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Political Verse vs Homeric Hexameter in John Tzetzes” Allegories of the Iliad

Abstract

Modern readers are misled by the sneers Tzetzes
heaps upon the ‘unmetrical’ political verse to believe
that he considered it entirely unworthy of competing
with the Homeric hexameter. These characterizations
are, however, absent from the Allegories of the Iliad,
the Allegories of the Odyssey, and the Theogony. In
the Allegories of the Iliad it is the virtues of didac-
tic discourse and consequently of political verse that
dominate. These are: clarity, comprehensibility, con-
ciseness, accuracy, and sharpness of detail. By exploit-
ing these virtues Tzetzes offers remarkably concise,
comprehensible, and accurate adaptations of Homeric
scenes and passages, and he also successfully employs
classical stylistic features, which ennoble the status of
political verse. His aim is to show that political verse is
not only a match for the Homeric hexameter, a worthy
rival, but capable of surpassing it.

Keywords

political verse (virtues), hexameter, Homeric Seivotyg,
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Riassunto

I lettori moderni si fanno trarre in inganno dalle paro-
le di scherno che Tzetzes rivolge contro il verso politico
‘non metrico’, tanto da credere che egli lo considerasse
del tutto indegno di competere con I'esametro omerico.
Tuttavia, questa caratterizzazione é assente dalle Alle-
gorie dell'lliade, dalle Allegorie dell’Odissea e dalla Te-
ogonia. Nelle Allegorie dell'lliade dominano le virti del
discorso didattico e, di conseguenza, del verso politico:
chiarezza, intelligibilita, concisione, accuratezza e preci-
sione dei dettagli. Sfruttando queste virtii, Tzetzes offre
adattamenti straordinariamente concisi, comprensibili
e accurati di scene e passi omerici, e fa ricorso con esi-
ti felici anche alle caratteristiche stilistiche classiche che
nobilitano lo status del verso politico. Il suo obiettivo é
dimostrare che il verso politico non solo é un degno rivale
dell’esametro omerico in grado di competere con esso, ma
che é anche in grado di superarlo.

Parole chiave

verso politico (sue qualita), esametro, SeivotnG omerica,
paronomasia, parechesi

University of Crete
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L. Tzetzes’ claim of superior knowledge over Homer

A) Allegories of the Iliad: content

John Tzetzes wrote the Allegories of the Iliad (henceforth AI) in two phases
between 1147 and 1160'. The work was commissioned by Eirene, formerly Bertha
von Sulzbach, the German wife of Manuel Komnenos (books I-XV) and, after her
death, was sponsored by Konstantinos Kotertzes (books XVI-XXIV; see AI XVI
I-VI). In the Prolegomena to AI the Byzantine polymath boasts of knowing the
people and the events of the Trojan War better than all ancient poets that wrote
about them beginning with Homer and better than a hundred books and whole

libraries (480-487)%

' On Tzetzes, his works and his time see briefly Pontani 2020, 452-459; on Homer in
Byzantium and especially in the Komnenian era see BaothtkomovAov - Iwavvidov 1971,
Cesaretti 1991, Cupane 2008, Cullhed 2014, Van den Berg 2022.

2 In Theog. 20-33 Tzetzes claims greater knowledge of the genealogy of gods and heroes
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oVtwg g av avéyvwkag Oprpovg, ZTnotxdpovg,
Evpunidag, Avkogpovag, KoAovBovg te kal Aéoyag,
Kal AikTuv ovyypaydpevov KaAwg tv Thtada,
Tpiprodwpovg, Koivtov, kbv ékatov PiPhia,

oK &v AemtopepeoTtepov oVTwG EENkpLBwow:

Kal TOTe THRpaTL Bpaxel mavTa oVYKeKAEIOHEVA,
O6nwg G 0 PoLAOUEVOG €V TOVW PPayLTATW
dveyvwkévat Toi ToAloig Sokf) BpAobrkag.

Thus not even if you had read Homer and Stesichoros,
Euripides, Lykophron, Kollouthos and Lesches,

and Diktys’ well-written Iliad,

Triphiodoros and Quintus, even a hundred books, not

even then would you have learned the story in greater detail,
since I have incorporated everything in abbreviated form,
so that anyone who wishes may seem to the masses

to have read whole libraries with minimum effort’.

Earlier in the Prolegomena Tzetzes had portrayed himself regarding the pro-
ject of writing the AT as the new Moses (23-24, 28-34):

Xelpotoveig TOv odhov oov, TOV Tiva, TOV OToioV,
yevéaBat Tomov dkpatgvi] Tod téhat Mwicéws,

[...]

AN TOV péya TOV Pabdv wkeavov Ourpov,

TOV TTA0A TEPLOPLYYOVTA KOKAW TNV OIKOVHEVTY,

Batov kelevelg dmaot kal TOPeVTOV TOLToaL, 30
w¢ Mwboiig v EpvBpav TopanAitaig méhar

{01 xwp® PG TOV €lpuov, kal yYAattng faktnpiq
TANEaG adTOV TOIG COUTACL TOPEVOLHLOV TIOL 0w,

Kat BaOn ta dbéata TovToL Paveital TAOLV.

You appoint your slave, this someone, this anyone,

to become a pure image of Moses of old,

[...]

but the great and deep Ocean of Homer

which tightly binds in a circle the whole world around;
you order it to be made accessible and passable to all

than a hundred ancient writers, headed by Homer, together with all the gods and heroes
themselves if they had really existed.

? The translation of the Allegories of the Iliad is by Goldwin - Kokkini 2015, who have
adopted Boissonade’s text (1851) with minor changes.
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as Moses made the Red Sea to the Israelites long ago.

I am already advancing sequentially, and with the staff of my tongue
I strike it and will make it passable for everyone

and its invisible depths will be revealed to all*.

The ‘invisible depths’ (3a0n ta& aBéata) of the Iliad consist in the allegorical
meaning of the mythical narrative. This point is clarified in the Proem to the Al-
legories of the Odyssey (henceforth AO), where Tzetzes specifies that the battles
of the Trojan war conceal underneath the ‘yawning depths’ (faBog axavég) of
allegory (€v taig dA\Anyopiaig)°.

Tzetzes criticizes the earlier, ancient and Byzantine, allegorical readings of
Homer for being ‘not relevant’ to the Homeric poems and for offering partial or
simply different allegorizing narratives®. Allegorizing Homer, that is saying what
Homer has left unsaid, represents Tzetzes” plan to reveal the true meaning of his
poetry and thus to demonstrate that he knows Homer better than everyone else.
He furthermore declares himself superior to the critics and grammarians of the
past as well as to the great Greek poets themselves, whom he does not hesitate to
criticize and correct, as regards not only the allegorical meaning of Homer’s myth-
ical narrative but also the full and accurate knowledge of the mythical narrative
itself’. In AI XVI4-5 Tzetzes poses as a reincarnation of Homer by calling his new
patron Konstantinos Kotertzes ‘the noble Peisistratus’ (6 e0yevr|g Ileloiotpatog)
for «facilitating the completion of AI with his money»®, but the truth of the matter
is that he feels superior to the Greek poet. Thus, he criticises ‘all-wise’ (mavoogog)
Homer for factual errors in several passages, as in AI XVIII 528-531:

* On Homer as ‘the sea of speech’ see also AI Proleg. 51, XVI 123, XX 35 (kai Odhacoa
Kait TéAayog wkeavog xapitwv), XXI 107 (16 méhayog t@v Adywv); on Homer as ocean see
Williams 1978, 98-99. On the idea of ‘depth’ in Homeric poetry see also AI XVIII 648 kai
@ kekoalvupévy 8¢ T@V vonudtwv Pabey; XX 270 ITANRV dAA& pooyes dxplpdg Pabig
goTv O yépwv; XXI 240 ti §pdg, & Pabuvovotarte, Tovg dmhovatépovg mailwv; XXIV 189
10 PaBog €vSov Tapelkwg Kai Td kKopyd Tod TOPOoU.

> AO Proem 10-12 tagTAad0g paxag te kai mohepov EANAvwy, / éxovoag Pabog dyaveg
v Taig dAnyopiaig / o0 kata Tuveny motapodv, Qkeavov 8¢ péyav, [...]. The text of the Alle-
gories of the Odyssey is by Hunger 1955-1956. Ravani 2022, 276 misses the allegorical signif-
icance of the Moses simile, because he skips AI Proleg. 34 and its relation to the AO passage.

6 See ATV 47-52 against Psellos, esp. 50 O08&v yap mpog tov ‘Ounpov dmep enoiv ékeivog;
Proleg. 246-250 against John of Antioch for partial allegory; XVI 61-62 against Palaephatus
for a different allegory; XVIII 655-658 against Heraclitus, Cornutus, and Palaephatus.

7 On Tzetzes’ criticism of his predecessors see further Van den Berg 2020, 293-296;
Kuttner-Homs 2020, 453-457; Savio 2020.

8 Cullhed 2014, 67.
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B) Allegories

Kévmep 0 mdvoogog dvnp, 1@ oneddety AeAnBévad,
Aéyn ta mpdta botepov, ta § Votepa mpoTépwg

Kal ovoTpofi] ToLS ypdgovtag Kai Tpthoyely ot 8¢,
UiV 8¢ kat evkpivelav v Takv tnpntéoV’.

Even if that most wise man, being forgetful in his haste,
describes the first things last, and the last first, and

confuses writers, and causes them to explain him in three ways,
we should maintain order by making clear distinctions.

of the Iliad: form

Tzetzes repeatedly praises the Greek poet as the master of rhetorical detvotng
in the sense of saying one thing and meaning another, of providing a mythical
narrative that should be interpreted according to one of the three categories of
allegory outlined in the Exegesis of the Iliad, rhetorical, natural, or mathematical'.
One such instance is AI XV 37-42:

“Og av 6¢ xpnn pedodov detvotntog povBavery,

Kat 0¢An pritopa Sewvov, kat B¢An Aoyoypagov,
Kal petagpaoet xpfiobat 8¢, Tij kal peramouoet,
Kal, Aéywv Ay T avtd, Sokeiv wg EAa Aéyely,
Tov ‘Ounpov éxétw pot mapadelypa Tig TéEXVNG.
[Toodkig elne ToOTO Yap, A Sok@v Siddokerv;!!

Whoever needs to master a vigorous rhetorical style,

and wishes <to become> a skilled orator and a writer,

and to use paraphrase and adaptation and,

though repeating the same thing, to seem to say something else,

let him have Homer as a model for his craft.

For how often did he say one thing, while seemingly teaching
[another?

The only person privy to Homer’s ué6odog detvotnrog is Tzetzes himself. The
following passage is typical of the way he proceeds (AI1 177-178):

° In AI Proleg. 473-475 Tzetzes blames Homer for underestimating the number of
the Trojan War leaders; see also AI XVI 441¢@e0yet, ovxi Tov ITdtpokAov, g ‘Ounpog viv

@épet; XVIII 645-

649 etc.

10 See ITanaBwpomovAog 2007, 43-44; and further Goldwyn 2017.
! See also AI XVI367-374; XX 42-47, 64-129, 427-420; XXI 182-188; XXII 109-110, 127-128.
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Tabdta pév einov pubik@g G KEVTAL TQ KEWWEVQ”
10 § dAn0g vov pdvBave kal v dAAnyopiav.

I have thus given the mythical account of the text;
learn here the truth and the allegory.

Tzetzes” praise of Homer’s péfodog detvotntog and recommendation of the
Greek poet as a model to aspiring orators and writers who wish to say one thing but
mean another does not tell the whole truth. In praising Homer, he praises and recom-
mends himself. It is he who recognizes the existence of a second level of meaning in
Homer’s narrative and only he who knows what this other meaning is. The bottom
line of his rivalry with Homer is the following: he understands Homer better than
Homer himself; his Allegories represent a version of the Iliad superior to Homer’s.

In the Proem to AO Tzetzes makes the following claim (39-41):

€lT” oV 101 Tdot (NAwTng kabéotnkev Ournpov,
KAV TOIG 0agéat kKal ANmToig Kai matyviwSeoTtépolg
Kal Toig drokafdppact Tod Adyov TG oikiag,

Well, then, he [sc. Tzetzes] has become the emulator of Homer
[in all things,

both in words clear and comprehensible and rather playful,

as well as in the offscourings of house talk.

Agapitos concluded that «these allusive lines suggest that Tzetzes in his alle-
gorical exegesis has been able to emulate Homer in all aspects of the poet’s various
styles, thus implying that he himself is the poet’s best interpreter»'?. Let me dig
a little deeper into the meaning of Tzetzes’ statement. No interpretation of his
{Awotg Ounpov can disregard the medium through which it is realized, that is
political verse. These lines imply that political verse has the potential of emulating
dactylic hexameter and, I would add, surpassing it, as was the goal of {HAwaig.
In AI Proleg. 480-487 quoted above Tzetzes boasts that his brief narrative offers
a more comprehensive and accurate account of the Trojan war than Homer’s. I
would assume that his achievement became possible also thanks to the virtues of
political verse. Before getting to this point, it is necessary to start with an overview
of discussions concerning political verse.

12 Agapitos 2017, 49.

-277 -



MICHAEL PASCHALIS

C) Political verse
1. Overview

The Allegories of the Iliad are written in political verse. Political verse, which
corresponds to the popular modern Greek 15-syllable verse (Sexamnevtacvllapog),
was considered ‘unmetrical’ in Tzetzes’ time. This was because it is based not on
the quantity of syllables, like ancient meters, but on the stress-accent of words.
Hence Tzetzes does not discuss it in his treatise ITepi uérpwv, which deals exclu-
sively with ancient meters.

Theoretical discussions of the nature of political verse have focused on the
thorny question of its origins". As regards its status in Tzetzes™ practice, they
have emphasized its didactic value, since his work composed in political verse
serves primarily teaching purposes. Scholars have also overemphasized the nega-
tive characterizations of political verse coming from Tzetzes himself without due
consideration for the fact that it is also Tzetzes himself who extols its virtues. As
a matter of fact, in works like the Allegories of the Iliad the praise of the literary
potential of political verse reaches its climax. Most importantly, studies of political
verse have completely overlooked its literary qualities as displayed in paraphras-
ing, adapting, and condensing the Homeric hexameter narrative.

2. Is political verse a crypto-hexameter rhythm?
Stanislas Kuttner-Homs argued recently that':

most of Tzetzes’ scholia are verses, and a closer look to its metrics and
rhythm sounds to reveal an art dedicated to dethroning the Classics and
establish Tzetzes as a classical authority and, if such a reversal is possible, as
Homer’s teacher.

In order to prove his point, Kuttner-Homs compared Homeric hexameters em-
bedded in the narrative of AI with the narrative medium itself, political verse, his aim
being to establish affinities between them. He proceeded to scan political verses as
dactylic and especially as dactylic pentameters. In my view this approach is misguid-
ed. What I mean is that it reverses the direction of the evolution of dactylic hexameter
by turning political verse into a forced and distorted equivalent of dactylic verse.

13 See for instance Jeffreys 1974, Lavagnini 1983, E. & M.Jeffreys 1986, Lauxtermann
1999, Jeffreys 2019.
14 Kuttmer-Homs 2020, abstract.
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The distinction between long and short vowels had gradually begun to disap-
pear in the Hellenistic period until at about 400 AD the process reduced them
to an absolute equality in time value. Paul Maas stressed this point a long time
ago". One should distinguish the strict quantitative rules kept in composing, for
instance, iambic trimeters (dodecasyllables) from the way in which they were read
or recited. In Maas’ view it is possible that at least from the fourth and fifth centu-
ries AD onwards verse was no longer read (and sung) according to quantity, but
according to the new stress accent falling on each word:

Trotzdem zweifelt niemand, daf3 diese [die sogennanten iambischen]
Kanones [zum Beispiel, der Weihnachtskanon des Johannes Damaskenos]
wie alle iibrigen nur nach dem Wortaccent gelesen und gesungen wurden.
So viel kann sich also unter der Verkleidung eines “jambischen Trimeters”
verstecken'.

The evolution of hexameter verse since late antiquity had been gradually
making room for word-accent at the expense of syllable (vowel) quantity. This
is obvious especially in two areas. First, in the coincidence of word-accent with
long-syllable stress in the last foot of a dactylic hexameter'”. Second, in the coin-
cidence of word-accent with long-syllable stress in the second half of a dactylic
hexameter'®. Modern metrical studies, like those of Wifstrand and Jeffreys'?, while
noticing that Nonnos avoids proparoxytone words at the end of the line, have
overlooked broader changes in the second half of the Nonnian hexameter and
their association with the growing role of word-accent. Furthermore, the signif-
icant increase of wholly dactylic verses (OAodaxtvAor, DDDDD) at the expense

15 Maas 1962, 13-14.

' Maas 1973, 265. For a survey of discussions concerning the transition from hexame-
ter to fifteen-syllable (political) verse see Jeftreys 2019.

7 In the first forty lines of Nonnus, Dionysiaca 1 there are thirty-one coincidences
(77,5%), which in George Pisides’ De vita humana will increase to eighty-nine in a total
of ninety lines (98,89%). By contrast, in the first forty lines of Iliad 1 there are only nine
coincidences (22,5%) and in the first forty lines of Callimachus, Hymn to Zeus, there are
twenty-one (52,5%). On Pisides and Nonnus see e. g. Sternbach 1893, 43: «Praeterea Non-
ni praeceptis se conformavit poeta in hexametri fine summopere enixus, ut vocabuli ac-
centus cum ictu versus congrueret»; ]effreys 1974, 190-191; and the references in note 20.

8 From 15,56% in Nonnus, Dionysiaca 1 (fourteen instances in the first ninety lines) to
nearly double as many in George Pisides (28,89% or twenty-six out of ninety hemistichs).
What this means is that in nearly one-third of Pisides’ second hemistichs syllable quantity
is superseded by word-accent.

¥ Wifstrand 1933, 3-17; Jeffreys 1981, 313-319.
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of spondees, as noted in Nonnus’ Dionysiaca (38,07%) and the Paraphrasis of the
Gospel of John (35,7%) and in Pisides’ De vita humana (55,56%)%, is probably not
unrelated to the influence of word-accent. In political verse as well as in every
other rhythm based on the stress-accent of words (e. g. Romanos’ kontakia)?' it is
not possible to have two accented syllables (the accentual equivalent of a spondee)
side by side. It is worthy of note in this respect that modern Greek poems written
in accentual hexameters and composed in the 19 and 20" century do not admit
spondees - differently e.g. from German hexameters - but are wholly dactylic.

3. The virtues of political verse

Modern readers are misled by the sneers Tzetzes heaps upon political verse,
such as «pedestrian», «common», «vagabond», «uneducated and vulgar muse»,
and «trite»?, to believe that he considered it entirely unworthy of competing with
the Homeric hexameter. These characterizations, however, reflect the conven-
tional attitude of Byzantine scholars towards the ‘unmetrical” political verse and
render in a vivid manner the abyss that presumably separates it from the venerable
meters of ancient Greece. It is highly significant that these negative characteriza-
tions are absent from AI, AO, and the Theogony, all of which are written in political
verse. On the contrary, in this group of works, and overwhelmingly so in AI, it is
the virtues of didactic discourse and consequently of political verse that dominate.
These virtues are the following: clarity (cagng, evxpiviig, Stavyng), comprehensi-
bility (ebAnmtog), conciseness (cOVTOpOG, Ppaxvs, émiTopog), accuracy (axkpiPrg),
and sharpness of detail (Aent6g)*. There is a tendency to restrict such virtues to
content and disregard form, the medium of political verse. M.Jeftreys has shown
the proper way to understand the meaning of Tzetzes’ statements®:

2 Agosti - Gonnelli 1995, 314-315; Gonnelli 1991, 131; D’Ambrosi 2003, 121.

! Mntodxng 1986, 316.

22 See further Jeffreys 1974, 160-161.

#1list the number of instances that occur in AL cag®¢ (8 instances), cagn¢ (5), cagpéote-
pog (2), cagéatartog (1), cageotdtws (1), cagrveta (1); evkpivela (1); Stavyel 7@ Aoyw (1);
ebAnmrotartog (1; cf. also AO 1.47-48 obtw v IAaSa pév, ovpmacav KaAkiomnv, Aoyoig -
Anyoprioapey eDANTTOLG, CAPESTATOLG); CLVTONWS (3), CUVTOHW AOYw (1); Bpaxig (2), Ppa-
x0tatog (1); émropwtepov (2); axpdg (4), axpiPeatépwg (1), NiptBwpévwg (3); Aemtg (7),
Katd Aemtov (4), Aemtopepds (1), Aemtopepéotepov (1), Aemtoroyd (3). See further Jeffreys
1974, 156; and Van den Berg 2020, 291-293, who discusses accuracy, clarity, and brevity as
the primary virtues of Tzetzes’ didactic oeuvre but without reference to political verse.

# Jeffreys 1974, 156.
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To judge by Tzetzes’ own words, clarity and sharpness of detail are the chief
virtues of his poems in the political line. They are full of words like cag@g,
Aemtdg, and dxpiB@g, which are especially common at points where the
poet is explaining the purpose and form of his work. It is not difficult to
suggest a connection between political verse and clarity of expression. This
was one of the few means of expression at Tzetzes” disposal where he had
no classical models to follow and no classical comparisons to fear. He could
make his own selection of vocabulary, style, and sentence structure, and use
them much more flexibly than in any quantitative meter.

The second part of this study provides numerous examples of the merits of
Tzetzes’ political verse as manifested in the way he paraphrases, adapts, and con-
denses the Iliadic narrative.

4. Playful Homer and playful Tzetzes

In order to render vividly the vast distance that in his view separates the myth-
ical narrative of the Iliad from ‘the truth and allegory’ hidden underneath it,
Tzetzes frequently states that, in the former, Homer is ‘playful’ (naiwv), while in
the latter, ‘he is serious’ (omovdadler)®. In this respect he furthermore argues that

% AI Proleg. 330 BAéme g mailwvOunpog omovdaia mepumhées; Proleg. 341 Téwg PAéme
OV ‘Ounpov nd¢ nailwv kai orovdale; IV 47-49 Mn XepouPip, un Zepagip @e Beotg pot
Vel / domep Pelog €didagev 6 avooog éxeivog, / mailwy ovk olda TG eimelv, fj kal omov-
Sélwv &pa; XVI 323-324 Taig dAhotpiaug televtai 6 Ounpog 8¢ mailwv / Setkvdet Aoywy
Stvap eEaipwv té ToxdvTa; XVI 336-337 we mailovtog Ounpov / kal mpogavig Setkvuovtog
TOV fTTova yopvaletv; XVI 347-348 dmwg Adyov TOV fiTtova pntopik®s yopvalwy / kai Ty
dAnBetav Aéyet kai kamvpdv yeAd 8¢ XVIII 417 6 Ounpog 6 mavaogog mailwy oupmAdTTeL
Adyovg XVIII 522-523 ANV v GAANYOprHaTL Tpaypatik® prtopwy, / mailwv kal uotkedeta
nept koopoyeveiag XVIII 601 mailwv 8¢, v Axiletov domida katodéywv; XVIII 703 Metd
Hikpov O yépwv 8¢, nailwv cwepovestatwe XVIII 775 Opa 1OV xpuooyépovia, nidg mailet
VOV 8t 6hov; XX 270-271 TN dMA& tpdoyes akplpag Pabig oty O yépwy, / kal mtailwv Toig
Hubwdeoty fmétnoe pupiovg XX 404-405 Tlodle kot yéha komupov: TLET(y yeAdv pf) Soker /
Xp® pev @ kaf’ vriobeoty oxnpatt maillwy obtw; XXI 34-35 Aewvog 0Tty 6 Ounpog Eveexvwg
navta ypagety, / kévrep orovdalwv ypaen T, k&v mailwv kg £v0ade; XXI 240 ti Spac, & fabv-
VOUOTATE, TOVG AMAOLOTEPOLG TaiCwv; XXT 282 TIaAy 6 yépwy mailey; XXII 103-104 ‘Opnpog
KpV@a aifwv 8¢ ToV AoV oot Aéyet / AdumovTa katd tpdcwmov elpEat Tov Axth\éa; XXII 108
Totadta kod 6 Ounpog mailwv Sokel pot Tfide; XXIII 73 O pa kal TV xpuodyepwv olo kal TdALy
nailey; XXIV 215-216 Oy 6 ‘Eppiig petiueyev: Opnpog mailwy Aéyet / g Bowpactov Te kod
YAvkOV Totrjon oot tov Adyov. Cf. also VII 32 maiyviov Ourpov Odvooéa; XXII 95 Todto Opn-
pov Taiyviov vonoov tov mavedgov; XXII 113 & 8¢ 8t fjAtov vOv @nig maiyvia 6od toyxdvey
XXIIT 96 Eyvwkelg koi T0 maiyviov Ourpov 1od navedgov. See further Cesaretti 1991,184-196.
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Homer has left us a ‘sweet’ mythical narrative intended to ‘please’ his readers*
and thus deceive everyone (XX 271 kai mai{wv toig pubwdeotv nnatnoe popiovg)
except for himself (XX 404 T¢ét(nv yehav pn doket).

Playfulness does not characterize only Homer’s mythical narrative but is also a
recurring feature of political verse mentioned both in Tzetzes and outside him.”
It is so typical of it that Tzetzes applies it to his own allegorizing commentary on
Hesiod’s Theogony, thus recounting ‘important matters’ (t& omovdaia) in playful
writing (¢v mayviwdeot ypagaig)®. Such statements sound like or could be con-
strued as versions of omovdatoyélotov®.

As a stylistic feature common to both Tzetzes and Homer, playfulness could
form the basis for a broader synkrisis between political verse narrative and hex-
ametric narrative. In this context Homer’s playfulness in ‘saying one thing but
suggesting another’ (nai{wv omovdadet) could also be tested in certain figures of
speech: mapovopaocia (paronomasia), the play upon words often in etymological
sense (so understood in this study)®; and the acoustic perception created by var-
ious types of maprjxnotg (parechesis; cf. alliteration, assonance), the repetition of
the same sound in words in close or immediate succession®. These and other fig-
ures of speech to be mentioned below, like the evocative parallelism of half-verses
and narrative cola, abound in Homer’s ‘playful” hexametric mythical narrative®.

2 AT XVIII 255, XX 41, XX 432, XX1 87, XXII 22, XXIV 47, XXIV181, XXIV 216.

7 Jeffreys 1974, 175.

8 Theog. 725; see also Theog. 502 kai pdAhov maryviwdeot toig otiyolg yeypagoot (of
those who write in political verse).

» On playfulness in the works of eleventh and twelfth century teachers see further
Agapitos 2017, 50-51.

% Cf. Lausberg 1998, 285, 637: «The annominatio ‘paronomasia’ is a (pseudo-)etymo-
logical play on the slightness of the phonetic change on the one hand and the interesting
range of meaning which is created by means of the change on the other. The range of
meaning can in such cases be raised to the level of paradox. The author expects the audi-
ence to see the etymology (cf. § 466) thus created between the two words to be their own
work». Most ancient definitions restrict the application of the figures to nouns, but Quin-
tilian’s includes verbs as well: IX 3,73 non exigo, ut immoriaris legationi: immorare! The
present study takes this broader view of paronomasia.

! Smyth 1956, 680-681, 3037. Lausberg 1998, 285, 637 does not distinguish between
paronomasia and parechesis. Under paronomasia he lists the definition by [Hermogenes],
ITepi evpéoews 4.7 Tlaprixnoic €0t kKdANoG Opoiwv OVOUATWY €V Slapopw yVWOEL TADTOV
fxovvtwv. yivetar 8¢ §tav 8o fj Tpeis i Téooapag Aéelg 1 Ovopata imn TG Spota pev
nxovvta, Stagopov 8¢ v SnAwotv éxovta, [...], which includes two examples of etymo-
logical play: meiBet Tov ITeiBiav and AN’ Evmeibet meibovro.

32 See e. g. Rank 1951, Von Kamptz 1982, Tsitsibakou - Vasalos 2007.
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It will be shown below that Tzetzes employed ‘playful” political verse to compete
successfully with Homer on his own ground, to match and challenge his stylistic
features in paraphrasing, adapting, and condensing the epic narrative.

Tzetzes’ paraphrase, adaptation, and condensation of the Homeric narrative
provide practical and substantial evidence of the literary potential of political verse
and amply document his {fAwoig Ounpov in this area as well. He either improves
on and enriches existing figures of speech or introduces new ones and displays the
potential of political verse by condensing longer passages into one or two memora-
ble lines. In AI XV 37-42 quoted above Tzetzes recommends Homer as the master
of the craft of saying one thing while meaning another (ué6odov detvotnrog), but
the specific reference to ‘paraphrase and adaptation’ (kai petagpdoet xpfioat 8¢,
Tij Kai petamnoinoet) subtly points to the author of Al as the true master of this craft.

I1. Uses of political verse in the emulation of the Homeric hexameter

In the Introduction to the Exegesis of the Iliad Tzetzes reviews the history of the
exegesis of the Homeric epic and lists five types of it. Relevant to my topic are the
last two, etymology (¢tupoloyia) and allegory (dAAnyopia)®:

Aot 8¢ Tig étupoloyiag émepeAnOnoay, kabamnep kai 1 Zangw: étepot ¢
Tig AAAnyoplag T@v Beik®v dvopatwv, domep kal 6 Kopvodrtog, kdvmep
aAAnyopfj dovpfifacta.

Allegory represents the very definition of saying one thing and meaning another.
As far as etymology is concerned, in AI we encounter three main kinds, which, for
reasons dependent on the requirements of this study, I would label (a) allegorical ety-
mologies, (b) exegetical etymologies, and (c) implicit literary etymologies, commonly
known as puns or word-plays*. It is especially in (c) where Homer or Tzetzes or both
say one thing and mean another, whether it involves the meaning (paronomasia) or
the acoustic impression of words (parechesis). In (c) the hidden meaning is merely
suggested, and the reader is expected to grasp it. In (a) and (b) it is Tzetzes himself who
provides the reader with the ‘true’ meaning or meanings of a word or phrase of the
Iliad. Exegetical etymologies are occasionally embedded in the Homeric text itself*.

3 ManaBwpomovrog 2007, 3-4.

** A detailed list of types of Greek etymologies found in scholia and lexica is provided
by Le Feuvre 2020; see also Zucker - Le Feuvre 2021, passim.

» E.g. Il IX 562-564 AXkvovnv kahéeokov émwvupov, obvex’ d&p’ avtiig / untnp
4Akvovog moAvmevB€og oitov éxovoa / khaiev & pv ékdepyog aviprace Poifog ATOAAwY.
The text of the Iliad is by West 1998-2000.

-283 -



MICHAEL PASCHALIS

Condensing the Homeric narrative was inevitable because Tzetzes needed
space for expounding his allegorizing interpretation of the text and his commen-
tary. Beyond these obvious reasons, reducing the size of the Homeric text was to
become ideal ground for Tzetzes to unfold his stylistic emulation of Homer. In
practising it he created terse, epigrammatic lines frequently displaying clusters
of semantic and/or alliterative associations, all of which constitute substantial ev-
idence of the potential of political verse. The examples quoted below testify to
Tzetzes’ remarkable use of conciseness (ovvtoyia), one of the cardinal virtues of
political verse. Conciseness in combination with clarity (ca¢nveia) and accuracy
(axpifeta) enable Tzetzes to convey the core of a Homeric scene or passage and
thus render its content easier to commit to memory.

I will next examine selected instances of the three kinds of etymology found in
Tzetzes’ adaptation of the Homeric narrative, focusing on the third one, implicit
literary etymologies, and on his condensing techniques. Section II.A contains ex-
amples of allegorical and exegetical etymologies introduced by Tzetzes. Section
II.B examines instances of paronomasia and parechesis, in which Tzetzes im-
proves on figures of speech existing in the Homeric text. In section II.C Tzetzes
enriches the adaptation of the Homeric text with semantic and sound figures that
are entirely his own.

A) Allegorical and exegetical etymologies

Below I give two examples of allegorical and one of exegetical etymology as
well as one of a mixed type:

1. Etymologies of ‘HpakAfig and Evpvobetg (Al VIII 158-162)%*:

‘O'HpakAijc 6 fiAL06 €0ty €v Toig évOade

¢ kAéog "Hpag kai T yiG, 6v EvpvaOevg éxmépmet,
1] opaipa 1) oVPaVIog {TIG EpEwg Oget,

d0lovg Tehéoat dwdeka, TOV YXpOVOV EkmAnpdoaL,
Sdwdeka meprrpéxovta Tufpata Twv (wdiwv.

The sun here, being the glory of Hera and of the earth,
the celestial globe which moves in a wide arc,

is Herakles, whom Eurystheus sent forth

to fulfil twelve labors, that is, to complete the year,
running around the twelve divisions of the zodiac.

3 The translation of the Iliad is by Green 2015.
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In the passage quoted above Tzetzes provides etymologies of ‘HpakAfg and
Evpuolevg (the glosses are given in bold). The etymology of ‘HpakAfig from"Hpa
+ KAéog is conventional® and is here given an allegorical function. The etymology
of Evpvofetg from evpig + Béw (Tpéxw) also exploited in allegorical fashion is not
found in surviving etymological works*.

2. Etymologies of k6pug (AI XVII 37-42):

KopvOeg &, 0 Ti0¢ueval téya mept v képav
amo Tod Kapvg kOpYG Te e XaOL TV KATOLY,

fj 61t KopvBog avtag mpwtog 6" IBnp edpev,

¢ Xdxag aaxog, PaAa§ 8¢ edpe TOAEPWY OTAOLY.

The helmets, supposedly because they are placed on one’s head,
received the name helmet from karys,

or because Korythos the Iberian invented them first,

justas Sakas invented the shield and, and Phalax the battle formation

Tzetzes provides alternative etymologies of kopvg: (a) from the form kdpvg, a
derivative of kapa (head)®, (b) from KopvBog, its supposed inventor®.

3. Kleoboulos suffers a mopgipeog Odvatog (1. XVI 330-334; AI XVI 73-75):

There is a less common type of etymology that stands between the exegetical
and the literary type: though it is a gloss on a Homeric word, the adaptation omits
the latter and introduces the former as an entirely new feature. Here is the Ho-
meric passage:

Alag ¢ KAeopovlov Oiliddng émopodoag

{wov &g, PAagBévta katd KAOVOV: dAG of adBL
\ooe pévog mAnag Eipel adxéva kwmrevTt.

nav § OmeBeppavin Eipog aipate tov 8¢ kat’ booe
EMaPe mopeipeog Odvatog kai poipa kpatatr.

37 Et.M. 435,4; Diod.Sic. I 24.4, IV10.1; Et.Gud. coll. 247-248 Sturz.

*# Chantraine 1968, 388 associates the second component with 06évog (‘strength’,
‘might’; Eurystheus was the son of £8¢évelog) and considers the name an abbreviated form
of Evpu-00évn that parallels the adjective evpv-oBevrig, ‘of far-extended might’.

* Orion Etym. col. 86,32-33 Sturz: k6pug" mapd 16 kdpn § TO Kapnvov dmokonf) Tod
<vow» KAapLg TiG €0Tt Kai kOpvG, Tpomf) Tod a eig 0; Et.Gen. AB s.v. kopvg (unde Et.M.
531,35); Philoxenos fr. 305 Theodoridis.

0 See Phot. Bibl. 147b 35.
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Ajax the son of Oileus now went for Kleoboulos

and took him alive, a man who’d tripped in the crush;

then unleashed his strength, struck with his hilted sword

at the man’s neck: the whole blade was warmed by his blood,
scarlet death and all-mastering fate overpowered his eyes.

‘0 8¢ Aokpog KheoPovlov amékterve @ Eiget,
WG TAG TOPPVPAG £V mid TANYR TopPupaypétat,
| Top@upéw ¢pvBp@d aipatnpd Bavatw.

And the Locrian killed Kleoboulos with his sword,
just as gatherers of purple dye <kill> the murexes with a single stroke
or with a purple, red, bloodstained death.

Tzetzes’ adaptation glosses the Homeric epithet mopgipeog, applied to death,
but without mentioning it, and offers two alternative etymologies of it. The first
one is clearly original: Ajax strikes (mAf§ag) Kleoboulos at the neck with his sword
and the sword is made warm by blood (afpatt) gushing out of the wound, just as
gatherers of purple dye ‘kill’ the murexes (1 mop@vpag) with a single stroke (¢v
(i mAnyf) causing the molluscs to yield their purple dye. The alternative etymol-
ogy builds on this association by applying mopgupéw not to death but to the red
colour of blood (¢pvOp®) and equating it with purple dye*'.

B) Improving on Homeric paronomasia and parechesis
1. Mevélaoc the lion (I1. 11T 449-450; AT III 172):

Atpeidng d’ &v’ dphov égoita Onpi éotkawg
€l mov ¢oabpnoetev AAEEavdpov Beoeidéa.

But Atreus’ son like a wild beast raged through the ranks,
hoping to catch a glimpse of Alexandros the godlike;

‘O 8¢ Mevédaog avtov g Aéwv dvnpedva.

But Menelaos was searching for him like a lion.

! The meaning of mop@vpeog (Bdvatog) found in scholia and lexica is ‘dark’, with figu-
rative explanations: cf. schol. Hom. Il E 83 a.! Erbse Aéyet 8¢ moppvpeov tOv péhava, ¢§ o0
Snot tov xahemov; Hsch. 3084 Hansen 6 pélag. kai fadie. kai tapaxwdng.
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Tzetzes transforms the sound-play 6n-, Oeo- of the Homeric text into an ety-
mological association. He achieves this by replacing the patronymic Atpeidng with
Mevélaog and the generic Onpi €owcwg with wg Aéwv. He thus plays on Mevélaog /
Aéwv by alluding to Mevéhewg, the Attic form of the proper name. Tzetzes trans-
fers here the comparison of Menelaos to a lion at the beginning of his encounter
with Paris earlier in the same book (IIT 21-29):

Now when war-minded Menelaos (Mevélaog) first caught sight
[of him

emerging out of the crowd with his lengthy strides,

then, as a lion (&g te Aéwv) rejoices at finding, when ravenous,

some hefty carcass - an antlered stag or a wild goat -

and eat it he must, despite being set upon by swift

hunting dogs and tough youngsters, so Menelaos (Mevédaog)

delighted at seeing Alexandros, divinely handsome,

with his own eyes, and, hot for revenge on the wrongdoer,

promptly sprang, fully armed, from his chariot to the ground.

2. Aphrodite’s flesh wound (II. V 336-340; AI V 67-71):

dxpnv obtace xelpa petdApevog 0&El Sovpi
apAnxpnv- elbap 8¢ Sopv xpoog avretdopnoey
apppooiov St mémhov, 6v ot Xdapiteg Kapov avtai,
mpuvoOV dEp Bévapog: pée § dpPpotov aipa Beolo,
ixwp, olog mép Te péet pakdpeoot Beoioty-

and sliced into the flesh of her hand with his keen-edged bronze -
that delicate hand! The spear drove straight into her flesh -

clean through the fragrant robe toiled on by the Graces themselves -
at the base of her palm: out flowed the goddess’ blood, immortal
ichor, such as flows in the veins of the blessed gods,

60 v xeipa Aéyovol Tpdoat TV A@poditng

TNV TpakTIKnV yap €oPecev émbupiav TovTov,

Kai v xpotav petnAake tiig B¢ag, Tod Tpocwnov,
60ev 008 aipa yéypage Tod Tpadpatog puijvat,
olov ix@pa 6¢ Tva, TOV @XpoV oUTw AEywy.

whence they say that he wounded the hand of Aphrodite;

for it quenched his desire for action,

and it changed the complexion of the goddess’ face,

whence he wrote that it was not blood that flowed from her wound,
but a kind of ichor, thus describing her pallor.
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In adapting the Homeric passage where Diomedes wounds Aphrodite, Tzetzes
replaces xpwg (skin) with xpotd (complexion) and adds @wypog (pallor), in close
proximity to ixwp, the liquid that flows in the veins of the gods. The flow of ixwp
causes the xpotdv of Aphrodite’s skin to turn pale. Contrary to existing ancient or
Byzantine etymologies®, Tzetzes is apparently etymologizing ixwp from @dypog,
which was considered a cognate of xpowa (xpoa)®. Thus his reworking of the
wounding of Aphrodite by Diomedes is organized around a triple etymological
association whereas the original text contains none.

3. The shifting balance of battle (II. VI 2-3; AI VI 8):

At the beginning of Iliad VI the gods on both sides have withdrawn from the
battlefield and the battle rages on:

oM §” dp’ évBa kai €vO’ 1Bvoe pdyn medioto
dAMAwv iBuvopévwv yakknpea Sodpa

now this way, now that, the battle kept shifting across the plain,
as each side aimed at the other their bronze-tipped spears.

E&qmiwto § O moAepog, §nvonoev i pdyn

The war spread, the battle bloomed

The two-line Homeric description is organized around the repetition of iB0vw in
the active ({Bvoe) and the middle voice (iBuvopévwv). Tzetzes reduces it to a single line,
composed of two isocola and homoiokatarkta, starting with the alliteration &&n-. The
parallelism is completed with the two lines ending respectively in moAepog and pdyn.

4. Agamemnon arms himself for battle (1. XI 15-17; AI XI 10-12):
Atpeidng & ¢Bonoev idt {wvvoBar dvwyev

Apyeiovg év & avtog £800ETO VOPOTIAL XAAKOV.
Kvnuidag pev mpdta mept kviunoty €0nkev

2 Et.M. 480,52 ixwp: 10 ceonmog aipa. anod 1od (oxw, 10 Aenthvw, loxwp, 10 Aentovov
TO 0@ &V TO KATAOTAGELY.

# Et.M. 826,3 dXpog: £k ToD XpoOa, & onaivel TNV EM@avelay Tod 0wpatog Sia yap tiig
émpaveiag yivetart wxptamq Aotmov €k Tod Xpoa yiveTat dxpoog” kai vnspﬁlﬁacpw dxpo-
0G Kal KaTd ouvaipeoty dXpog. Xpold; 679,37 idob yap TO Xpold, yLVOUEVOV Tap’ avTolg
[sc. Toig ABnvaioig] katd amoBoliy Tov t Xpoa, Bapvvetat. [...] fj &mo Tod Xpods xpoog
YEYOvev 1] Xpoa ATTIKQ®G.
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Atreus’ son roared his command to the Argives to gird themselves,
and himself amongst them now donned the gleaming bronze.
His greaves first he fastened on about his shins -

‘O Baotkevg § ¢ponoev 6mAileaBar Tovg TavTag
@mAioOn ToTE Kal adTOG TV TAcav TavomAiav,
TPOTOV VOSNGAUEVOG €V TOTG TTOG Kvnuidag,

The king shouted for everyone to arm himself;
then he armed himself fully,
first fastening his greaves on his legs,

Tzetzes replaces the paronomasia kvnuidag / kviunow* with the assonant
words bmodnoduevog év Toig mooi*. He achieves this by replacing €0nkev with
vrodéopar’® and mept kviunotv (around the shins) with év 1oig Moot (on his legs).
vrodéopat literally means ‘bind under one’s feet’, ‘put on shoes’, hence it is not
the appropriate verb for putting on greaves. Tzetzes probably chose both the com-
pound verb and its form in order the create the parechesis in question.

He furthermore constructed a triple etymological play out of derivatives of
6mhov (weapon) by replacing {wvvvoBat with 6mAilecBat and adding wmAioOn and
the compound mav-om\iav. The etymology of mav-omhiav (full suit of armour)
is suggested through the accompanying epithet ndoav®. The triple etymological
play involves in addition a triple polyptoton of még: TovG mavtag, Ty ndoav, mav-.

5. Polypoetes overpowers Aapacog (1. XII 183-186; AI XII 85):

dovpl Padev Aapacov kuvéng dia xalkomaprov:
ovd’ dpa xalkein kopug Eoxedev, dAa Stampo
aixpf xaAkein piE ootéov, éyképalog 8¢

évdov dmag mendhaxto: ddpacoe 6¢ v pepadTa.

speared Damasos through his helmet’s cheekpiece of bronze:
the bronze helmet failed to deflect the spear point: it drove
clean through metal and bone, mashing up as it went

all the brains inside. It stopped his charge stone-dead.

“ Kvnpig, ‘greave’ < kvrjun, ‘shin’.

* Cf. Th. III 22,2 TOV dptoTepov povov moda drodedepiévol.

 Cf. AO XXIV 227-228 mept 8¢ kviunot Poeiag / kvnpidag pantag §¢deto.

7 Cf. AI'TIT 151 ékoye TV domida Te kai maoav mavomiiav; X 66 xpvoiv avtod Thv
ovpnacav éxovrta mavomhiov; XIII 135 dnédvoe kai todTov 8¢ ndoav thv mavomhiav (and
stripped him of all his armour).
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Sopi Pakwv TOV Adpacov édapacey avtika,
at once [Polypoetes] overpowered Damasos

Tzetzes reduces the four lines of the Homeric text to a single line, which pre-
serves the basic content of the battle scene. He furthermore conspicuously improves
on the sound effect of the Homeric text (8dpacoe 8¢ uv pepadta) by constructing
a figura etymologica: he replaces pv (him) with the name of the victim (Adapacov)
as the cognate object of the verb that indicates his death (¢8dpacev).

6. Zeus abandons the Trojans ‘to suffer the toil of battle’ (II. XIII 1-3; AI XIII 1-3):

Zedg § emel ovv Tpdag te kai "Extopa vijuoi éaooey,
TOUG PV Ea Ttapd TALOoL TOVOV T ExEpev kai Oilov
Volepéws,

Zeus, when he’d brought the Trojans and Hector to the ships,
abandoned them there, to endure toil and suffering
without respite,

'O Zelg, N Eipappévn 8¢, ovv Exktopt tovg Tpdag
a@’ ob Tpog vadg elonyayev, ékeioe kataleine
4StaleinTwG TOAEUETV KAl TOVOVG VTTOUEVELY.

After Zeus, that is Destiny, led Hector and the Trojans
to the ships, he abandoned them there
to fight incessantly and endure their toils.

Lines XIII 2-3 of the Homeric passage display a structure based on the combi-
nation of v and p sounds. With molepeiv kai movovg vopévely Tzetzes enhances
the acoustic effect of the Homeric text through the triple repetition of mo- (-mo)
and the double repetition -pe-. Most importantly, his adaptation is enriched with
a semantic cluster: by replacing €a and vwlepéwg with the (near-) synonyms
kataleinet and adiakeintwg he creates an etymological association between Zeus’
decision and its effect on the Trojans, which is based on the repetition of the Aein-
root of the verb Aeinw.

7. The fear of Anipofog (Il XIII 162-164; AI XIII 56):
Anigopog &¢

domida Tavpeinv oxéd’ ano €o, deioe 8¢ Ovpdr
€yxoc Mnpiovao daippovog.
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and Deiphobos
held his oxhide shield away from him, inwardly scared
by the spear of Meriones, the skilled warrior.

Anigopov ¢9opfnoe Sopt Barav domida,

Meriones then scared Deiphobos [...]
by striking his shield with his spear.

In Tzetzes’ adaptation the semantic association between Anigopog and Seloe,
which suggests the ancient etymology of the name based on the notion of ‘fear’*,
becomes direct and hence clear. He achieves this by changing the verb d¢ioe with
¢popPnoe and the syntax, from ‘feeling fear’ (of Deiphobos) to ‘inducing fear’ (of
Meriones). Thus, Tzetzes creates a figura etymologica where the name Deiphobos
becomes the cognate object of ¢pofnoe.

8. The shield of Idomeneos and the death of Inmacidng (II. XIIT 404-405, 411-
412; AT XIIT1 101-102):

AN 6 pev dvta idwv nAedato xaAkeov €yxog
Tdoueveds kpoeOn yap OTC domidt mavtoo’ €ion,
[...]

AN €Bal” Tnmaoidnv Yyrvopa motéva Aadv
frap H1o npanidwv, elap & OO yoovat EAvoev.

but Idomeneos, on the lookout, ducked the bronze-pointed shaft,
took cover behind the well-balanced shield he bore,

[...]
Hippasos’ son Hypsenor, shepherd of men, it struck
in the liver below his midriff, and at once unstrung his knees;

‘ISopevéws kKOYavTog, kKPuPEvTog Tij Aomidt,
Barwv mpog TO Stagpaypa, kteivel Tov Inmacidnv.

Idomeneos ducked, hiding behind his shield,
and he killed Hippasides, hitting him in the diaphragm.

Tzetzes reduces the nine-line Homeric battle scene to a two-line description.
The adaptation renders the essential idea of what happened: Idomeneos ‘ducks’
and ‘hides behind his shield’, and as a result Deiphobos’ spear ‘hits and kills Hip-

4 Paschalis 1997, 232.
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pasides’. While Homer seems to play on sound effects associated with marginal
aspects of the battle scene (given in bold letters), Tzetzes displays his superior
rhetorical skill by focusing on the substance of the encounter: (a) he retains the
verb kpO@On and replaces nAevato with a form of kdntw (duck), thus creating the
parechesis kOyavtog, kpuPévtog, and (b) he places tij donidt and tov Tnnacidnv
at the end of two successive lines; he thus forms a double parechesis involving
the two articles and the two nouns, the former of which is a phonetic anagram
(imaotd) of the latter.

9. Asios is given a guide to Hades (Il. XIII 414-416; AI XIII 104):

«00 pav adT dtitog Kelt 'Aotog, AANG €
€lgAT806 mep iOVTA MUAGPTAO KpaATEPOTO
ynOnoew katd Bupov, énel Pd ol dMAcA TOUTOV».

«Not unavenged does Asios lie now: no, I declare,
though he’s going to the house of Hades, mighty gate-guardian,
he’ll rejoice at heart, since I've furnished him with an escort».

<Exet mpog Adnv 08nyov Aciog 6v mapéoyov».

«Asios has a guide to Hades, whom I gave to him».

In condensing the Homeric passage Tzetzes retains, as usual, its basic content.
The memorable single line adaptation of Deiphobos’ words improves on the acous-
tic effect dmaca mopmov, which links the killer with the victim that he furnishes
as an escort to Asios. Tzetzes constructs a more pertinent parechesis by replacing
nopunov with 68nyov: the new sequence "Exet mpog Awdnv 6dnyov places the focus
on Asios himself, Hades (his destination), and the guide that will point him the way.

10. The chest wound of a motionless hero (II. XIII 437-438; AI XIII 108):

AN @G Te oAV 1} §¢vOpeov dymETNAOV
dtpépag ¢otadta otijfog pécov odtace Sovpi

but stood, like a pillar or some high leafy tree,
motionless, while he was run through in mid-chest

Barawv mpog otijBog 1@ dopi Siknv é0T@TA GTAANG

spearing him in the chest as he stood like a stele;
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In the scene where Idomeneos kills Alkathoos Tzetzes reduces the two-line de-
scription to one, consisting of two cola and displaying a remarkable structure. The
two cola correspond to the two hemistichs of the line, the first of which records the
killing and the second the stele simile. They are connected in chiastic order (ABBA):
the end of the first hemistich is linked to the beginning of the second through pare-
chesis; the beginning of the first is linked to the end of the second by means of
paronomasia®. The chiastic structure of the line: (A) Balwv mpodg otiBog (B) @
dopi (B) diknv (A) éotdta otiAng patently upgrades the Homeric text by rearrang-
ing the members of the triple etymological association (othAnyv, éoT@Ta, 0TRB0C)
and replacing ®¢ te with Siknv in order to form an alliterating pair with dopi.

11. Envisaging the capture of Troy (II. XIII 815-816; AI XIII 198):

1 ke TOAD @Bain €0 vatopévn O Our
xepotv U¢’ Nuetépnioy alodod te mepBopévn te

Before that day, indeed, this populous city of yours
may well be taken, laid waste beneath our hands -

‘Hyelg, {001, mopOnoopev mpdtepov ofv matpida.

Know well, before that we will ravage your homeland.

Out of @Bain [...] mOA [...] dAhobod te mepBouévn te, Ajax’s threatening chal-
lenge to Hector, Tzetzes creates a single, dense line, in which he links together and
highlights by means of parechesis the capture of the city, the envisaged time of the
event, and the character of the city as the homeland of the Trojans.

12. The day that will bring disaster (II. XIII 828-829; AI XIII 203):

WG VOV juépn e kakov @épeL Apyeiototy
Aot Pal’,

as surely as this day is bringing disaster to the Argives,
every last one,

¥ See Orion Etym. col. 145,23 Sturz, s.v. 0tijfog. 611 éotnkev dodhevtov: @G 8¢ dANot,
6t év avTd TO Nyepovikov €otnkev: [...]. Also, Et.Gud. col. 511.19 Sturz, s.v. otij00g. ék
10D 0T® 0TNoW, Kal €& adToD yivetat oTifog, TO ioTduevov dodhevTov Kal [} KALVOUEVOV,
émetdn) 6Aa Té pépn Tod obpaTog KAiveTal, T0 8¢ 0TiiBog 0 KAiveTar fj tapd Thv oTepPo-
mTa f| Tapd O 0TEPEOV elval GTEPVOV.
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1 VOV fuépa ovppopay ‘EAAnot ot @épet
this day will bring calamity to all the Greeks

In Tzetzes” adaptation of Hector’s warning to Ajax the cognates ovppopav and
@épet bracket the assonance "EAAnot méot in the familiar chiastic order (ABBA)*.

13. Ajax hits Hector with a rock and spins him like a top (1. XIV 413; AI XIV 36):
otpoupov & @g éooeve Pakwv, Tept § ESpape avTnL.
the blow spun him round like a whipped top.
WG OTPOUPOV TTEPIETPEYE TTEPIOPANOVTA TIAVTY.
and spun him around like a whirling top.

Tzetzes improves on the Homeric line by replacing €ooeve with mepiétpeye.
The resulting word sequence enhances the sense of ‘whirling motion’ and proba-
bly suggests the etymology of otpopfog™.

14. Thetis prophesies that Achilles is destined to die when he kills Hector (L.
XVIII 95-96; AI XVIII 154-155):

«@KOHOPOG 81 Hot, Tékog, £oceal, ol dyopevels:
avtika yap ot énetta ped Ektopa mOTHOG £TOIHOGY.

«Oh, my child, what you say now means that you’re doomed to
[an early death,
since your own fate awaits you very soon after Hector’s».

«QKOPOPOG, @ TEKVOV oL, AotTdv oig Aéyerg £om)
peta Bavipv yap Extopog Bvijokeig kai ob e00€we».

«So, my son, your words mean that you will die early;
After Hector’s death, you yourself will die immediately».

In adapting the Homeric passage Tzetzes links directly by means of the cog-
nates Oavr|v and Ovijokeig Hector’s with Achilles’ death and re-enforces the sound
effect of the semantic pair by adding e00¢w¢. His aim is to convey the substance

0 Ct. I1.B.10 above.
*! Cf. Phot. Lex. 0 630 Theodoridis otpoppog poupog: &nod tod nepiotpépecbdat.
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of Thetis” warning as clearly and emphatically as possible. The substitution of the
alliteration Aotmov oig Aéyeig for of’ dyopevelg serves as an appropriate introduc-
tion to Thetis’ message.

C) Enriching the Homeric text with paronomasia and parechesis

In many instances Tzetzes does not just improve on what is already there but
offers adaptations of the Homeric text that introduce entirely new features of se-
mantic and sound associations. Here are a few examples:

1. Achilles reviles Agamemnon (II. I 225-244; AI' T 90):

«otvoPapés, kKuvog Sppat Exwv, kpadinv & éhagoto,

oV § €vdobt Bupodv dpvtelg
Xwopevog, 6 T &plotov AXaldv ovdev ETioagy.

«You wine-sodden wretch, dog-faced, deer-hearted,
[...]
you’ll eat out the heart within you,
incensed that you failed to honour the best of the Achaeans».
Aoyoig Aotddporg 8¢ moAloig mAvvel TOV Pacthéa

he nevertheless showered the king with abusive words

Achilles” 19-line fierce attack on Agamemnon is condensed into a single line
description marked by various patterns of parechesis which sum up the substance
of the Homeric text. The aim was to convey succinctly the tone of Achilles’ speech.

2. Achilles appeals to ®¢tig, the Nnpnig (II. 1 350-351; AI 1 120-121):

OpOwWV €Ml olvoTa TOVTOV:
ToAA 8¢ untpl @iAn fproato xelpag 6peyvig:

[with] eyes fixed on the boundless deep,
[Achilles] appealed to his dear mother, arms outstretched:

BAémwY @ TPOG TO TEAAYOG, Kal T HNTPL TPOOAEYWV,
i Tod Nnpéws, @¢tidt 8ij0¢ tij Nnpnide
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Looking across the water, he addressed his mother,
the daughter of Nereus, Thetis the Nereid:

Tzetzes’ adaptation of the Homeric passage represents yet another rhetorical
tour de force. He adds a line containing the name of Achilles’ mother, which he
had mentioned earlier®, and her genealogy. The composition of the line is re-
markable. It consists of two tautologies arranged in chiastic order (ABBA): (A) 11
100 Nnpéwg (to the daughter of Nereus) = (A) Nnpnidt (to the Nereid); (B) ®¢étidt
(to Thetis) = (B) 81{0¢ tfj (pronounced 8iBe 1, a phonetic anagram of @¢tidt)>.

3. Nestor’s instructions to the Argives (I. VI 67-70; AI VI 34):

«@ @ilo, fipweg Aavaoi, Bepamovteg Apnog,

| TIG vV évdpwv EmBarAopevog petdmodev
HLUVETW, (OG KeV TIAEIOTA @EpWV ETL Vijag TknTal,
AN Gvdpag kteivwpev: [...]».

«My friends, you Danaan warriors, henchmen of Ares,
let no man now in his thirst for plunder hang back

far in the rear, to let him bring most back to the ships:
no, let us rather kill foemen».

«Tovg &vdpag, avdpeg, KTeivwpey TPOTOV, 1G E0TL TPETOV’

[...]».

«My men, let us first kill the men, as is fitting;
[...]».

Tzetzes skillfully condenses the four lines into one, retaining, as usual, the ba-
sic idea of Nestor’s words. He achieves this effect by (a) linking the prospective
victims (Tovg dvdpag) with the addressees of Nestor’s command (&vdpeg) in a
sort of polyptoton® and anadiplosis (reduplicatio / maAAhoyia),” (b) expressing
the priority of the suggested course of action (np@tov), and (c) providing the ap-
propriateness of the suggested course of action (wg €oti pénov). Steps (b) and (c)
are linked by means of alliteration.

>2 Proleg. 445 100 AxiAéwg Tfj pnTpl Tf) OTIdL Mpoeine.

%3 For the chiastic arrangement cf. IL.B.10 and II.B.12 above.
** Lausberg 1998, 287-288, 638 3af3".

*> Lausberg 1998, 277-278, 619.
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4. Tobates gives Bellerophon his daughter ®\ovon in marriage (II. VI 192; AI
VI59-61):

Sidov & 8 ye Buyatépa v,
offered him his own daughter,

([...] xai Buyatépa O adtod AaPawv v ToPfdtov
TV KAfjowv Tod 6vopatog éxovoav Plovony),
@ilog dmiipxe T@® Oivel 1@ manmw Atoundovg,.

([...] and because of this he took as his wife Iobates’ daughter,
whose name was Philonoe)
he, then, was a friend of Diomedes’ grandfather, Oineus.

Tzetzes expands the Homeric half-line to three lines. In the first place he adds
the names of father (ToBatng)*® and daughter (®\ovon), thus displaying his su-
perior knowledge vis-a-vis Homer. The daughter was known by different names®
and Tzetzes’ choice of ®\ovon was deliberate. He strategically places ®ilovony
at the end of I. 60 and divides it into its constituent parts: gilo- plays on @ilog
at the beginning of the next line (paronomasia); and -von pairs with the name
Oivel (parechesis). Thus line 61 functions as a sort of gloss on the name of Iobates’
daughter, reflecting the older bond between Bellerophon and Oineus and now
between Glaukos and Diomedes. Bellerophon, Glaukos grandfather, had been a
friend of Oineus (Oivelg), Diomedes’ grandfather, and had been entertained by
the latter (presumably in Calydon).

5. Ajax’s tower-like shield (1. VII 219; AI VII 49):
Alag 8’ &yyvBev AABe, épwv adxog nite THpyov,
So Ajax drew near, hefting his tower-like shield of bronze,
Alag 8¢ pépwv Bupeov otOeL aTEPPOV WG TTUPYOV.

Ajax protected his chest with a shield sturdy as a tower.

% The correct form is ToBdatng (Iobates) and not T6Batog (Iobatos) as mentioned in
Goldwyn - Kokkini 2015.

7 AvtikAeta, ANkpévn, Ahkipédovoa, Tlacavdpa: RE IX.2 (1916) 1837-1838; scholia
1. VI 192 Erbse.
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In adapting the Homeric line Tzetzes creates an intricate structure: he places
ot0et in the middle and brackets it with two alliterating pairs, pépwv Bupedv and
oteppoOv wg mvpyov, which link the middle with both sides through the appropriate
sound: otr0eL with Oupeov, otrBet with ateppov. Finally, he employs the parono-
masia ot0et oteppdv*® in order to reinforce the concept of protecting the ‘chest’
with a ‘sturdy’ shield.

6. Hector’s bleeding wound and his reluctance to retreat (Il. VII 262-263; Al
VII 65):

pelav 8 dveknkiev aiua.
AN 008" @ améAnye paxng kopvbaiolog “Extwp,

and the black blood spurted up.
Yet not even so did bright-helmeted Hector yield,

kpovvol & éxwpovv aipatos. "Extwp & ovy vexwpet,
and streams of blood poured out. But Hector did not retreat,

Tzetzes reconfigures the Homeric text by linking through etymological play
the blood oozing from Hector’s wound (¢xwpovv) with his unyielding determina-
tion to continue the fight (ovy dmexwpet).

7. Reapers at work confronting one another (Il. XI 67-69; AI XI 55-56):

O1 &, g T auntipeg Evavtiot AAARAOLOLY
Sypov Ehavvwaty av8pog pakapog Kat dpovpav
POV fj kplBEwv,

So they, like rows of reapers confronting one another
who drive their line ahead through a wealthy man’s field
of wheat or barley,

‘Qomep & ¢v Béper Beprotai otavreg £E évavriag
¢pifovor Bepilovreg otaxvg kpO®V fj oitwy,

Just as reapers in summer, standing opposite each other,
strive to reap ears of barley or wheat,

8 See I1.B.10 above.
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Tzetzes offers a masterful paraphrase of the Homeric simile consisting of
three alliterating pairs of words. In addition, the first and the third pair are linked
through paronomasia: Oeplotg, ‘reaper’ is a derivative of Oepilw, ‘reap’, which in
turn is derived from 6¢pog, ‘summer’. This is a superb display of Tzetzes’ rhetori-
cal skill and of the literary potential of political verse.

8. Antilochos kills Asios’ charioteer (II. XIII 394-397; AI XIII 97-98):

éx 0¢ ol fvioxog AT yn @pévag, &g mdpog ixev,
008’ 6y’ étdAunoev dniwv V1O Xeipag dAvEag

ay tmovg otpéyar tov & Avtiloxog pevexdpung
dovpl péoov mepdvnoe TuXWV*

while his charioteer, scared out of the wits that he had before,
dared not wheel his team round, and so escape

the hands of the enemy. Steadfast Antilochos took

aim, hit him squarely.

Toltov 8¢ 1oV fjvioxov Avtiloxog aveilev
£0T@TA Sigpw, T® dopi Tpo¢ oTiiBog Tepoviioag.

Antilochos killed his charioteer
as he stood on his chariot, piercing his chest with his spear.

Tzetzes reduces the four lines to two rendering, as usual, the basic idea of the
passage. In addition, he enriches the Homeric text by means of parechesis and
paronomasia. In the first line he links the victim, the killer, and the act of killing
through parechesis of v and A. In the second line he arranges in chiastic order the
etymological pair ¢ot@ta / 01006 and the alliterating pair digpw / Sopi: (A)
¢ot@ta (B) Sippw (B) t@ dopt (A) mpog otBog™.

9. ITatpoxAog kills Kebriones with a rock (I1I. XVI734-743; AI XVI298-299):

etepnoL 8¢ Aaleto mETPOV
UApHAPOV OKPLOEVTA, TOV Ol TIEpl Xelp EKAAVYEY,
ke & €petodpevog ovde T8NV dletot pwtdg,
ovd’ aliwoe Bélog, Bade & “Extopog fvioxija
Kepprovnv, voBov viov dyaxAijog Ipidpoto,

% Cf. I1.B.10 and II.C.5 above.
% For the chiastic arrangement cf. I1.B.10, I1.B.12, I1.C.2 above.
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innwv (v’ Exovta, petwmiov O&ET NG

adupotépag & 0¢@pdg obvelev AiBog, 008¢ oi Eoxev
ootéov, 6@Balpol 8¢ yapal méoov v kovintotv
avtod pdabe modwv: 6 § dp’ ApvevTiipt £01KWG
Kanneo” A’ edepyéog Sigppov, Aime § dotéa Bupog.

while the other grasped a rock,
jagged and glinting: his hand enclosed it. With all his weight
behind it he threw. The missile did not fall short;
he did not throw in vain, but hit Hector’s charioteer,
Kebriones - a bastard of glorious Priam’s, now holding
the reins - in his forehead with the sharp rock: it crushed
both eyebrows together, the bone did not hold firm,
both eyeballs bolted out, dropped to the ground in the dust
right in front of his feet, and he, like a diver, fell
from the well-built chariot. The breath of life left his bones.

Kai np@ta nétpw Iatporhog kteivet tov Kefpiovny,
fivioxov tod “Extopog kai adeAgpov 8¢ vobov,

And first Patroklos killed with a rock Kebriones,
Hector’s charioteer and half-brother,

Homer uses three different terms (nétpog, Adag, AiBog) for the ‘piece of rock’
with which Patroklos kills Kebriones. In his two-line adaptation Tzetzes chooses
the one that is acoustically appropriate (métpw) to the name of the hero who hurls
it (ITatpokhog) and he furthermore creates a triple parechesis by adding np@Ta.
Through this adverb he marks the killing of Kebriones as a prelude to the fierce
battle that follows (XVI 300-322).

I11. Conclusion

The evidence presented above runs counter to the prevailing doctrine that
political verse as used by Tzetzes in the Allegories of the Iliad and similar works
served only didactic purposes and was devoid of aesthetic value. It disproves in
practice the contempt for political verse expressed by the learned elite of Tzetzes’
age for being ‘unmetrical’ and the negative epithets applied to it by Tzetzes him-
self. By exploiting the virtues of political verse Tzetzes offers remarkably concise,
comprehensible, and accurate adaptations of Homeric scenes and passages, and
successfully employs classical stylistic features, which ennoble the status of po-
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litical verse and raise it to the rank of the Homeric hexameter. He manages to
show that political verse is not only a match for the Homeric hexameter, a worthy
rival, but capable of surpassing it. His aim is to bypass in practice the difference
between a meter based on word-accent and a meter based on the quantity of syl-
lables. Overall, I have suggested that in the Allegories of the Iliad Tzetzes took it
upon himself to demonstrate the potential of political verse in areas where there
is common ground with the Homeric hexameter. The synkrisis is based on the
‘playful’ character of Homer’s mythical narrative, which says one thing but means
another, and political verse. It is noticeable especially in allusive word meaning
(paronomasia) and the creation of a sound impression (parechesis) which abound
in the Homeric epics and are either enriched in Tzetzes” adaptation or are intro-
duced for the first time. Besides constituting a conspicuous display of Tzetzes’
superior rhetorical skills and scholarly self-confidence, and substantial evidence
of his Homeric emulation, these and other stylistic features produce a memorable
effect which would have helped Manuel Komnenos’ German wife and his later
sponsor and pupil Konstantinos Kotertzes commit the lines to memory.
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