borrowed from folklore, medieval art, and astronomy suggest
a delirious horror of nothingness. Finally, Veno Taufer (*1933) and
Sa3a Vegri (1934-2010) opted for imagist montage of reality fragments
or quotations from diverse cultural traditions, with which they ironi-
cally and critically tackled the aberrations of contemporary Slovenia
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- its consumerism, mass culture, and the ideological limitations of the
communist rule.

Liberal reformists took power in Slovenian communist politics
around 1968 (what coincided with Dub&ek’s Prague Spring) and, in their
efforts at social modernization, cautiously adopted elements of western
market economy and loosened ideological restraints. It was this unique
historical conjecture in which modernization of the capitalist West
hybridized with modernization of the socialist East that established the
context in which Anderson’s imaginative proximity to social revolution
revolutionized modernism itself (cf. Neubauer & Cornis-Pope: 94-103;
Cepi¢: 1054-1066, Gabri¢: 1066-1069; Vodopivec: 388-407). During the
1968 student revolt, Slovenian late modernism - in-between peripheral
phenomenon caught in the Cold War antagonism - came to articulate
auniversal feature of modernism: its transformative impulse resulting
from the close vicinity of the transnational revolutionary movement.
During the world-wide insurgency of students and workers, Slovenian
modernism of the 1960s synchronized with western centers of mo-
dernity agitated by the same global event. It brought together critical
theory and experimental artistic practice with the hope to be able to re-
shape writing, literary institution, the subject, and society at large.

Liberal reforms in Slovenia accompanied by the ideological thaw
made it possible to more openly articulate and express the growing
dissatisfaction with social problems such as unemployment, the divide
between relatively wealthy communist elites and the working class,
unequal access to higher education, inefficient political leadership, and
others. The problems were most acutely felt by the young generation
who, irritated by the cleft between the proclaimed ideals of a socialist
revolution and the inert, decadent rule of post-revolutionary elites,
sought its place in the society (cf. Klasi¢).
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In circumstances in which party “liberalism” let western capital-
ism, consumerism, elite and mass culture flow into the system of the
Communist-led self-management, youngsters in Slovenia, Serbia, and
Croatia found inspiration in the transnational student movement that
broke out in western metropoles around 1968. Yugoslav students - sup-
ported by several professors and public intellectuals who criticized the
deficiencies of Yugoslav society from neo-Marxist and existentialist
perspectives - joined the anti-imperialist, pacifist, and anti-capitalist
revolutionary movement of their western comrades who allied with
working-class protesters. Students of the universities of Ljubljana,
Zagreb, and Belgrade mostly adopted practices of the 1968-1972 inter-
national insurgency such as mass demonstrations, strikes, teach-ins,
and occupations of universities, adjusting the forms of a self-organized
combative multitude to challenges of Yugoslav socialism. In general
terms, they criticized socio-economic inequality, rigid organization and
worn-out curriculum of the university, unprincipled Yugoslav foreign
policy, consumerism, and anti-modern moralism as facets of what they
understood as a large-scale betrayal of the original ideals of the WW2
Partisan revolution.

In France, Germany, Italy, and elsewhere, the cross-national
revolutionary revolt of students and workers of the “long 1968” in-
tertwined - or, was at least co-extensive with - with the outburst
of radical modernist theories, critical philosophy, as well as neo-avant-
garde and experimental art practices that opposed commodification
or academization of the art; these radically modernist trends also
gained ground in Yugoslavia. Western neo-avant-gardes (for exam-
ple, Guy Debord’s Situationism) corresponded to the political activ-
ism of the radical Left ranging from anarchism through Trotskyism
to Maoism. Mostly outside political parties of the traditional Left, the
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various factions of the New Left fought against the hegemony of the
capitalist world-system and experimented with grassroots forms
of socio-political organization. At that period, the Frankfurt school,
Sartre’s existentialist and Althusserian structuralist Marxism, Mao-
ism, Lacanian psychoanalysis, Tel Quel circle with nouveau roman,
experimental stages, conceptualism, and transnational neo-avant-
garde groups (Fluxus, COBRA, Situationist International) were part
of what appeared a massive revolutionary transformation at all levels
of the existing order. They went hand in hand with non-conformist
lifestyles and counter-cultural phenomena such as sexual revolution,
hippie communities, rock, and the underground.

Inspired by counter-culture as well as radical modernist theories
and art practices emanating from western metropolises, innovative
currents of international relevance surfaced in the ranks of Sloveni-
an postwar generation. For example, structuralist semiotics and the
Ljubljana Lacanian circle (with Slavoj ZiZek, Zoja Skusek, and Rastko
Mo¢nik), conceptualism and land art of the intermedial group OHO
(it propagated anti-anthropocentric brand of modernism termed “re-
ism”), concrete poetry, experimental theater, nouveau roman, and
amodernist literary trend called “ludism” whose initiator was the poet
Toma Salamun (1941-2014). Ludist poetry, narrative, and theater based
its transgressive play with all kinds of conventions (linguistic, social,
literary, ideological, and literary) on Barthes’s and Derrida’s notions
of writing as a free play of signifiers (cf. Juvan 2000: 270-293).

It is no exaggeration to claim that it was in the nineteen-sixties
and the early seventies when Ljubljana - albeit a small capital town
of a peripheral socialist country - succeeded in synchronizing with
radical neo-modernism of Paris and New York and joined what one
is tempted to call, paraphrasing Moretti (2005: 209), “the last season
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of European modernism.” In Slovenia, too, neo-modernist theories
and art practices became entangled in a historical conjuncture (no less
energetic as the one Anderson describes), in which masses of young
people felt the imaginative proximity of global, multilayered revolu-
tion - individual, social, cultural, environmental, artistic, and sexual.
With no lagging behind, Slovenian writers, theorists, and artists thus
participated in the last ecstasy of modernist thinking, succeeded by the
victory of the conservative counter-revolution and postmodernism
in the First World and the increased ideological repression, crisis, and
collapse of the Second World.

As it was the case with neo-avant-garde ludism of the sixties, in-
terdiscursive relations with structuralist theory fashioned anoth-
er Slovenian modernist current called “linguism.” Beginning in the
sixties and extending well into postmodernism of the eighties, lin-
guism drew on the metropolitan theory of text and writing advocat-
ed by Roland Barthes, Jacques Derrida, Julia Kristeva, and Philippe
Sollers. In the in-between socialist periphery, Slovenian linguism
transposed topical metropolitan conceptions into its specific poetic
idiom which concurrently drew on older models of the symbolist poésie
pure and recent interpretations of modern poetry as dehumanization
(cf. Friedrich). Just like French theory, which at the time was going
global, Slovenian linguism regarded the text as an open, inconclu-
sive, and intertextual structure disseminating meaning across the
chains of signifiers. In contradistinction to ludism, which used the
play of signifiers to parody the post-romantic tradition and subvert
dominant ideologies of the present, the tendency of linguism re-
linquished socio-political reference. Its self-reflective gaze instead
focused on writing and searched for the presumed essence of lyr-
ical discourse. The irony, destruction, carnivalization, provocative
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grotesquery, moral transgression, desperate rage, ugly feelings, and
other semiotic traces of repressed drives almost disappeared from the
scene of writing in the seventies. The toning down of revolting affects
is a symptom of the end of Slovenian modernism and its mutation
into postmodernism. The aestheticized seclusion of the literary out
of transformative politics entailed what could be termed - following
Esposito (45-77) and Campbell (x-xi) - the “immunization of modern-
ism.” The immunization reflected socio-political changes in the wake
of the apparent defeat of the 1968 revolutionary utopia: the trauma
caused by the last repressive convulsion of the communist power led
to a lethal crisis of Yugoslav economic and political system that took
place in the context of the world-historical defeat of the socialist al-
ternative to capitalist world-system.

Even though student movement in Yugoslavia did not intend
to overthrow the Communist party, it alarmed the authorities because
it demonstrated self-organized and uncontrollable power of multitude
(in many cases, workers joined student protests). Moreover, the critical
discourse of radical theory and literature exposed the official ideol-
ogy and called for a reinvention of revolutionary utopia. Pretending
to speak in the name of the working class, the nomenklatura had long
lost its emancipatory role. Against the background of the adoption
of western mass culture, hedonism, and consumerism in the daily
life of masses, especially among youngsters, the Party increasingly
regarded avant-garde and modernist movements as possible threats
to the very fundaments of the post-WWII regime (cf. Gabrié: 1139-1143).
With their moral transgression, provocative carnivalization of na-
tionalist and socialist icons, anti-realism, and anti-traditionalism,
the literary and artistic currents allied to student movement clashed
with the Party’s cultural ideal of “socialist humanism” and realism.
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Communist conservatives and the Yugoslav leader Josip Broz Tito
thus purged the Party of liberals and began to react to modernist in-
tellectuals in a repressive manner. From 1972 onwards, the literary
field again suffered from harsher control and restrictions. The con-
servative faction that seized the power returned to worn-out slogans
the people,
for workers,” and promoted Tito’s cult of personality. The period that

”» « ” «

of “the achievements of the revolution, the culture
followed the liberal interlude of the sixties (with its ecstatic individ-
ualism and progressive modernism) is dubbed the “leaden seventies”
(cf. Cepié: 1069-1073, 1117-1125; Gabrié: 1125-1127; Vodopivec: 408-421;
Troha). To be true, Yugoslav communists did not even try to suppress
all modernism, although they forced its immunization. The decorative
variant of “socialist modernism” emptied of its provocative subtext was
used to represent pseudo-cosmopolitan progressiveness of the state
(cf. Suvakovié: 22-26). Moreover, albeit ghettoized in the student press
(which took risk to be banned by the Party), counter-culture, ludism
along with other neo-modernist trends, neo-avant-garde experimen-
tation, as well as leftist critique of society continued to thrive well
into the eighties when they became overdetermined by a new global
discourse of human rights, identity politics, and political pluralism.
Soon after the global revolt had waned, many French, US-American,
or German protagonists of the ‘68 revolution repented of their leftist
radicalism and converted to US-American-sponsored neo-liberalism
or the propagation of human rights and multicultural identities as an-
tidotes for so-called totalitarianism. Similarly, faction of Slovenian
ex-student rebels came under the spell of east-central European dissi-
dents who, advocating multi-party democracy, freedom of speech and
other human rights, sought to demolish the Soviet bloc as well as non-
aligned socialist Yugoslavia. In their view, a kind of velvet revolution
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would have to replace the two communist prison houses with the
sovereign, liberal nation-states spiritually united under a vague idea
of Central Europe. The latter proved to be but a temporary ideological
station on the way of the newly founded nation-states to the capitalist
world-system. As we know, velvet became soaked with blood, at least
in the case of Yugoslav wars.

To conclude, around 1968, Slovenia - a peripheral country in a so-
cialist buffer state - succeeded to synchronize with the last season
of western modernism by producing a transformative intertext of liter-
ature and theory, early modernist traditions and dernier cri Parisian ex-
periments. This process testifies to irregular and accelerated evolution
and innovative syncretism that characterize peripheral modernisms.
In Slovenian socialist in-between peripherality, the aesthetic transi-
tion from late modernism to postmodernism was itself a symptom
of the epochal socio-economic and political transformation conditioned
by the downfall of the Soviet empire and the co-option of the former
Second World to the one and only (late) modernity of the global cap-
italist empire. @
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Metaphor is not a literary specificity.
Metaphoric utterance (or meaning)

is a common aspect of any usage

of language. But the production of am-
biguity reveals very special processes
in literature. As (among many others)
Roman Jakobson has emphasized
ambiguity in verse language is created
by “vocalic, grammatical, and semantic
counterparts” (Jakobson: Yeats’ “Sorrow
of Love” through the Years). Does literary
narration and prose language also

have specific and unique processes

of producing ambiguity? Bakhtin has
already elaborated an effective theory
of the image in artistic prose on the
basis of his well-known concept of po-
lyphony, heteroglossia, and dialogism.
In my essay I would like to propose an-
other concept of ambiguity in narrative
prose. In prose language narrative dis-
course and descriptive discourse always
interweave. The first one usually refers
to a person, the second one is about
(material or immaterial) objects. Inter-
weaving discourses attribute a story

to the object. In artistic prose the story
of the object becomes the narrative
counterpart of the story of a person.
And in the world of literary text such
anarrative parallelism leads to a se-
mantic parallelism - a very special type
of ambiguity in prose language.

DESCRIPTION, PROSAIC METAPHOR,
NARRATIVE PARALLELISM,
SEMANTIC COUNTERPART

Metadopa 1 IOINCEMIYHOCTD He BCTpe-
YaIOTCS TOMBKO B IUTEPATyPE, OHM
XapaKTepHBI [JI pe4eBOro IOBeje-

Hus BoOBIIe, 0ZHAKO UX 0OpasoBaHme

B INTEPAType CBI3aHO C IpPMMeHeHMEeM
crienudyecKX IpueMos. B cBoe Bpems
Poman fxo6con (B ToM umce) yxe
BBISBIIL, YTO ITONVMCEMUYHOCTD CTUXOT-
BOPHOTO TEKCTA OIIpefieNseT «3ByKOBasd,
rpaMMaTHyecKas ¥ ceMaHTUdecKas
SKBUBAIEHTHOCTE» [counterpart]. O6ma-
[AI0T JIV IATePaTypHOe II0BECTBOBAHME
¥ IIpo3aydecKas Ipe3eHTalys BBICKa-
3bIBaHMS CrIelGIIecKIMM [IpyeMaMu
MOpOXAeHMs moaucemum? Muxann
BaxTuH paspabotan Teopuio ¢urypa-
TUBHBIX 06pa30BaHuIl B IIPO3€, TECHO
CBSI3aHHBIX C TN OHNEIT, TeTeporeH-
HOCTBIO U IVIaIOTMYHOCTHIO BBICKA-
3BIBAHNS. 3[1eCh S IIBITAIOC ellle pa3
TIOZOMTY K TEOPMY IOIVICEMUIHOCTI
TI0BECTBOBATENIBHO IIPO3BI C HECKOIBKO
VIHOM TOYKV 3peHMs. B I3bIK0BOI ITpe-
3eHTAIVY IIPO3BI IOBECTBOBATENbHBIN
JIVICKYPC BCET/ja HAXOAUTCS B TECHOM
B3aMMOZEVICTBUM C ONIVICATETBHBIM.
ITepBBEIii, KaK IPaBIIO, OPMEHTVPOBAH
Ha TIepCcoHa’x, BTOpoit Ha (MaTepuams-
HYI0 VAN HeMaTepI/Ia]IbHyIO) Bellb NN
IleTanb. B3auMozmeicTBIe STUX AC-
KyPCOB IIpeBpalliaeT OVCaHMe Belllel

B HappaTUBHEL fybaukar [counterpart]
MICTOPMY IIePCOHAXE ¥ HapPaTMBHBIN
napajjiensM IlepepacTaeT B CEeMaHTH-
YeCKUI Iapallen3M.

OMNMHUCAHHE, META®OPA ITPO3AHMYECKOTIO
SI3bIKA, HAPPATUBHBIM TTAPAJITEJIU3M,
CEMAHTHUYECKUH OYBIWUKAT
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The similarities and
the differences of lit-
erary counterpart-the-
ory and philosophical
counterpart-theory
will be the problem

of an other essay

(see Lewis 1986).
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Il discorso si fa secondo me molto pitl interessante, se invece di anda-
re alla ricerca del codice che soggiace alla metafora, ci si chiede che
tipo di codice »apra« la metafora, ovvero quali informazioni additi-
ve ci da la metafora per capire il discorso nel quale essa é inserita e,

di conseguenza, chi é il soggetto del discorso e chi il suo destinatario.
Insomma, invece di un percorso che va dall'enciclopedia alla metafora,
proviamo a percorrere la via opposta che va dalla metafora all’enciclo-
pedia (Ver¢ 2016: 306).

In my essay I would like to focus attention on the common problem
of narration, prose language, and metaphor. I presume that prose
language does have a very special process of creating metaphorical
meaning. Metaphor in prose language leads us far beyond the gen-
eral problem of metaphorical utterances as it has a unique concern
in the devices of emplotment and narrative discourse. The production
of metaphorical meaning in prose works has two main aspects. The
firstis a structural one: when prosaic metaphor and the phenomenon
of narrative parallelism in emplotment coincide. The second aspect
is a semantic one: when prosaic metaphor and narrative parallelism
result in a special semantic parallelism. This is what I would call the
production of counterpart in which the “hero”, the agent or the subject
acquires a special kind of alter ego in objects.2 Prosaic metaphor, nar-
rative parallelism, and the production of counterpart work together
in order to create an internal interpretation of the plot in a short story.

The whole problem arises from the function of objects and descrip-
tive discourse in prose language. In the classical narratologies of the
1960’s description was considered to be a “subordinate aid to narra-
tive text segments” (Bal 1981-1982: 101). In the paradigm of narra-
tology it was Mieke Bal who pointed out with the assistance of Van
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Buuren’s modell that description works as a metaphor in novels. De-
scriptive paragraphs have special and unique connections with all
those narrative sentences that represent agents in action. And these
connections are not structural but semantic ones as the description
of alandscape, a town, a room, an object or clothes becomes a met-
aphorical interpretation of the agent. Moreover by means of the
analysis of the novel Mme Bovary Mieke Bal managed to demonstrate
that “metaphoric contiguity” (129) between descriptive and narrative
paragraphs can even be spread out to an entire novel: the successive
descriptions of the city of Rouen spread a net all over the novel which
results in a metaphorical interpretation of the main character and
her narrated story. As Mieke Bal writes: “because the comparé of this
metaphor includes the entire fabula of the novel, the description may
also be regarded as a mise an abyme, a mirror-text” (130).

Now I would like to add some methodological comments to this
metaphorical concept of description.® The comments are derived from
aslightly different method of reading literary texts. This method is con-
cerned with poetic language. Iread literary text as a consistent poetic
discourse. In literary text every component of the linguistic material
is subordinated to a dominant element or a constructive principle.
It is poetic language that deforms and uniforms all the other usages
of language in a novel or short story. From this point of view I would
like to emphasize that the separation of description from narration
is only a result of a rhetorical and theoretical distinction. It is very
useful to make distinctions between the words characters live by, the
words used by the narrative devices of emplotment, and the world-
making words, because this is the only method that enables us to sep-
arate subjects, acts, and objects logically. And of course interpretation
may make use of the recognition of the obvious differences between
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The production

of counterpart

in literary prose work
rebuilds the initial uni-
ty of man and object.
The nascent object

is an extension of man;
objects (as extensions
of man) are media, and
“all media are active
metaphors in their
power to translate
experience into new
forms” (McLuhan 1964:
57). This is the very
short antropological
essence of the literary
theory of counterpart.
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the language of a character, the phrasing of narrative discourse, and
the sentence production of descriptive discourse. But we must not
forget: first of all it is the prose language of a novel or a short story
that we read. It is not the words of a character, it is not the narra-
tive discourse, it is not a description that we read. It is only the book
that we are confronted with. And because of the very special devices
of poetic language a book, a work, a novel, or a short story acquires
a unique, individual, and consistent discourse or text in spite of the
fact that it may contain many languages. This discursive poetic unity
of heteroglossia is called the “dialogical character” of prose language
by Bakhtin (1981: 259-422), or the “concordant discordance” in the con-
figurative act of narrative text by Ricoeur (1990, 52-90).

Why is it important to say that first of all there is only prose lan-
guage? Because what narrative, descriptive and personal discourse may
distantiate, prose language links together. In prose language subject,
act, and object get involved in a mutual correspondance. Not only the
agent has a story, but also the object has one. In a novel or a short sto-
ry the object is not only the instrument of an action or a focal point
of description, but also the protagonist of a story. In prose language the
subject, the agent shares the story with the object. The object takes part
in the subject’s activity, and vice versa, the subject becomes an active
part of the object’s life. The structural realization of this mutual par-
ticipation in each others’ story is narrative parallelism. What is more,
structural equivalence (see: Schmid 1992: 29-71) results in a seman-
tic correspondence in prose language: the name of the agent and the
name of the object get involved in a special poetic meaning-transaction
or meaning-interaction even without a conrete metaphoric utterance.
And in this mutual correspondance, in accordance with the narrative
parallelism the object becomes the counterpart of the subject.*
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There are two types of narrative parallelism. The first type is when
atleast two different stories take place simultaneously and the verbal
presentation of the two sequences (the sentences) are interlocking
like the two tapes of a zipper. In the second type at least two distin-
guishable stories take place, one after the other and a morphological
(sujet) correspondance interweaves the two sequences.® Both of these
two types of narrative parallelism result in a semantic equivalence and
develop new possibilities for the production of prosaic metaphors. This
way the “hero” or the agent acquires a counterpart. And as a result, the
similarities and the dissimilarities of the “hero” and its counterpart
produce an internal interpretation of the story within the limits of the
literary work.

Let me cite E. A. Poe (The Oval Portrait) and Jack London (1993, Finish)
short stories in order to demonstrate the role of narrative parallelism
and the production of counterpart in prose language.

NARRATIVE PARALLELISM IN POE’S SHORT STORY

In Poe’s poetics, short stories are based upon the principle of the uni-
ty of effect:

A skillful literary artist has constructed a tale. If wise, he has not fash-
ioned his thoughts to accommodate his incidents; but having conceived,
with deliberate care, a certain unique or single effect to be wrought
out, he then invents such incidents; he then combines such events as may
best aid him in establishing this preconceived effect. If his very initial
sentence tends not to the out-bringing of this effect, then he has failed

in his first step. In the whole composition there should be no word writ-
ten, of which the tendency, direct or indirect, is not to the one
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pre-established design. And by such means, with such care and skill,

a picture is at length painted which leaves in the mind of him who
contemplates it with a kindred art, a sense of the fullest satisfaction

The idea of the tale has been presented unblemished, because undis-
turbed; and this is an end unattainable by the novel. Undue brevity

is just as exceptionable here as in the poem; but undue length is yet more
to be avoided (Poe 1975: 568-588).

Thus, it’s not the narrative act with which a short story starts. A literary
work will become a whole and genuine unity only if all of its poetic devic-
es are extended from a certain fundamental element, in Poe’s terminolo-
gy itis the “effect” which has already been found and preconceived. And
there is only one heuristic element to be extended by verbal articulation.
The extension of the unifier component is achieved by the selection
of matching events and words, by the combination of events into plots
and words into sentences, and by the narrative configuration of plots
and sentences. And there is not even a thought before the discovery and
the extension of the fundamental element - the poetic wisdom (Poe says:
“picture”) doesn’t precede the text, it is the result of the extension of the
preconceived semantic effect achieved by poetic devices.

The purport of this brief summery of Poe’s poetics is that there
is an equivalence between the minimal fundamental element and the
whole literary work. In a short story all the literary devices of narra-
tive discourse have only one aim: to work out this equivalence of the
minimal component and the whole text. Discursive poetics conceives
this specific correlation as the semantic equivalence of poetic word
and poetic work. In this regard, Ricoeur asks, “Can we treat meta-
phor as a work in miniature? [...]| Can a work, say a poem, be considered
as a sustained or extended metaphor?” (1981: 167). The twofold question
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contains the answer: every literary work presupposes the unbreakable
unity of the creating act of a word’s poetic semantics (metaphor) and
the constituting act of the literary text-world.

It’s not difficult to find the special “effect” which takes place at the
center of The Oval Portait and determines all the literary devices
of narrative discourse. At the end of the text there are two sentenc-
es: the narrator says ““This is indeed Life itself!” and turns suddenly
to regard his beloved: - She was dead!”. The dominant effect of the text
arises from delirious eyesight, which confuses the attributes of life
and death. The dizzy vision that abolishes the boundaries of fancy
and reality is established in the initial sentence: “The chateau into
which my valet had ventured to make forcible entrance, rather than
permit me, in my desperately wounded condition, to pass a night
in the open air, was one of those piles of commingled gloom and
grandeur which have so long frowned among the Apennines, not
less in fact than in the fancy of Mrs. Radcliffe”. But the confusion
of reality and fancy, existent and absent, life and death produces
an effect that cannot mediate itself. This dominant effect is only a re-
sult of the special semantic order of words; the short story as a verbal
design may produce artistic effect only through the mediation of the
semantics of poetic language (see Beardsley 1981: 114-164). The effect
is a semantic effect in a literary work. Thus, the dominant effect of the
work arises from the semantics of a special verbal expression which
becomes dominant in the order of the poetic text. And just as in the
dominant effect, so the literary devices of the narrative discourse
can be reduced to this expression.

The special characteristic of The Oval Portrait is that it connects
two scenes and configures two plots into one narrative. The two plots
reflect each other. The personal narration of the first scene is about
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aman who analyses himself in his delirium: he contemplates on how
the reception of a portrait can be so strange in delirium. The second
scene narrates the production of the oval portrait with the words
of a book which is read by the main character of the first scene.
Thus, The Oval Portrait is a literary work that narrates the birth and
the reception of a work of art. The effect that arises from the con-
fusion of the attributes of life and death becomes dominant in the
frame of a narration that presents the production and the reception
of a portrait.

The Oval Portrait, as a twofold narrative has another specific dis-
cursive aspect. And this aspect is characterized much more by prose
language than narrative devices. There is a twofold plot that is not
only the result of narrative discourse but also of the metaphorical
processes of prose language. Not only the duality of the production
and the reception of the portrait becomes important. The twofold
plot is placed into the frame of a spatial context which is presented
by the descriptive and detailing devices of prose language. The de-
scription of the space is empowered by the metaphorical processes
of prose language to create a plot. A multiple repetition puts an em-
phasize on a single detail and converts it into a dominant element.
Than prose language introduces the dominant detail as the main
character of a special plot. The dominant detail is the light-ray; and
the movement of the light-ray results in a complex plot. The story
of the light-ray runs parallel with the story of painting and contem-
plation. The narrative structure builds up a strict system in which
every paragraph or sentence that narrates the story of the portrait
is followed by a sentence that describes the status of the candle light.
Eventually the synchronization of the two plots results in a narrative
parallelism that interprets the act of painting and the act of reception
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through the metaphor of light-ray and the narration of the movement
of light-ray. Let’s follow the narrative parallelism and the subsequent
semantic parallelism!

The reception of the portrait has an unbreakable relation with the
changes of light. In the dark chateau the objects can be seen only if the
light-ray focuses on them; and this function of light-ray is introduced
in the very beginning of the short story:

In these paintings, which depended from the walls not only in their main
surfaces, but in very many nooks which the bizarre architecture of the
chateau rendered necessary - in these paintings my incipient delirium,
perhaps, had caused me to take deep interest; so that I bade Pedro to close
the heavy shutters of the room - since it was already night, - to light the
tongues of a tall candelabrum which stood by the head of my bed, and

to throw open far and wide the fringed curtain of black velvet which
enveloped the bed itself. I wished all this done that I might resign myself,
if not to sleep, at least alternately to the contemplation of these pictures,
and the perusal of a small volume which had been found upon the pillow,
and which purported to criticise and describe them.

The correlation of eyesight, light and contemplation becomes so close
that the movement of light-ray begins to displace sight and reception:

The position of the candelabrum displeased me, and outreaching
my head with difficulty, rather than disturb my slumbering valet,

I placed it so as to throw its rays more fully upon the book.

But the action produced an effect altogether unanticipated. The rays
of the numerous candles (for there were many) now fell within a niche
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of the room which had hitherto been thrown into deep shade by one
of the bedposts. I thus saw in vivid light a picture all unnoticed before.
It was the portrait of a young girl just ripening into womanhood.
Only the rays of the candles are able to awaken eyesight and make
possible reading and watching. These light-rays are filled with life. The
“vivid light” is one of the main expressions of the short story as the
portrait is able to come alive only if there is the vivid (vivere) metaphoric
attribute beside the word light: “My fancy, shaken from its half slumber,
had mistaken the head for that of a living person”. Due to the meta-
phorical process, light (not surprisingly) transforms into the symbol
of life. In this text-world only those objects are able to come alive that
are lightened by the rays of the candles; all the others in the shadow
are dead and are waiting to awaken: “the flashing of the candles upon
that canvas had seemed to dissipate the dreamy stupor which was
stealing over my senses, and to startle me at once into waking life”.
That is the reason why the reception of the portrait cannot be finished
until a new movement of the light-ray occurs: “With deep and reverent
awe I replaced the candelabrum in its former position”. The movement
of the light-ray indicates the beginning and the end of reception; ac-
tually it is the light that transfers the portrait into the sphere of life.
The story of the reception can be related to the story of the move-
ment of the light-ray only if the work of art is also connected to the
relation of the act of painting and the movement of light. The second
scene of the short story is a compact fiction which is based upon the
correlation of vivid light and life. The metaphorical processes of prose
language connects the movement of the light-ray and the act of paint-
ing in order to realize the confusion of the attributes of life and death.
In this text-world the act of painting is not just an activity that applies
colors to the canvas; it has a special correlation with the movement
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of the light-ray. The death of the lady is related to the lack of light: she
“sat meekly for many weeks in the dark, high turret-chamber where
the light dripped upon the pale canvas only from overhead”. The met-
aphoric devices of prose language connect the lady’s agony explicitly
to the changes of light: “the light which fell so ghastly in that lone turret
withered the health and the spirits of his bride”. Finally, the text iden-
tifies life with light and the act of painting with the movement of light:

... the tints which he spread upon the canvas were drawn from the
cheeks of her who sat beside him. And when many weeks had passed,
and but little remained to do, save one brush upon the mouth and one
tint upon the eye, the spirit of the lady again flickered up as the
flame within the socket of the lamp. And then the brush was given,
and the tint was placed.

The metaphorical process of prose language introduces the act of paint-
ing as the confusion of the attributes of life and death. The act of paint-
ing applies the vivid light of the lady’s face (“she a maiden of rarest
beauty, and not more lovely than full of glee; all light and smiles”) onto
the canvas - consequently the lady dies and the portrait comes alive.
In this text-world, art is nothing else than the elimination of “reality”
and the resurrection of the work of art in one act. Art is the ultimate
way of confusing the attributes of life and death.

The light-ray has a successful career in the short story. First, light
appears as a partial detail of the circumstances and the context of ac-
tion. But the multiple repetitions introduce the rays of the candles
as a motif. The metaphoric devices enrich the light-motif with special
semantic fields. Due to this semantic innovation light transforms into
an anthropomorphic character. Then narrative discourse connects the
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story of the light-ray to the story of painting and creates a narrative
parallelism in which the act of painting is interpreted through the
metaphor of light. Finally, the narrative parallelism introduces light
as the counterpart of art that creates a new reality and a new vision
of life. That’s how the complex semantic correlation works in the po-
etic discursive order of this literary work. There is no dominant effect
to be mediated without the various ways of semantic innovation; the
existence of the effect that arises from the confusion of the attributes
of life and death depends on the poetic semantic innovation.
Although we have analyzed several levels of the text so far, there
is still a problem we have not solved. We haven'’t pointed out exactly
the minimal fundamental element that vitalizes the fiction of the
whole short story. Where does that heuristic fiction come from which
offers the possibility of narrative parallelism? There is a unique ex-
pression in the text. In English there is a special word to name the act
of painting a portrait: this the verb is portray. The short story invokes
this word in one of the sentences: “It was thus a terrible thing for this
lady to hear the painter speak of his desire to portray even his young
bride”. The verb portray is the most important word-subject of the
text. The poetic etymology of the word extends into the plot. Poetic
semantics divides the word in two parts: port + ray. The meaning of the
word ray is realized in the text by the expressions “the rays of the
numerous candles” and “the flame within the socket of the lamp”.
The word port invokes the Latin verb portare which is represented
in English by the word portable - it means ‘to bring, to make move’.
Poetic etymology invents a special metaphorical semantics inside
the word, which is covered by its literal sense. Thus, the word por-
tray means two things in this text: it means ‘to paint a portrait’ and
‘to move the light-ray’. The fiction of the short story realizes these two
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semantic aspects at one and the same time: the text introduces the act
of painting as the movement of the light-ray. Actually the heuristic
fiction that organizes the mechanism of the whole text is concentrated
in only one word: portray.

On the basis of the semantic construction of The Oval Portrait
a three-dimensional concept of short story can be worked out:

language
1 short story: The Oval Portrait
text ,'
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word : the creation and the perception
(to) PORT+RAY of a portrait

The three-dimensional model has two longitudinal or horizontal axes
and one lateral or vertical axis. The two longitudinal axes consist of the
two main plots of the short story. Every short story tells at least two
stories. One of them is placed in the foreground, the other is pushed
into the background. The former is always about human actions. The
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latter creates a story about a detail, about an object that seems to be un-
important. At the end of the short story, the two discordant plots are
suddenly integrated into a unity. And this unanticipated text event
rehabilitates the significance of the back plot. That’s how such a nar-
rative parallelism is constituted, in which the story of a man is met-
aphorically interpreted by the story of a detail. But the two plots that
merge into one at the end of the short story have already been rooted
to the very same field from the beginning of the text. And this field
is not a narrative but a textual and semantic one. The common root
is a metaphor created by prose language: the two plots have already
been connected to each other by a metaphoric expression long before
the development of the narrative. It is the metaphor that rules poetic
narrative discourse and provides the concordance of narrative paral-
lelism; and the conclusion at the end of the story always points back
to this metaphoric origin of the text. The lateral or vertical axis of the
model of short story, which demonsrates the horizon of language,
leads us through the metaphorical process of the text: it starts with the
internal metaphor of the word (port+ray) and leads through narrative
parallelism and the special poetic narrative discourse to the whole po-
etic text. The text-world of the short story originates and arises from
the heuristic fiction of a metaphor; each and every process of narrative
discourse points back to this metaphor. It is the metaphorical semantic
correlation of word and text that provides for the wholeness, totality,
reducibility and economy of short story.

In the case of the short story entitled The Oval Portrait the first type
of narrative parallelism occurs. The story of a portrait, and the story
of candle light (as an immaterial object) take place simultaneously;
the verbal presentation of the two sequences (the sentences) are inter-
locking like the two tapes of a zipper, in the meanwhile the immaterial
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object (light-ray) becomes a counterpart of the artistic creating act
(the painting and the reception of the portrait).

In Jack London’s short story the second type of narrative paral-
lelism occurs.

THE PROBLEM OF COUNTERPART IN JACK LONDON'’S
SHORT STORY

In the short story entitled Finis or Marganson’s Finis there are two nar-
rative sequences that take place in rapid succession. The emplotment
repeats the same series of events twice. Morganson is a border reaver.
The narrator does not introduce the main character’s life. We only get
to know one thing about hislife: “In all hislife he had never pampered
his stomach”. The stomach illuminates Morganson’s life. So the reader
is thrown into the middle of the events, into Morganson’s tortures,
the tortures of his stomach. He is struggling against his own body
in the middle of nowhere, in the frosty very far north. He is ill and
has no food. Morganson eats the last of his bacon and tries to find
an emergency exit from his situation. He walks into a bar in a little
village called Minto in order to find alternative solutions. The bar-
keeper offers him a glass of whiskey. The main character drinks the
whiskey and leaves the bar. He has made a decision: he would like
to solve his situation by a robbery with murder. Morganson returns
to the snowy trail, builds an invisible hiding place on a hillside near
to the main trail that leads to the south, and begins to wait fora victim,
for a “sled loaded with life”, a sled loaded with his own life. He is wait-
ing for a victim for more than two months. But the trail is desolate,
and usually he is just trying to recover his strength in his tent when
a traveler comes, so he always misses the mark. After two months
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an unexpected solution presents itself. He manages to kill a moose.
This opportunity opens up a new prospect to him, as the moose meat
costs a lot; and the meat for his body and the money for the travel
to south means survival. But it is a difficult task to carry the huge
carcass to the tent. So Morganson scaffolds a wooden frame, and hangs
the moose up on it. He spends his night with a huge dinner. But next
morning he wakes up to a horrible noise. When he steps out his tent
he sees wolves devouring the body of the moose. So finally he loses
his prey and his chance to survive. He has to resume his struggle
for existence.

And the story restarts here. The emplotment of the second half
of Morganson’s story repeats the morphological order of the first half
of the story very strictly. There is a second last meal, a second depar-
ture, a second returning to the trail and going into hiding, a second
waiting for survival, a second hunting, and a second failure or defeat.

FIRST SEQUENCE OF EVENTS SECOND SEQUENCE OF EVENTS

1. Meal - the last bacon
2. Departure - journey

7. Meal - the last moose soup
to Minto (bar, whiskey) 8. Departure - journey to Minto (bar, whiskey)

3. Back to the trail, going into hiding 9. Back to the trail, going into hiding

4. Waiting for the “sled
(2 months)

loaded with life” 10. Waiting for the gold miners
(1 night)

5. Hunting - the moose 11. Hunting - the gold miners
6. Failure - the loss of the prey (because of wolves)  12. Defeat - the loss of the prey (because of sled dogs)

So, wolves destroy Morgenson’s plans for survival by devouring the
body of the moose. He also eats the last portion of his moose soup.
So he has to make new plans for survival. In terrible conditions he re-
turns to the bar in Minto in order to find alternative solutions. The
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barkeeper offers him a glass of whiskey again. In the bar Morganson
overhears a dialogue of a group of rich gold miners about their home-
ward journey to the south. He makes a new decision: he is planing
to murder and rub the gold miners while they are passing by his tent.
So Morganson returns again to the snowy trail as fast as his tortured
body can move. He sleeps for a few hours, and wakes up early in the
morning. He cocks his rifle and aims his gun at the trail. Morganson
doesn’t have to wait for hours, as the gold miners arrive soon with their
sleds and dogs and money. And Morganson seems to have a success:
he manages to finish the gold miners. But the only problem is that
he has run out of cartridge, and the sled dogs are still alive. He manages
to find a possible solution for his difficult situation, but again, he can
not make a use of it. He can’t get close to the sleds, the dogs are stopping
him. And what is more, the leader dog sinks its teeth into the calf of his
leg. Morganson has no more idea. He is bleeding and he is beginning
to break up. And finally he gives up. He failed, he suffered a defeat.
Morganson falls down into the snow and soon he falls asleep. These
are his last thoughts:

Now that he was down, Morganson was no longer afraid. He had a vi-
sion of himself being found dead in the snow, and for a while he wept

in self-pity. But he was not afraid. The struggle had gone out of him.
When he tried to open his eyes he found that the wet tears had frozen
them shut. He did not try to brush the ice away. It did not matter.

He had not dreamed death was so easy. He was even angry that he had
struggled and suffered through so many weary weeks. He had been bul-
lied and cheated by the fear of death. Death did not hurt. Every torment
he had endured had been a torment of life. Life had defamed death.

It was a cruel thing.
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Both of them mean
‘life’. See: “a sled loaded
with life”; “he was glad
that the sled had not
passed before the com-
ing of the moose. The
moose had changed
his plans. Its meat

was worth fifty cents
apound, and he was
but little more than
three miles from Min-
to. He need no longer
wait for the sled-load
of life. The moose

was the sled-load

of life. He would sell it.
He would buy a couple
of dogs at Minto, some
food and some tobacco,
and the dogs would
haul him south along
the trail to the sea, the
sun, and civilisation”;
“a tall, broad-shoul-
dered, black-whisk-
ered man was paying
for drinks. Morgan-
son’s swimming eyes
saw him drawing

a greenback from

a fatroll, and Morgan-
son’s swimming eyes
cleared on the instant.
They were hun-
dred-dollar bills. It was
life! His life!”.

7

Both of them mean
‘death’, as both have
tooth, both can bite,
and both deprive
Morganson of the prey.
See: “the big leader
[dog], with a savage
lunge, sank its teeth
into the calf of his
leg”; “the frost began
to bite in”, “the cold
bit in more savagely”,
“the bite of the frost”,
“the frost sank its
teeth deep into him”.
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The morphological structure of the plot emphasizes two basic artistic
features of the short story. On the one hand it accentuates the special
tragic aspect of the fin-de-siécle’s short story. The same character just
can not carry out the same action with two different outcomes. If the
character fails at the first try, he or she has to fail again at the second
one too (CmupHOB 1987: 113). On the other hand narrative parallelism
emphasizes some functional equivalence. The sled, the moose, and the
gold miners have the same function in the plot: all of them are potential
preys and as potential preys they could be the solution of the main char-
acter’s difficult situation.® The wolves and the dogs (and the frost) also
have a common function: both of them deprive the main character of the
chance of survival.” But the repeated failure and the functional equiv-
alences together result in a special contradictory semantic equivalence.
The dissimilars are beginning to be similar.® And the problem of coun-
terpart emerges here. According to the semantic processes of narrative
parallelism the different presences of the wolf become counterparts
of the main character. On the level of emplotment there is a functional
equivalence between the sled, the moose and the gold miners (on the
one hand), or the wolves, the dogs and the frost (on the other hand). But
on the level of text there is a semantic contiguity between the main char-
acter and the wolves or dogs. And this is the point where prose language
puts itself into operation. At the very beginning of the short story there
is an interesting sentence. When Morganson decides to solve his problems
with a robbery with murder “his face becomes stern and wolfish”. So,
Morganson is wolfish. And, of course, wolfish animals deprive him of the
chances of survival. But we should never doubt for a moment thatin fact
it is only Morganson who can be blamed for his own defeat. So wolves
are Morganson’s counterparts and the projections or extensions of his
own sternness. This is what we call the metaphorical reference of prose

218



SLAVICA TERGESTINA 23 (2019/II) » Echoes of Verifications

text. Prose language produces a very special semantic contiguity in the
short story in accordance with narrative parallelism: enemies get united,
dissimilars become similars. And when the object or the natural fact
becomes the main character’s counterpart, an internal interpretation
of the story emerges within the limits of the short story’s text.

F KK

When the problem of prose language is to be taken into consideration
somehow dissimilarity always slips into the center of interest. As a spe-
cial kind of emplotment, prose work always produces concordance
in discordant - as Ricoeur writes. As a special kind of heteroglossia prose
work always forces individual world views and discourses into dialogue
- as Bakhtin writes. The problem of counterpart has the same signifi-
cance in a novel or a short story. In prose language narrative parallelism
co-ordinates the dissimilars by equalizing two inconsistent actions.
And by the way the two different “heroes” of the two different events
become each other’s counterparts. This literary process reorganizes the
entire text as a poetical work. The process derives from a special meta-
phorical utterance (in Poe’s short story the internal metaphor of word
“portray”; in Jack London’s short story the metaphorical utterance “his
face become stern wolfish”). The emplotment produces two divergent,
nevertheless concordant (parallel) plot sequences on the basis of the
metaphorical utterance (the story of a portrait on the one hand, and
the story of candle light on the other hand; the story of Morganson
on the one hand, and the story of wolves on the other hand). And finally
narrative parallelism results in a semantic innovation, that is to say
ametaphorical reference, a literary text, a fiction, a poetical world in/
from which the interpretative energy of counterparts emerges. &
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“The dissimilarity
requires a similarity
in order to transmit
‘its own), to create its
own distinct system.
[...] A changed feature
in the the similar can
change the entire
system by its dissim-
ilarity. Therefore, the
dissimilarity of the
similar is econom-
ical in its own way,
because it uses the
system as part of its
new message without
destroying the entire
system. Tropes - un-
common applications
of the word - don’t de-
stroy the quotidian,
conventional meaning
of the word-sign,

but represent a new
(found in the ordi-
nary) consciousness
of the dissimilar-

ity of the similar”
(Shklovsky 2011: 57).
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Pe3rome

MeTtadopa He gBiseTcs crienudmdecKol eAVHNIEN INTePaTypPHO-
ro mpomssefeHus. Meradpopudeckoe BrrpaxkeHue (nnu sHaueHME)
SIB/IeHVIe Pe4eBOTO NoBeLeHMs Boobie. OnHAKO IPOAYLIPOBAHIIE
IIO/IVICEMMYHOTO 06pa30BaHMs IIPOMICXOIVT B IMTEPAType PV IIOMO-
1wy cnenuduaeckux npuemos. B csoe Bpems Poman Iko6coH (B ToM
91CIIe) yoKe BBIABWI, 9TO IOMMCEMUIHOCT CTUXOTBOPHOTO TEKCTA
OIpezenseT «3ByKOBas, FpaMMaTI4ecKasl VI CEeMaHT/YeCKas SKB/Ba-
neHTHOCTB» [counterpart] (Jakobson: Yeats” “Sorrow of Love” through
the Years). BosHuKaeT BOIpOC: pasBe IUTepaTypPHOE IOBECTBOBAHME
¥ IIpO3amdecKas Ipe3eHTalys BBICKA3bIBaHMs TOXKE 00 JaloT CIiel-
MPUIeCKVMY IpyeMaMy IOPOXKIeHMs HoaceMun? Muxana Baxtius
paspaboTa He3aypsLHYI TEOPHIO 10 T0BOAY GUIypaTHBHBIX 0Opa-
30BaHMI B XyZ0XXeCTBEHHOJ IIP03e, TECHO CBSI3aHHBIX C IONMPOHM-
eJl, TeTepOreHHOCTBIO M VIaJIOTMYHOCTBIO BBICKAa3bIBaHM. B JaHHOM
CTaTke S IIOIIBITAIOCH ellle Pa3 IOLOMTY K TeOPUY ITOAMCEMIUIHOCTI
IIOBECTBOBATENBHO IIPO3bI C HECKOIBKO VIHOM TOYKY 3peHMS. B 13b1-
KOBOJI IIPe3eHTAIV IIPO35I II0BECTBOBATENIbHBIN JVICKYPC BCEra Ha-
XOZWITCS B TECHOM B3aVIMOJENCTBMM C OIIMICATEIbHBIM AVICKYPCOM.
I[TepBsIit, KaK IPaBIIIO, OPMEHTVPOBAH Ha JINIIO IIEPCOHAXKA, TOTIA KaK
BTOpOJ1 Ha (MaTepManbHy0 M/ HeMATePUATbHYI0) BEIllb VIV [IeTab.
BsammopericTBMe yKa3aHHBIX AVICKYPCOB HaJle/seT 3TUX JeTajlel ca-
MOCTOSITeIBHOM MICTOPMeI. B Xymo)kecTBeHHOII ITpO3e MICTOPMS Belllell
¥ leTaieli JeMOHCTPHMPYeT X MeTaMopdosy - IpeBpallieHye B Happa-
TUBHBIN AybauKaT [counterpart] mcropuu nudHoCTe. B InTeparyp-
HOM TeKCTe HappaTMBHBII TapaJlIe3M BCeT/a IIepecyIeCTBISeTCS
B CEMaHTMYeCKMI Napalaea3M.

222



SLAVICA TERGESTINA 23 (2019/II) » Echoes of Verifications

Kovacs Gabor

Kovdcs Gdbor is an associate professor at the University of Pannonia
(Department of Literary and Cultural Studies), Veszprém, Hungary.
His published works are in the fields of Hungarian literature in the 19th
century, Arany Jdnos’s narrative poems (Story Production in Verse
Language - 2010), Gdrdonyi Géza’s novels (Word in Emergency - 2011),
poetics of prose, the problem of verse language, discursive poetics (Counterpart
Theory. Narrative Parallelism in Literary Text - in preparation), Paul
Ricoeur’s hermeneutics (Hermeneutics of Discourse. Selected Writings
of Paul Ricoeur - 2010).

223






Varia



13137/2283-5482/28133

Selbstmarketing,
Selbstmanagement,
Selbstoptimierunyg,
Self-Branding,
Self-Tracking: soggetto
autorazionalizzante
e mercato del lavoro
Self-marketing,
Self-management,
Self-optimization,
Self-branding,
Self-tracking:
self-rationalizing subject
and the labor market

% GORANKA ROCCO » grocco@units.it



SLAVICA TERGESTINA 23 (2019/II) » Echoes of Verifications

1l contributo esamina le tendenze
dell'attuale mercato del lavoro con
particolare attenzione alla professione
del mediatore linguistico. Partendo dal
fenomeno inquadrato in letteratura
come “soggetto neoliberale” e arrivan-
do al concetto pitt ampio del “soggetto
autorazionalizzante®, si osservano

le tracce dei rispettivi sviluppi nel
linguaggio attuale e le loro ripercussio-
ni sul mercato del lavoro per chi lavora
sulla e con la lingua, analizzate in base
ai sondaggi e contemplate dal punto

di vista delle loro implicazioni per

la formazione.

MEDIATORE LINGUISTICO; MERCATO
DEL LAVORO; SOGGETTO NEOLIBERALE

The paper investigates trends in the
current labor market with a focus

on the profession of Language me-
diator, departing from the phenom-
enon framed in the literature as the
“neoliberal subject” and moving
toward a more integrative concept

of the “self-rationalizing subject”. The
second chapter traces evidence of the
described developments in the current
language, as well as their repercussions
for language mediators and language
experts, which are examined on the
basis of the survey results and ana-
lyzed with regard to their educational
implications.

LANGUAGE MEDIATOR; LABOR
MARKET; NEOLIBERAL SUBJECT

227




1

“Dans le néolibéralisme
- etil ne s'en cache

pas, il le proclame -,

on va retrouver la une
théorie de I’homo oeco-
nomicus, mais I'homo
ceconomicus, ce nest pas
du tout un partenaire
de l'échange, cest

un entrepreneur

e un entrepreneur

de lui-méme” (Fou-
cault 2004: 232).

2

Cfr. Brieler 2013,
Dardot/Laval 2009 (so-
prattutto il 13. capitolo
dedicato a “la fabrique
du sujet néolibéral%

e 2010, cfr. anche le ri-
flessioni nell'ambito
delle scienze giuridi-
che (Denozza 2018)

e della formazione
(Conte 2016).

3

Cfr. anche Balint

sulla dimensione
tecnico-mediale del
fenomeno di Entgren-
zung (2017: 52—55?,
Hochschild sul culto
di efficienza come stile
di vita e atteggiamento
generale (2002: 231s.).

GORANKA ROCCO *» Soggetto autorazionalizzante e mercato del lavoro

1. SOGGETTO AUTORAZIONALIZZANTE COME
OGGETTO TRANSDISCIPLINARE

La riflessione su un homo oeconomicus imprenditore di se stesso, che
si gestisce, monitora e razionalizza autonomamente, delineato gia nelle
considerazioni su biopolitica e gouvernementalité néolibérale di Foucau-
1t*, ha ispirato e continua ad ispirare una serie di studi transdiscipli-
nari incentrati sul cambio del paradigma nel passaggio tra il fordismo
e il postfordismo o su diversi aspetti del cosiddetto neoliberal turn. Nel-
la filosofia e (psico)sociologia del lavoro, le osservazioni sul soggetto
che dirige, analizza e ottimizza sistematicamente le proprie risorse
e la propria employability, autoincitandosi continuamente a superare
gli altri nonché se stesso, si addensano nel concetto di “uomo-impresa’,
“soggetto imprenditoriale” (cfr. Arbeitskraftunternehmen in Vof3/Pon-
gratz 1998, Pongratz/Vof} 2003; homme-entreprise, sujet entrepreneurial
in Dardot/Laval 2009) oppure di “soggetto neoliberale” (der neoliberale
Charakter, le sujet néolibéral)?. Ad esso si collegano anche ulteriori con-
cetti che riflettono l'estensione del ragionamento economico su tutte
le sfere della vita, come ad.es. Entgrenzung der Arbeit e Verbetrieblichung
der Lebensfiihrung (ibid.) nella sociologia del lavoro tedesca, nel senso
dello sconfinamento del lavoro e dello scioglimento dei margini tra vita
lavorativa e privata in un'ottica imprenditoriale totalizzante®.
Riassumendo gli elementi ricorrenti nelle riflessioni sul “soggetto
neoliberale” all'interno di varie discipline, esso pud essere visto come
sintomo di una societa interamente incorporata nei meccanismi della
sua stessa economia, nel senso del sempre attuale pensiero di Polanyi
(1974), o come incarnazione di un’antropologia neoliberale che inter-
pretale potenzialita umane in termini di “performances actualisables,
etnon de caractéristiques intangibles” e inquadral'individuo partendo
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dalle sue competenze, direttamente traducibili in produttivita (Foessel
2010: 117-8,120). Idealmente, il soggetto in questione ha interiorizzato
l'idea che il suo valore si rifletti interamente nella sua capacita di auto-
prodursi e autotradursi secondo i modelli richiesti, o meglio nella per-
formance che ne risulta, e percepisce le proprie fragilita o vulnerabilita
non tanto come costante dell’esistenza umana (Foessel 2010: 120ss.,
Ricoeur 2001), quanto come tappe o ostacoli sormontabili nell’autorea-
lizzazione. Pertanto, si impegnera non solo ad incrementare il proprio
rendimento, concepito in base a strumenti pseudo-oggettivanti come
indici di produttivita o di capacita di soddisfare la rispettiva clientela,
raramente messi in questione, ma anche ad aumentare la propria
resilienza nei confronti delle crescenti insicurezze. Accettera queste
ultime come aspetti inevitabili di una vita intesa come un continuo
processo di adattamento ai possibili rischi (Evans/Reid 2014: 68, 62),
in modo da non appesantire né ora né mai i sistemi ai quali partecipa
con le proprie fragilita.

Nel suo azionismo e nella sua incapacita di concepire se stesso
al di fuori del proprio rendimento, un tale soggetto, meno sovversi-
vo di un'oca da foie gras, & 'incoronamento della ricerca industriale
del perpetuum mobile e funge da importante pilastro nell’accumu-
lazione e nella commodificazione in quanto, agendo nell'interesse
del proprio benessere socioeconomico, organizza autonomamente
la razionalizzazione e mercificazione di se stesso, o come formula
Brieler: “Der neoliberale Charakter meldet seine Dringlichkeit da an,
wo die hochtechnologische Produktionsweise einen Menschentypus
fordert, der die eigene Verwertung autonom organisiert. Der Kern
dieser Subjektivitat ist die Selbst-Fixierung als Ware. (...) Der Wettlauf
zur Warenférmigkeit ist das erkldrte Programm des neoliberalen
Charakters” (2013: 20).
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Cfr. Fruscione 2016.
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La concezione di un tale soggetto come conseguenza o manifesta-
zione del neoliberal turn o di un"“antropologia neoliberale” (Foessel
2010: 120) pud sembrare tuttavia alquanto ristretta, in quanto gli svi-
luppi in questione non sono senza precedenti o parallelismi in altri
sistemi o epoche. In termini di interiorizzazione dell'imperativo della
massima performance, risulta riscontrabile anche nei sistemi comune-
mente considerati distanti da quelli impregnati della logica “neoliberale”
o “neoliberista”. Se ci si chiedesse cosa distingue il “soggetto neoliberale”
qui delineato dallo stachanovista di stampo sovietico o dalla sua variante
jugoslava, sublimata nel leggendario udarnik e Junak socijalistickog rada
Alija Sirotanovi¢ riprodotto anche sulla banconota da 20.000 dinari4, che
si realizzo superando il record dello stesso Aleksej Stachanov, si trove-
rebbe la risposta forse nelle motivazioni o legittimazioni ideologiche alla
base dell'aspirazione alla massima performance, ma meno nell'impor-
tanza attribuitale dal soggetto e/o dalla societa. Icone come Stachanov
o Sirotanovi¢, o anche i lavoratori-modello pensati dagli ideologi del
scientific management come Aleksej Gastev, mostrano tratti in comune
con quello che viene definito “soggetto neoliberale”, soprattutto nel
coinvolgimento e nell’assorbimento volontario e quasi totale del soggetto
nell’attivita. Del pari, certi aspetti del soggetto in questione si rispec-
chiano nelle figure create dalla cultura popolare statunitense come
personificazioni del sistema sovietico: una tale metafora stereotipata,
a titolo d’esempio, & il pugile semi-robotizzato sovietico Ivan Drago,
avversario di Rocky Balboa in Rocky IV (1985). In quanto oggetto di mo-
nitoraggio e ottimizzazione permanente delle proprie funzioni vitali
per aumentare la capacita di colpire e incassare colpi, questo (anti?)eroe
dell'industria cinematografica & un precursore del self-tracker dei nostri
tempi, la cui pretesa di liberta sembra esaurirsi nel seguire ad absur-
dum le ricette di autorazionalizzazione e razionalizzazione assistita.
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Un parallelismo con questa caricatura del sistema sovietico sembra
imporsi anche quando ci si chiede se o quanto lo spazio di manovra
e la liberta del “soggetto neoliberale” vada oltre la liberta di costruirsi
conformemente alle richieste del mercato. Questa “autonomia con-
trollata” del soggetto-impresa, catturato in un dispositivo sempre pit
fitto che induce a controllarsi e valutarsi con lo scopo di autogestire gli
sforzi per massimizzare la propria performance e superare quella degli
altri, secondo Dardot e Laval andrebbe meglio chiamata “eteronomia
individualizzata” oppure “costrizione individualizzata” (hétéronomie
individualisée, contrainte intériorisée, 2010: 46). Istituendo un paragone
tra soggetto “liberale” e “neoliberale”, Denozza descrive il primo come
“un soggetto comunque ‘denso’ (..), governatore kantiano dei suoi spazi”,
il secondo come “un soggetto ‘sottile”: “Tutto quello che gli si chiede
& di mettere i suoi appetiti in un ordine gerarchico. E un soggetto la cui
liberta in sé sembra interessare poco sia il sistema, sia lui medesimo
(2018: XXXII).” Pil1 esplicito ancora, in quanto sottolinea I'incapacita del
nuovo soggetto di concepire se stesso e il proprio mondo al di fuori degli
imperativi di competizione, ¢ lo sguardo storico di Enzo Traverso (2018):

A completely reified world, in which all human and social relationships
take a commodity form, in which the market becomes a universal anthro-
pological model and human beings are unable to conceive of their rela-
tionships outside of individualism and competition: such a world would
be totalitarian. Paradoxically, a new form of neoliberal totalitarianism
is coming into being, dressed in anti-totalitarian clothes (market and in-

dividualism as symbols of freedom against racial and class collectivism).

Come inizialmente sottolineato, l'interesse per i fenomeni collega-
ti al “soggetto neoliberale” ovvero “soggetto autorazionalizzante”
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5
I rispettivi appro-
fondimenti teorici
ed empirici, in par-
ticolare per quel che
riguarda le prospettive
e le condizioni lavo-
rative tanto oggettive
quanto soggettive dei
mediatori ed esperti
linguistici, sono stati
effettuati nell'ambito
del progetto di ricerca
“Mercato del lavoro per
mediatori linguistici
neolaureati: inseri-
mento, prospettive,
roblematiche”
Universita degli Studi
di Trieste - Finanzia-
mento di Ateneo per
progetti di ricerca
scientifica - FRA 2016,
1.1.2017 - 31.12.2018).

6

Le caratteristiche
morfosintattiche

e lo status all'interno
della formazione

di parole o sintagmi
dipende della lingua:
ad es. per il tedesco,
Duden 2015 definisce
selbst come particella
(Partikel) derivante
dal genitivo maschile
singolare fossilizzato/
erstarrt di selb- che
segue la parola

di riferimento.

7

Nelle lingue non
germaniche, la produt-
tivita di questa classe
non si limita al modello
modificatore + base:
ad es. cro. samoupra-
vljanje vs. upravljanje
sobom, upravljanje
vlastitim zdravljem;

fr. autogestion vs.
maitrise de soi.
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- espressione preferita qui, in quanto tesa a non limitarsi a determinati
sistemi o posizioni ideologiche - &€ comune a varie discipline. Questi
fenomeni risultano tuttavia raramente focalizzati negli studi di lin-
guaggio sensu lato, ivi inclusi gli approcci pitt marcatamente inter-
disciplinari, per cui si potrebbero nominare numerosi desiderata che
riguardano sia la costruzione discorsiva del soggetto in questione, sia gli
approcci alle competenze linguistiche e al linguaggio come strumento
e oggetto di comunicazione impregnati del pensiero in questione. Due
di questi desiderata saranno qui presi in considerazione: il primo ri-
guarda la manifestazione degli sviluppi tracciati nel linguaggio (par. 2),
il secondo le ripercussioni sul mercato del lavoro per chi lavora sulla
e con lalingua (par. 3)®.

2. RIFLESSI DEL SOGGETTO AUTORAZIONALIZZANTE
NEL LINGUAGGIO

Un possibile punto di partenza per analizzare le tracce del soggetto
autorazionalizzante nel linguaggio puo essere rappresentato, foca-
lizzando il discorso sul mercato del lavoro, da una classe sempre piu
diffusa di formazioni che collegano il modificatore self (selbst, samo,
auto etc.)® con verbi, nomi deverbali di azione e nomi di agente: ad es.
ing. to self track, self-tracking, self-tracker; ted. selbstoptimieren, Selbstop-
timierung, Selbstoptimierer; cro./serb./slov. samokontrola, samoregulacija.
In tedesco, si tratta spesso di creazioni ibride a forma variabile con
l'elemento self/selbst (Selbstmarketing/Selbst-Marketing, Selbst-Branding/
Self-Branding, Self-Tracker/Selbst-Tracker/Selbsttracker, Selbstoptimierer/
Selbst-Optimierer, mentre nelle lingue slave si incontrano calchi co-
struiti con elementi autoctoni (cro. samoorganizacija, samopoboljsanje,
samoprocjena, samosvijest, samo-odrziv, samozbrinjavanje”).
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Malgrado i numerosi neologismi, si tratta di un modello di forma-
zione delle parole non nuovo, come attestano numerosi esempi quali
il ted. Selbsteinschdtzung, Selbstverwaltung, Selbststudium, Selbstver-
pflichtung etc. (Crestani 2010: 220), il cro./serb./slov. samoupravljanje,
I'it. autogestione, il fr. autogestion etc.: la novita risiede piuttosto nella
crescente frequenza delle formazioni di questo tipo, particolarmente
ma non esclusivamente in inglese e tedesco, con il modificatore riferito
sempre pilt spesso non solo alle unita organizzative, ma agli individui.

Focalizzandosi sullalingua tedesca, una riconduzione di questi com-
posti - spesso risultati di univerbazione (BuRmann 2008: 763, Morcinek
2012: 83) 0 incorporazione (Eichinger 2000: 31) - alle corrispondenti
predicazioni, dimostra che I'elemento self o selbst puo assumere diversi
ruoli semantici. Si trovano da un lato esempi in cui selbst rimanda
solo al ruolo dell’Agente (Selbstbasteln), dall’altro esempi in cui selbst,
oltre all’Agente, ha il ruolo del Beneficiario che riceve profitto o danno
dall’azione (Selbstbedienung, Selbstbefriedigung, Selbsthilfe), per cui si po-
trebbe parlare di una variante dei composti benefattivi (“benefaktive
Komposita”, Ortner 1997: 33), inoltre si incontrano i ruoli dell'Esperiente
di uno stato o processo psicologico (Selbsthass, Selbstmitleid, Selbstlie-
be, Selbstbewunderung), del Paziente influenzato in maggiore o minor
misura dall’azione verbale (Selbstmord, Selbsttétung, Selbstverletzung,
Selbstreinigung, Selbststilisierung, Selbstinszenierung, Selbstkontrolle), del
Tema (Selbsteinschdtzung) e dello Strumento (Selbstlernen inteso come
apprendimento con l'aiuto di se stesso, con strumenti di apprendimento
valutati e applicati dal soggetto stesso, in cui quindi confluiscono i ruoli
di apprendente e insegnante).

Osservando tuttavia gli esempi di composti emersi o divenuti par-
ticolarmente frequenti negli ultimi decenni, sembra ipotizzabile una
sottoclasse tematicamente collegabile al discorso sul mercato del lavoro
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Si tratta di uno stesso
motore di ricerca che
raggruppa i risultati
per le tre edizioni dello
Spiegel. I risultati della
ricerca negli archivi
online delle riviste
citate corrispondono
alla consultazione

in data 6/11/18.
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e pitt omogenea dal punto di vista dei ruoli semantici, in cui selbst
esprime maggiormente il duplice ruolo di agente e tema/paziente,
quest’ultimo coinvolto dall “azione del verbo come oggetto di monito-
raggio (Selbstevaluation) o di interventi organizzativi o migliorativi
(Selbstorganisation, Selbstoptimierung). Questi composti, analizzati nei
contesti discorsivi in cui appaiono, sembrano riflettere le richieste del
sistema affrontate dal soggetto, nel senso della menzionata hétérono-
mie individualisée o contrainte intériorisée di Dardot e Laval (2010: 46).
Attraverso numerosi esempi di ibridazione a livello sia lessicale che
sintattico, in questa sottoclasse si manifesta una crescente influen-
za dell'inglese - soprattutto, ma non solo, in tedesco: Selbstmarketing
(self-marketing), Selbstmanagement (self-management), Self-Branding
o Selbst-Branding, Self-Tracking, Selbst-Tracking o Selbsttracking. Di par-
ticolare interesse in relazione alla tendenza alla commodificazione del
soggetto autorazionalizzante ¢ lo sviluppo del termine Selbstvermar-
ktung e il passaggio da Selbstvermarktung (ted. + ted.) a Selfmarketing
(ingl.+ingl.) - quest “ultimo essendo il termine piti recente, attestato
ad es. nelle edizioni Spiegel-Online, Spiegel e Manager-Magazin®,
nonché nell’archivio del Handelsblatt (www.handelsblatt.com) solo
dal 2002 e nella Siidddeutsche Zeitung (www.sueddeutsche.de) non
prima del 2010. Secondo l'attuale dizionario online Duden (www.du-
den.de), nonché il “Das grofRe Wérterbuch der deutschen Sprache”
del1999 (3. ed.) e i dizionari piti recenti, Selbstvermarktung si riferisce
alla commercializzazione (Vermarktung) dei propri prodotti (“Verkauf
eigener Produkte direkt an die Verbraucher[innen]”), con degli analo-
ghi significati dei nomi d'agente Selbstvermarkter e Selbstvermarkterin
in Duden online. Dall’analisi del discorso mediatico, invece, risulta
un altro quadro, che intende in primo luogo il marketing di se stesso.
Un simile risultato si ottiene inserendo, per allargare la prospettiva,
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Selbstvermarktung nel motore di ricerca google.de, e analizzando i primi
20 risultati: si puo osservare che tuttiii4 siti non dedicati ad informa-
zioni di tipo metalinguistico usano Selbstvermarktung come sinonimo
o iponimo di Selbstmarketing, a sua volta un calco piu recente dell'in-
glese self marketing. In quanto alla tipologia testuale, si tratta, come
illustrano i seguenti esempi, quasi esclusivamente di testi o siti che
offrono consigli e “regole dell’arte di Selbstvermarktung/Selbstmarketing”
(10 Tipps, goldene Regeln), rappresentando quest'ultima come “chiave
al successo” professionale:

1) Selbstvermarktung und Selbstmarketing: Wie funktioniert es?®
2) 10 Tipps fiirs Selbstmarketing | Business Ladys

3) Zehn goldene Regeln fiir die Selbstvermarktung - FOCUS Online
4) Gutes Selbstmarketing: Der Schliissel zum Erfolg - keinStartup.de
5) Wie wichtig ist Selbstvermarktung? Verkaufe dich richtig!

6) Selbstvermarktung: Richtige Eigenwerbung! | karrierebibel.de

7) Die Kunst der Selbstvermarktung | careerplus

Questo uso si riflette anche nella definizione di Wikipedia, da tenere
in considerazione in quanto uno dei pit forti modulatori della cultura
del sapere (Pscheida 2010) dell'ultimo decennio: il concetto cercato,
Selbstvermarktung, non presente su Wikipedia tedesca, invia diret-
tamente a quello di Selbstmarketing, definito come approccio di una
sistematica e consapevole Selbstvermarktung: “Als Selbstmarketing,
Self Marketing oder Ego-Marketing werden alle Ansétze der syste-
matischen und bewussten Selbstvermarktung bezeichnet” (consultato
il 6/11/18).

Dunque, a differenza della rappresentazione di Selbstvermarktung
nei dizionari, il suo uso corrente rimanda a un selbst piui vicino alla
funzione originaria, riflessiva della particella selbst, non piu riferito
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Fonti degli esempi: ht-
tps://www.berufsstra-
tegie.de/...soft.../selb-
stvermarktung.php (1),
https://www.businessla-
dys.de/10-tipps-fuers-sel-
bstmarketing/ (2),
https://www.focus.

de > Finanzen > Kar-
riere > Berufsleben (3)
https://keinstartup.de/
selbstmarketing-per-
sonal-branding/ (4),
https://bewerbung.net/
wie-wichtig-ist-sel-
bstvermarktung/ (s),
https://karrierebibel.
de/selbstvermarktung/
(6) https://www.
careerplus.ch/blog/
kunst-der-selbstver-
marktung (7); ultima
consultazione 1/11/18.
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Cfr. i numerosi para-
sintetica denominali
come Vernetzung/
vernetzen (Netz),
Verschulung/verschulen
(Schule), e deaggettivali
come verldngern (lang),
verbreiten (breit),
verschonern (schon) etc.
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ai prodotti della propria impresa o azienda, ma a se stesso inteso come
prodotto o esito dei propri sforzi di Selbstoptimierung, per citare un altro
esempio della stessa sottoclasse di composti. Attraverso 'analisi sistemati-
ca dei testi riferiti al mercato del lavoro sarebbe dunque da verificare I'ipo-
tesi di una concorrenza tra i due composti - il primo (Selbstvermarktung)
pit radicato, ma in fase di uno spostamento, nella polisemia referenziale,
dell’elemento selbst, il secondo (Selbstmarketing), piti recente, diretta-
mente calcato sull’inglese: concorrenza che porta ad un avvicinamento
al modello anglosassone non solo in termini del significato referenziale
di selbst, ma anche in termini morfologici. Il parasinteticon tipicamente
tedesco Vermarktung®® cede il posto ad un esito del processo pitt universale
dell'univerbazione calcato sul modello sintattico inglese (self marketing
- Selbstmarketing). Laddattamento semantico-referenziale di Vermar-
ktung tuttavia non sembra in grado di garantire al termine tedesco una
sopravvivenza accanto all'anglicismo, la cui frequenza risulta in crescita.

Altri due rappresentanti della sottoclasse di composti focalizzata e ri-
sultati dell'ibridazione linguistica sono Self-Tracking (anche Selftracking
o Selbsttracking) e Selbstmanagement. Self-Tracking illustra lo sforzo di au-
toottimizzazione volto ad aumentare la performance e resilienza delle
proprie funzioni vitali, che si manifesta in una permanente autodiagnosi,
misurazione e rimisurazione (spesso resa pubblica in reti sociali, crean-
do concorrenti nonché ulteriori valutatori della propria performance),
e si appoggia su un numero crescente di prodotti che entrano in simbiosi
con il soggetto, i cui nomi, spesso personificazioni (smart watch), esprimo-
no la parte di sé o del proprio intelletto che il soggetto autorazionalizzante
affida alle macchine, compagni di viaggio e attenti supervisor del proprio
corpo concepito come work in progress.

Selbstmanagement sembra meritare ulteriori approfondimenti soprat-
tutto in base alla sua crescente frequenza nell'ambito della formazione
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universitaria e/o professionale e nel discorso sulla formazione per il mer-
cato del lavoro. Nell'offerta formativa per studenti e laureandi, l'allena-
mento al Selbstmanagement, Selbstmarketing o Selbstoptimierung é inteso
come un contributo alla flessibilita e resilienza del futuro lavoratore.
Per citare alcuni esempi, il programma di orientamento professionale
KUBUS (acronimo per Karriere und Berufsorientierung und Studium?*?)
dell'Universita di Diisseldorf offre una serie di corsi che si prefiggono
di far sviluppare al soggetto che sta per affrontare la vita lavorativa l'at-
teggiamento consono alle richieste del mercato. Nei titoli dei corsi elencati
come Zeit- und Selbstmanagement, Zeitmanagement und Selbstorganisation
si manifesta il duplice ruolo di selbst come agente e paziente.

La crescente importanza di un tipo di formazione che alla volta riflette
e promuove la commodificazione del sapere, traspare inoltre nel successo
translinguistico dell'isotopia metaforica del contenitore che serve per
standardizzare, immagazzinare, misurare e commercializzare gli esiti del
processo di apprendimento: i sintagmi presenti in varie lingue come Por-
tfolio Europeo delle Lingue o Portfolio delle Competenze personali (Europdisches
Sprachenportfolio, Das Portfolio der individuellen Kompetenzen) rispecchiano
l'ideale di una formazione che mette al centro le competenze certificate
e certificabili di cui rendere conto in riferimento ai criteri di valutazione
stabiliti, elementi di un dispositivo che fa funzionare il soggetto come
un’impresa, spingendolo sempre ad andare oltre se stesso (ibd. p. 89, Dar-
dot/Laval 2009: 447s.). Conte parla in questo contesto dell “asservimento
della formazione al progetto antropologico neoliberale” (2016: 88); per
Dardot e Laval il punto sul quale il discorso neoliberale insiste & “fournir
a l'économie les individus les mieux adaptés a la guerre commerciale
généralisée, c'est-a-dire les plus performants” (Dardot/Laval 2010: 42).

Ulteriori proprieta target del soggetto autorazionalizzante si rispec-
chiano nellessico intorno al concetto di resilienza come Resilienzsteigerung,
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Lesempio (8) & tratto
dalla presentazione
della pubblicazione

di Monica Gruhl (2014)
con il titolo “Die Stra-
tegie der Stehauf-Men-
schen” (https://www.
resilienzzentrum.
de/pages/posts/
die-strategie-der-
stehauf-menschen-
monika-gruhl-gs.
php), l'esempio (9)
dalla sopra menzionata
pubblicazione del
KUBUS, http://www.
medrsd.hhu.de/en/
veranstaltungen-kur-
se/kubus/kubus-resi-
lienz-training.html
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Resilienz-Trainer, Resilienz-Strategie e Resilienz-Profi e nella metafora del
Stehauf-Mensch, frequenti nei titoli e nelle presentazioni di libri (8) e se-
minari (9) dedicati alla resilienza:
8) Die Resilienztrainerin Monika Gruhl zeigt, wie jeder Mensch ein
Stehauf-Mensch sein kann*2.
9) Resilienz ist in den letzten Jahrzehnten griindlich erforscht worden.
Lasst sich die Kraft der Stehauf-Menschen trainieren? Ganz eindeutig:
Ja! Mithilfe des Resilienz-Profils ermitteln Sie Ihren eigenen Stand.

Per concludere le considerazioni di questo paragrafo, va sottolinea-
to il desideratum di approfondire in modo sistematico, differenziando
contesti e tipologie testuali, le qui ipotizzate tracce che il discorso sul
mercato del lavoro, su occupabilita, autorazionalizzazione, flessibilizza-
zione e resilienza lascia nel linguaggio. A questo desideratum si collega
la questione delle percezioni e degli atteggiamenti all'interno di varie
categorie professionali che possono essere pitt 0 meno coinvolte negli
sviluppi descritti. Al centro delle considerazioni che seguono saranno
alcuni aspetti della situazione dei mediatori linguistici e futuri esperti
linguistici e la formazione degli stessi.

3. IL MEDIATORE DAVANTI ALL'IMPERATIVO
DELL’AUTORAZIONALIZZAZIONE

Flessibilita, resilienza, life long learning inteso come un continuo sforzo
di adattamento delle proprie risorse: come si articolano, nei confronti
degli imperativi del mercato del lavoro attuale, le prospettive occupa-
zionali della categoria di esperti e mediatori linguistici italiani? Di par-
ticolare interesse & questa categoria per diversi motivi, tra cui in primo
luogo la natura della professione del mediatore, che, pur richiedendo
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un alto livello di professionalita e responsabilita, in paragone con di-
verse altre professioni risulta istituzionalmente meno protetta, nonché
piu dipendente da chiamate o progetti e pit1 sottoposta all’outsourcing.
In secondo luogo, rilevante ¢ il fatto che sia un‘attivita svolta prevalen-
temente dalle donne, categoria generalmente piti vulnerabile dal punto
di vista retribuzionale (cfr. Rocco 2018: 47-50) e pill esposta ai rischi
della precarizzazione; in terzo luogo, & da considerare I'effetto ambiva-
lente dei progressi di intelligenza artificiale e delle nuove tecnologie,
che si traducono, fra l'altro, in una maggiore richiesta di flessibilita
e un maggiore potenziale di automazione di diverse professioni. Per
darne un esempio, il sito Job-Futuromat*?, un prodotto delle ricerche
dell'Institut fiir Arbeitsmarkt und Berufsforschung dell’Agenzia federale
del lavoro tedesca Bundesagentur fiir Arbeit che calcola il tasso di automa-
tizzabilita per diverse professioni, offre su richiesta anche le prognosi
per alcune professioni specializzate all'interno della categoria media-
tori linguistici che, anche se da interpretare con cautela, non vanno
trascurate: per darne alcuni esempi, la percentuale del lavoro sostitu-
ibile dai robot calcolata dal Job-Futuromat é del 50% per la professione
Schriftdolmetscher/in, del 40% per la professione Wirtschaftsdolmetscher/
in/-iibersetzer/in, del 33% per la professione Fremdsprachensekretdr/in.
Quali tendenze si delineano a questo proposito nelle percezioni
dei laureandi e laureati in lingue e mediazione? Dai questionari ef-
fettuati con i laureandi e laureati in lingue e mediazione nell'ambito
del menzionato progetto “Mercato del lavoro per mediatori linguistici
neolaureati: inserimento, prospettive, problematiche” si deduce che
la maggior parte dei laureandi italiani* ritiene che le competenze ac-
quisite nello studio corrispondono almeno in parte alle richieste del
mercato del lavoro italiano per i mediatori: la somma delle risposte

“_\»

s1” (15%), “piuttosto si” (33%) e “in parte” (43%) si aggira intorno al 91%
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Qui si tratta di 300
partecipanti italiani
al primo dei due
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(in confronto: 8% “piuttosto no” e 1% “no”). In quanto alle competenze
considerate mancanti, prevalgono le risposte riducibili a “economia,
commercio e finanze” e “software di traduzione e competenze di in-
formatica” (anche se si registrano anche i riferimenti alle competenze
di tipo giuridico-amministrativo e il desiderio di possedere migliori
competenze linguistiche, di traduzione e mediazione). Anche i giu-
dizi sulle opportunita dei mediatori linguistici sul mercato del lavoro
in paragone con gli altri laureati segnalano un atteggiamento tra neutro
e positivo: solo il 20% dei partecipanti considera le opportunita come
“piuttosto scarse/ridotte”, e complessivamente 1'80% come “medie”
(53%), “piuttosto buone” (23%) o “ottime” (4%). Nelle risposte aperte
(ad es. spiegazioni o commenti a singole risposte chiuse), si trovano
tuttavia delle osservazioni che suggeriscono uno sguardo differenzia-
to sia sugli attuali vantaggi che sugli svantaggi della professione. Per
citarne alcuni aspetti spesso problematizzati:

Non credo che i datori di lavoro diano il giusto valore a questa figura;

I problemi principali sono che non si conosce bene la figura del tradutto-
re e soprattutto dell’interprete e che le retribuzioni sono basse;

Credo che al giorno d'oggi ci sia una tendenza a sottovalutare questa
professione (mediatore linguistico) anche se non ne capisco il motivo;

Tariffe di pagamento basse per i traduttori (es: committenti che chiedo-
no anche o,5 cent a parola);
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Offerta sul mercato di media frequenza e retribuzione da pre-
caria a media;

Mercato del lavoro in evoluzione, diverse figure professionali (vecchie
e nuove), necessita di una formazione “nuova” (tecnologie, software)
richiesta dalle aziende.

Una serie di osservazioni tematizza la concorrenza da parte di
parlanti madrelingua della lingua in questione, non professionisti
di mediazione:

Un problema é la concorrenza e la poca tutela della professione in sé.
Si e convinti che basti saper parlare in una lingua per essere automati-
camente in grado di tradurre/interpretare. (...):

Concorrenza sleale da parte di persone che si improvvisano interpreti
e traduttori, obbligo di fare qualcosa di molto specifico senza poter trop-
po spaziare, stipendio basso;

Ci sono opportunita lavorative, ma in tanti ambiti si preferisco-
no persone non specializzate in questo campo perché possono essere
pagate meno,

Il mercato per mediatori linguistici  molto ridotto rispetto ad altri es.
avvocati o ingegneri, non esiste un albo per mediatori, non é una figura
professionale riconosciuta globalmente e spesso le aziende si affidano

a mediatori e traduttori non professionisti;

troppi madrelingua.
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Il comportamento legato alla ricerca di lavoro, nella maggior parte dei
casi, non & qualificabile come proattivo. Riassumendo varie categorie
di risposta (da “mai” a “ogni giorno/un giorno su due”), risulta che
tre quarti dei partecipanti si informano sulle offerte di lavoro meno
frequentemente di una volta al mese; riassumendo le risposte in rife-
rimento alle esperienze lavorative, risulta altresi che il 52% dei par-
tecipanti sono studenti a tempo pieno e che il 16% hanno esperienze
lavorative che vanno oltre il mese.

Significativo, anche in riferimento ai giudizi e comportamenti ri-
portati, & I'atteggiamento nei confronti degli sviluppi e delle riforme
del mercato del lavoro (“A tuo avviso, I'ultima riforma del lavoro (il Jobs
act) ha migliorato o peggiorato le prospettive di per i giovani laurea-
ti?”): qui si registra un tasso del 58% dei laureandi che hanno scelto
la risposta “So poco/non so niente sul Jobs act”, a cui si unisce un 2%
di partecipanti senza risposta, presumibilmente assimilabili al gruppo
senza atteggiamento in merito. Il resto delle risposte si divide preva-
lentemente tra i giudizi “in parte migliorato, in parte peggiorato” (18%)
e “peggiorato” (12%), con alcune precisazioni registrate nella seguente
richiesta di spiegazioni o comenti:

Migliorato perché da piu possibilita ai giovani di acquisire esperienze
professionali; peggiorato perché i contratti sono soprattutto a tempo
determinato e non danno garanzie per il futuro;

A molti laureati é stata proposta un'esperienza lavorativa che in prece-
denza non sarebbe stata loro offerta, ma, dall'altra parte, il posto offerto
non é generalmente stabile;
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Nell'immediato sicuramente ha portato ad una crescita delle assunzio-
ni, a lungo termine non so quanti miglioramenti possa aver apportato”;
Si sono abolite tutele basilari per i lavoratori;

Iljobs act ha introdotto nuovi modi per nascondere il lavoro in nero
e la situazione per i giovani continua a non migliorare;

Una riforma che da poche garanzie e tanti problemi. Insicurezza sul

futuro e meno vantaggi rispetto a prima.

In quanto alle aspirazioni professionali, in un mondo di crescente
flessibilizzazione e precarizzazione, la stabilita del lavoro continua
ad essere percepita come centrale accanto alla crescita professionale
(due valori dominanti anche secondo i sondaggi di Almalaurea rivolti
a tutti i gruppi disciplinari, riassunti in Rocco 2018: 52).
Paragonando le aspettative dei laureandi italiani con quelle dei
72 laureandi tedeschi intervistati?s, si notano parallelismi sia in rife-
rimento ai primi quattro aspetti valutati come pitt importanti, crescita
professionale, stabilita, buona retribuzione e attinenza del campo di lavoro
(campo della traduzione e/o interpretazione), centrali in entrambi
i gruppi, sia rispetto ai valori medi degli aspetti lavoro statale e lavoro
telematico, bassi in entrambi i gruppi. Emergono tuttavia differenze
legate alla mobilita: I'aspirazione di lavorare all’estero, piti forte nel
gruppo italiano (quinto posto nel gruppo italiano e settimo nel grup-
po tedesco) e il desiderio di vicinanza del posto di lavoro alla famiglia
e agli amici - contrariamente ai relativi stereotipi sul ruolo dei legami
familiari e sulla mancante flessibilita pit forte nel gruppo tedesco.
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GRUPPO ITALIANO

GRUPPO TEDESCO

Un lavoro che mi faccia crescere professionalmente 4,65 4,24
Un lavoro stabile e sicuro 4,61 3,97
Un lavoro ben pagato 4,38 4,08
Un lavoro nel campo della traduzione e/o interpretazione 4,00 3,71

Un lavoro all’estero 3,71 3,22
Un lavoro in azienda grande/multinazionale 3,57 3,25
Un lavoro prestigioso 3,56 3,07
Un lavoro in azienda privata 3.50 2,72
Un lavoro free-lance/autonomo 3,22 2,82
Un posto di lavoro vicino alla famiglia e agli amici 3,11 3,49
Un lavoro in azienda piccola 3,08 2,92
Un lavoro in ambito umanitario (p.es. in una Ong) 3,06 2,81
Un lavoro nel campo dell'insegnamento 3,00 2,64
Un lavoro statale 2,81 2,79

Un lavoro prevalentemente telematico 2,33 2,00

16

Mentre la domanda
per il gruppo italiano
riguarda il Jobs act,

la domanda del
questionario tedesco
si riferisce alle riforme
nell'ambito della
cosiddetta Agenda 2010
e delle “leggi Hartz”
(Hartz-Gesetze).

Traidue gruppi emergono anche altri atteggiamenti in comune, quale
un certo disinteresse nei confronti del mercato del lavoro, che si ma-
nifesta ad esempio nel fatto che entrambi i gruppi cercano raramente
informazioni sulle offerte di lavoro (ca. tre quarti di entrambi i grup-
pi meno di una volta al mese) e risultano prevalentemente (67% dei
tedeschi, 60% degli italiani) non informati sulle rispettive riforme
del mercato del lavoro e sul loro impatto sulle prospettive lavorative
dei giovani®e.

Le differenze pil significative emergono in quanto alla disponibi-
lita, significativamente piu alta nel gruppo italiano, a svolgere stage
o tirocini non retribuiti dopo gli studi: il 39% degli laureandi italiani
investirebbe in questi tipi di attivitad “un anno” (34%) o “pitt di un anno”
(5%), contro il 14% dei tedeschi che investirebbero massimo “un anno”
(nessuno ha scelto la categoria “pilt di un anno”). Per contro, il 15%
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dei tedeschi e solo il 2% degli italiani non sarebbe disposto a investire
il proprio tempo in uno stage non retribuito.

Dai questionari condotti con il piti ristretto gruppo dei gia laureati
(complessivamente 60), soprattutto nelle domande aperte, si mani-
festano in modo piu netto alcuni aspetti gia registrati nel gruppo dei
laureandi: varie risposte alla domanda aperta su quali siano le op-
portunita, i problemi o gli sviluppi sfavorevoli sul mercato del lavoro
italiano per i mediatori linguistici fanno emergere la coscienza della
precarieta e precarizzazione, ma anche la menzionata percezione di ri-
schio e instabilita (par. 1).

Precarizzazione e status del lavoro di mediatore;

Flessibilizzazione, tariffe sempre pitl basse, lavoro di bassa qualita
e frustrante;

Concorrenza, status del lavoro, traduzione automatica alienante, poca
esperienza, congiuntura economica difficile;

Concorrenza e scarsa competenza e quindi richiesta di retribuzione
di altri traduttori e interpreti di altra formazione;

traduzione automatica, concorrenza di persone che semplicemente
sanno due lingue ma non hanno studiato interpretazione/mediazione/
traduzione quindi chiedono tariffe bassissime

Per quanto mi riguarda l'aspetto pit: difficile é il riuscire ad ottene-
re un lavoro a tempo indeterminato, che mi sia sicurezza e stabili-
ta economica;
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Le opportunita sono basse, forse un po’ pitt alte nel campo della tradu-
zione. Il problema riguarda l'ignoranza da parte dei datori di lavoro’ che
credono che, solo conoscendo una lingua, la si possa facilmente mediare.
Per questo si ricorre a incompetenti nel campo, sotto-pagati, o a traduzioni
automatiche. La precarizzazione é un problema che si riscontra nella mag-
gioranza dei settori lavorativi, non solo quello dei mediatori linguistici;

La situazione odierna nel mercato del lavoro per un laureato in media-
zione linguistica é abbastanza complicata se si desidera esercitare una
professione che rispecchi esattamente gli studi. Quello che penso io é che
solitamente le persone che hanno intrapreso questo tipo di studi tendono
ad essere piuttosto aperte e intraprendenti, cio significa avere capacita

di adattamento. Per ora - secondo la mia opinione e la mia esperienza -

i giovani lavoratori devono essere in grado di adattarsi e di creare poi una
figura professionale che diventi indispensabile, ad esempio all’interno

di un'azienda. In questo momento storico, i giovani lavoratori non hanno
voce in capitolo, il mondo del lavoro decide, sta a noi essere capaci di adat-
tarci oppure no.

Come illustra l'ultima risposta citata, si nota anche l'interiorizzazione
dell'idea di essere necessariamente esposti alle fluttuazioni del mercato
del lavoro, alla concorrenza e agli imperativi dell'automatizzazione
e della necessita di adattamento - parte integrale del discorso sulla
flessibilizzazione (Rocco 2015b, in stampa).

CONSIDERAZIONI FINALI

Quali sono le implicazioni delle tendenze osservate sul piano for-
mativo? Da un lato, si potrebbe optare per una strada (peraltro
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lastricata di anglicismi), che, credesi, porti ad una maggiore employa-
bility in un mercato dilavoro sempre pili on demand, che premia la ca-
pacita di adattamento e autocreazione attraverso self management, self
marketing, self branding e self tracking e le strategie che mettono gli
indici di rentabilita davanti all'ethos lavorativo e alla qualita del lavoro,
trasformando sempre piu professionisti in rappresentanti e promotori
della gig economy o in assistenti dei macchinari. Questo significherebbe,
tra l'altro, attrezzare i futuri mediatori nella massima misura possi-
bile con un know how che permetta una fruttuosa collaborazione con
l'intelligenza artificiale, anche a prezzo di contribuire ulteriormente
allautomatizzazione del proprio mestiere, inculcare loro una flessi-
bilita e capacita di autorazionalizzarsi che permetta di partecipare
con successo alla gara di chi offre pili servizio per meno retribuzione.

D’altro lato, si potrebbe anche partire dall'ipotesi diametralmente
opposta all'ottimizzazione perpetua del soggetto secondo i trends del
mercato, e dare la precedenza ad una formazione piui olistica, che porti
ad una piu profonda coscienza sia degli sviluppi attuali che dei diritti
fondamentali di un lavoratore: una formazione che permettalo sviluppo
del senso critico e della capacita di valorizzare e difendere lo status
della propria professione dalle derive dell'economia della promessa
e della gig economy. @
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Summary

The article explores some developments on the current labor market,
the impact of these developments on the language and especially
their influence on the profession of Language mediator. The first
chapter (,,Self-rationalizing subject as a trans-disciplinary research
object“) departs from the phenomenon framed in the philosoph-
ical and sociological literature as the “neoliberal subject” (,sujet
néolibéral®, ,,soggetto neoliberale®, ,neoliberales Subjekt“) and ar-
rives to a broader and more integrative concept of the “self-rational-
izing subject” (“soggetto autorazionalizzante”)“. The second chapter
(,Traces of the self-rationalizing subject in the language®) explores
the evidence of the investigated trends in the current language, giv-
ing particular attention to the word formation and the semantic
roles of the element self (selbst, samo, auto) and providing examples
mainly from German, but also from Slavic and other languages.
On the basis of a survey among mediation students and graduated
mediators, the third chapter (, The mediator facing the imperative
of the self-rationalization®) investigates the repercussions of the
explored trends for language mediators and language experts; the
final chapter (,Final considerations*) reflects on their educational
implications in the focused field.

Goranka Rocco
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»0 slovens¢ini na Visoki $oli modernih jezikov za tolmace
in prevajalce.« Primorski dnevnik, 6. oktobra 2011.

»Pisanje-tekst-kultura. Mladi slavisti iz sedmih evropskih
univerz na sre¢anju v Trstu. IV. mednarodno srecanje
evropskih $ol za podiplomski studij rusistike.« Primorski
dnevnik 19.5. (2001).

»Zenitev’ ali komedija o svetu, ki ga ni.« Gledaliski list
Primorskega dramskega gledali$¢a. XLVI. 4 (2001):
23-25 (Special issue: Nikolaj Vasiljevi¢ Gogolj: Zenitev).
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»KopHesas mopdema B ‘EBrernu Onernne’ A.C. ITymkuHa
(B mmane Beipakenns).« lumepamyposedenue XXI
geka. Tekcmbl U KOHMeKCMbL PYCCKOTl AUMemamypeL.
Canxkr-Ilepepbypr - Mrouxen: Usn-so Pycckoro
XPMCTMAHCKOrO IFyMaHMTAPHOTO MHCTUTYTA, 2001.
56-73. (MaTepmasbl TpeTher My LyHAPOLHOM
KOH(pepeHIMY MOIOABIX Y4eHbIX-$1mon0ros, MIOHXeH,
20-24 aTpeis 1999 Tofia).

»HappatusHOCTE cTx0oTBOpeHN A.C. IlymknHa
‘4 Bac mo6un’. (Emé pas 06 3TMKe Xy0XKeCTBEeHHOTO
npoussenenus).« Slavica tergestina 9 (2001): 41-60.
(Issue: Studia slavica II).

»CaT-TexXHOoJIOoril y MiATOTOBIIi IIepeKIafadiB: pealbHiCTh
Ta nponosuiii. [Ipo CAT-TexHoumorii B dpaxisis.«
IIpobnemu ocgimu. Haykoeo-memoduunuil 36ipHuk 26
(KniB 2001): 20-23.

Studia slavica II. Ur. Margherita De Michiel, Patrizia Deotto,
Mila Nortman, Ivan Ver¢, Slavica tergestina 9, Trieste
2001, str. 330.

»Il morfema lessicale nell’'Evgenij Onegin di A.S. Puskin
(per una ricerca sul piano dell’espressione).« Studi
e scritti in memoria di Marzio Marzaduri. Ur. G.
Pagani-Cesa in Ol'ga Obuchova. Padova: CLEUP,
2002. 443-456.

»Lady Macbeth na prezi.« Gledaliski list Primorskega
dramskega gledalis¢a XLVII/4 (2002): 15-18. (Special issue:
Anton Pavlovi¢ Cehov: Tri sestre. PDG, Nova Gorica).
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»0 histori¢nem diskurzu.« Historizem v raziskovanju
slovenskega jezika, literature in kulture. Ljubljana:

Center za slovens¢ino kot drugi/tuji jezik pri Oddelku
za slovanske jezike in knjiZevnosti Filozofske fakultete,
2002. 675-685. (Obdobja 18).

»Skromna Zelja gospoda Ivanova.« Gledaliski list Mestnega
gledali$¢a ljubljanskega XLIII/1 (2002): 6-15. (Special
issue: Anton Pavlovi¢ Cehov: Ivanov. MGL, Ljubljana).

»B samuty cyobexra. (Utmas ITonsa Puképa).«

Slavica tergestina 10 (2002): 21-38. (Special issue:
Jlnteparyposenerue XXI Beka. [Tncbmo - Tekcr -
KynbTypa. MaTepmaibl MeXAyHapoLHO KOHPepeHIN
MOJIOIBIX yIeHBIX-QUIOTOTOB).

»0 HanMoHAIBFHOM II03Te.« CnasaHckull anbMaHax 2001.
Moskva: UHIpUK, 2002. 373-382.

Puskin, Aleksandr Sergeevic. Prev. Mile Klop¢i¢. Ur. Ivan Ver¢.
Mladinska knjiga 2002 (Zbirka Mojstri lirike).

Iucemo - Texcm - Kynbmypa. Mamepuanst mexcdyHapodHol
KOH(epeHYUU MONOJbLX YUeHblX-(unonozos. Ur.
Margherita De Michiel, Patrizia Deotto, Mila Nortman,
Ivan Ver¢, Slavica tergestina 10, Trieste 2002, str. 352.

»A proposito di poeti nazionali.« Ricerche slavistiche.
Nuova serie XLVII/1 (2003): 81-94. (Special issue: Atti
del convegno internazionale: PreSerniana. Dalla lira
di France PreSeren: armonie letterarie e culturali
tra Slovenia, Italia ed Europa. Ur. Janja Jerkov
in Miran Ko$uta).
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»Subjekt izjave kot predmet raziskovanja knjiZevnosti.«
Kako pisati literarno zgodovino danes? Ur. Darko Dolinar
in Marko Juvan. Ljubljana: ZRC SAZU, 2003. 213-226.

»HeKoTOopBIe acIeKThI KOMIIBIOTEPHOTO obecredeH s
y4e6HOro IpoIiecca IMOATOTOBKY IIEPEBOSYMKOB
(cnenmanusanus - pycckmii 13b1k).« Teachings and
Learning Languages and Translation. Ur. Gerarld Parks.
Trieste: Universita degli Studi. Dipartimento di Scienze
del linguaggio, dell'interpretazione e della traduzione,
2003. 225-232. (Miscellanea n. 5).

»Etica e poetica in Puskin.« Aleksandr Sergeevi¢ Puskin nel 2°
centenario della nascita. Atti del Convegno Internazionale.
Milano 3-4 giugno 1999. Incontro di studio n. 21. Milano:
Istituto Lombardo di Scienze e Lettere, 2004. 65-76.

»0 bedakih, izobraZencih in razumnikih.« Gledaliski list
Mestnega gledali$¢a ljubljanskega LI11/8 (2004): 25-30.
(Special issue: Aleksander Sergejevi¢ Gribojedov.

Gorje pametnemu. MGL, Ljubljana).

»Ob odkritju spominske plos¢e na procelju Narodnega
doma.« Primorski dnevnik 11.12. (2004). (Delno objavljeno
v italijan3&ini. I Piccolo 11.12.2004).

»Osservazioni sul realismo.« Per Rossana Platone. Contributi
sulla letteratura russa tra Ottocento e Novecento. Ur.
Damiano Rebecchini in Laura Rossi. Milano: Massimo
Valdina Editore, 2004. 3-27. (Atti della giornata di studio
svoltasi il 14 novembre 2001 presso I'Universita degli
Studi di Milano).
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»Prodijev obisk v Narodnem domu.« Primorski dnevnik
14.4. (2004).

»San Pietroburgo: la citta e la memoria.« Pietroburgo capitale
della cultura europea. Ur. Antonella D’Amelia. Salerno:
Universita degli Studi di Salerno. Dipartimento di studi
linguistici e letterari, 2004. 13-26 [401-402: Abstract
in Russian]. (Collana di Europa Orientalis).

»Slovenski pozdrav prof. Ivana Veréa véeraj v Narodnem
domu.« Primorski dnevnik 1.5. (2004).

»BerymurensHoe coBo. Kovacs Arpad hatvanéves. Apmamy
KoBauy mectsnecsrt net. Cy6BeKT 1 MICTOPS INTEPATyPbI
(BBozmbIe 3ameTky).« A 526 élete. Tanulmdnyok a hatvanéves
Kovdcs Arpdd tiszteletére. Ur. Jerzy Faryno, Thomka Beéta,
Ivan Ver¢. Budapest: Argumentum, 2004. 9-10, 446-454.

»0 HalMoOHaMbHOM Ho3Te.« Slavica tergestina 11-12 (2004):
47-66. (Issue: Studia slavica III).

»06 sTuKe aBTOpa.« Slavica tergestina 11-12 (2004): 353-358.
(Issue: Studia slavica III).

A 526 élete. Tanulmdnyok a hatvanéves Kovdcs Arpdd tiszteletére.
Ur. Jerzy Faryno, Thomka Beata, Ivan Ver¢. Budapest:
Argumentum, 2004.

Studia slavica III. Ur. Marija Mitrovi¢, Mila Nortman,

Ivan Ver¢, Slavica tergestina 11-12, Trieste 2004, str. 388.

»Dialoske prvine Lotmanove strukturalne poetike.«
Slavisti¢na revija 3 (2005): 317-329.
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»Alla ricerca di uno statuto smarrito.« Nei territori della
slavistica. Percorsi e intersezioni scritti per Danilo Cavaion.
Ur. Cinzia De Lotto in Adalgisa Mingati. Padova: Unipress,
2006. 415-429.

»Ko je bila beseda konj.« Gledaliski list Mestnega gledalis¢a
liubljanskega LV11/4 (2006): 23-25. (Special issue: Mihail
A. Bulgakov, Miha Javornik. Mojster in Margareta /
Margareta in Mojster. MGL, Ljubljana).

»Lincrinarsi dell’assoluto. Na prelomu absolutnosti.« Trst:
umetnost in glasba ob meji v dvajsetih in tridesetih letih XX.
stoletja. Trieste: arte e musica di frontiera negli anni Venti
e Trenta del XX secolo. Trst-Trieste-Ljubljana: Glasbena
matica-ZRC SAZU, 2006. 17-26; 27-35.

»0 etiki in o0 njenem prevajanju v jezik knjiZevnosti.

On Ethics and Its Translation into the Language

of Literature.« Primerjalna knjiZzevnost 2006: 169-178, 353-
363. (Special issue: Teoretsko-literarni hibridi: o dialogu
literature in teorije. Hybridizing Theory and Literature:
On the Dialogue between Theory and Literature. Ur.
Marko Juvan in Jelka Kernev Strajn).

»Sprava: Kako naprej, se sploh da?« Novi glas 2.11 (2006): 3.

»The Subject of an Utterance as an Object of Study
of Literary History.« Writing Literary History. Selected
Perspectives from Central Europe. Ur. Darko Dolinar
in Marko Juvan. Frankfurt am Main: Peter Lang GmbH,
2006. 89-102.

»Utopija prehojene poti. (Gradbena jama in Morje mladosti
Andreja Platonova).« Slavisti¢na revija 4 (2006): 793-808.
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»HeKOTOpBIe acIIeKThI 3aIIaBIIi XyL0XKeCTBEHHBIX
IIpoM3BeIeHmii B pyccKoii aurepaType XIX Beka.« Studi
inricordo di Carmen Sdnchez Montero. II. Ur. Graziano
Benelli in Giampaolo Tonini. Trieste: Universita degli
Studi di Trieste. Scuola Superiore di Lingue Moderne
per Interpreti e Traduttori. Dipartimento di Scienze del
Linguaggio, dell'Interpretazione e della Traduzione,
2006. 543-555.

»0Osebno sporoéilo.« Novi glas 22.2 (2007): 2.

»Razmisljanja o demokratski stranki.« Novo delo
17.3. (2007): 2.

»Utopija prehojene poti.« Andrej Platonov. Morje mladosti.
Ljubljana: Studentska zalozba - Beletrina, 2007. 242-265.

OcHo8bL NpuMeHeHUS MeXHON02ULl KOMNbIOMepHbLX Nepesodos.
L. (soavtor A. Voronova.) Dipartimento di Scienze del
linguaggio, dell'interpretazione e della traduzione,
Trieste, Universita degli Studi, 2007, str. 292.

»‘Bedni ljudje’ F.M. Dostojevskega in vprasanje realizma.«
Literatura 203-204 (2008): 140-154.

»Essere e sloveno.« Laltra anima di Trieste. Saggi, racconti,
testimonianze, poesie. Ur. Marija Pirjevec, Trieste:
Mladika, 2008. 480-484.

»Insegnare la letteratura: formazione, istruzione
e intelligibilita dell'insegnamento letterario.« Imparare
ad imparare. Imparare ad insegnare. Parole di insegnanti
ad uso di studenti. Ur. Flora de Giovanni in Bruna Di Sabato,
Napoli, Edizioni Scientifiche Italiane, 2008. 203-219.
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»Vzhodno od vzhoda. Ivan Ver¢ o koreninah povezanosti
med Rusijo in Srbijo, o sodobni Rusiji in o strahu pred
‘vzhodnim Rimom'«. Intervju z Ivanom Veréem
(Peter Ver¢), Primorske novice, 15.2.2008, str. 18.

»Cehov in ‘cikcaki bodoénosti’«. Gledaliski list SNG,
Nova Gorica, LIV (2010), 4, str. 5-12.

»PoStevanke ne zna v italijans¢ini. Vse ve¢ Italijanov
bi se ucilo slovensko. Pljuca Slovenije.« Pogledi. Umetnost.
Kultura. Druzba, letnik 1, $t. 8/9 (14.7.2010), str. 18-19.

»06 sTuKe 1 o3TMKe B TBOpYecTBe A.C. [TymkmHa.«
ITywkuH u epema. MsgarenbcTBo ToMCKOrO
VHuBepcuteTa, ToMck (Russian Federation): Tomcxk
2010. 111-122. ISBN: 978-5-7511-1940-9.

Razumevanje jezikov knjizevnosti. Ljubljana: Zalozba ZRC -
ZRC SAZU, 2010 (Zbirka Studia litteraria), str. 182.

»Confine orientale: di linee, aree e volumi.« Between,
Italia, 1, mag. 2011. Glej: http://ojs.unica.it/index.php/
between/article/view/90/ 60

»Confine orientale: di linee, aree e volumi.« Guglielmi M.,
Pala M. (eds.). Frontiere. Confini. Limiti. Roma: Armando
Editore, 2011. 191-2009.

»In memoria Di Francesco Straniero Sergio. In Memory
Of Francesco Straniero Sergio.« The Interpreters’
Newletter 16 (2011): VII-X.
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»Una nota su ‘fiction’ e dintorni.« Il territorio della parola
russa. Immagini. Salerno: Vereja Edizioni (Collana
di Europa Orientalis), 2011. 215-220.

»Peannsm Kak nuTepaTypa pasmmans. Je(KoH)CTpyKIms.«
‘O6pas mupa 6 cnoge aenenutl’. C60pHUK 8 uecmb 70-nemus
IIpodpeccopa Excu Papuino. Instytut Filologii Polskiej
i Lingwistiki Stosowanej Uniwersytetu Przyrodniczo-
Humanistycznego w Siedlcach, Siedlce 2011.

201-209, 635-636.

»Sankt Peterburg in oblikovanje spomina.« Slavica
tergestina. 2012. 13:198-219.

»I Due Cechov di Vladimir Majakovskij.« Cronotopi slavi.
Studi in onore di Marija Mitrovi¢. Ur. Persida Lazarevi¢
Di Giacomo in Sanja Roié. Firenze: Firenze University
Press, 2013, (Biblioteca di studi slavistici). 207-21s.

»Dostoevskij e il teatro delle rappresentazioni.« Paralleli:
Studi di letteratura e cultura russa per Antonella DAmelia.
International Printing Srl Editore, Salerno 2014. 135-142.

»lz gradiva o mentorskem delu prof. dr. Aleksandra
Skaze (Roman Tat Leonida Leonova).« Slavisti¢na revija
62/4 (2014): 483-493.

»Level az irodalomtudoménynak hasznos voltarél.«
Filolégiai kozlony LX/3 (2014): 289-295.

»0 Skupini 85.« Primorski dnevnik. 30.10.2014.
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»I11CBMO 0 TIOJIBb3€ IUTEePATyPOBeneHNms.« Esemeny és koltészet.
Tanulmdnyok Kovacs Arpdd hetvenedik sziiletésnapjdra. Ur.
Szitar Katalin, Molnar Angelika in dr. Veszprem: Pannon
Egyetem, 2014: 16-21.

»Aspetti dell’'oltretomba nella cultura russa precristiana.«
Sguardi sull'aldila nelle culture antiche e moderne.
Ur. F. Crevatin. Trieste: EUT, 2015: 47-63.

»Spomin na brata.« Primorski dnevnik. 25. aprila 2015.

»Jurij Tinjanov: o jeziku poezije. (Poskus literarnoteoretske
pripovedi). Spremna $tudija.« Tinajnov Ju. N. Vprasanje
pesniskega jezika. Ljubljana: Studia humanitatis. 2016: 155-178.

»0 spominu. O mamsatn.« Nad pregradami 3. ITosepx 6apvepoe 3.
Jubilejna stevilka ob dvajsetletnici Drustva Slovenija - Rusija
in stoletnici Ruske kapelice pod Vr$icem, Ljubljana: Drustvo
Slovenija - Rusija, 2016. 128-134.

»Se pomnite Raskolnikova?« Gledaliski list Mini teatra
Slovenskega narodnega gledalis¢a LX1/8 (2016): 13-19.

(Special issue: Ljudmila Razumovska. Draga Jelena Sergejevna.
SNG, Nova Gorica).

»0 4beM KeHo3uce uzeT peab?« Narratorium, 2016 1 (9).
http://narratorium.rggu.ru/article.html?id=2635299

Lo sloveno in tasca = Zepna sloveni¢ina. Ur. Mojca Nidorfer
Sigkovi¢... Ivan Ver¢ [in dr.]. Universita degli studi di Trieste,
Dipartimento di scienze giuridiche, del linguaggio,
dell'Interpretazione e della traduzione. Ljubljana :

Casa editrice Znanstvena zalozba Filozofske fakultete,
Ljubljana 2016.
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Verifiche. Preverjanja. IIposepku. Trieste-Trst: EUT - ZTT-EST,
2016. Vol. I. Analisi del testo. Analiza besedila. Ananns
TeKCTa, str. 380.

Verifiche. Preverjanja. IIposepku. Trieste-Trst: EUT - ZTT-EST,
2016. Vol. II. La letteratura della differenza. KnjiZzevnost
razlike. JIntepaTypa pasanuns, str. 382.

Verifiche. Preverjanja. IIposepku. Trieste-Trst: EUT - ZTT-
EST, 2016. Vol. III. Scritti di teoria della letteratura.
Scritti sull’etica. O literarni teoriji. O etiki. O Teopun
muTepatypsl. O6 9THKe, Str. 402.

Verifiche. Preverjanja. IIposepku. Trieste-Trst: EUT - ZTT-EST,
2016. Vol. IV. Cultura. Insegnamento. Teatro. Kultura.
Poucevanje. Gledalis¢e. Kyasrypa. IIpenogaBanne.
Teartp, str. 412.

KopHesvle mopgpemot 8 Egzenuu Onezute A.C. ITywkuna. Tom
I: BerynuTensHoe cnoBo. C1oBaph KOPHEBBIX MOpdeM
A-JI, cTp. 302. Tom II: CroBapb KOpHeBBIX MOpdem M-,
cTp. 306. Tom III: IIpmnoxenns, ctp. 206. Trieste: EUT
Edizioni Universita di Trieste, 2016. On-line:
http://hdl.handle.net/10077/8545

»0 vprasanju jezika v romanu ‘Noz in jabolko’ Ivanke
Hergold.« Zenska literarna ustvarjalnost na Primorskem.
Ur. Marija Pirjevec. Trst: Mladika - Slavisti¢no drustvo
Trst-Gorica-Videm, 2017. 59-68.
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2018 »Kaj pa vnukinje Lepe Vide?« Mladika 2018, 1: 4-10.
»Odvecni ljudje.« Gledaliski list Slovenskega ljudskega
gledalis¢a Celje, letnik 67, sezona 2017/18, $t. 7 (Nebojsa
Pop-Tasié. Onjegin. Po motivih romana Jevgenij Onjegin
Aleksandra Sergejevi¢a Pugkina), Celje 2018. 27-36.
»Ritorno alla filologia. Return to Philology.« Slavica
Tergestina 20/1 (2018): 276-308.
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