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Roman stone sculpture in the territory of today’s 
Slovenia. Discoveries in the papers 

of Slovenian researchers 

1. Introduction

The article presents an overview of the most im-
portant publications about the Roman stone sculpture 
in Slovenia, published by Slovenian researchers since 
2000. The book selected as a milestone is entitled Za-
kladi tisočletij, which is a synthesis of the previous 
research in archaeology in the Slovenian territory 1.

2. Emona, Aquileia, and Tergeste (Italia, Regio 
decima)

In 2001, a boundary stone between Aquileia and 
Emona, made of Aurisina limestone, was discovered 
in the bed of the Ljubljanica (Nauportus) river below 
Belke, some 13 km to the southwest of Ljubljana. 
Most probably dated to the period of Augustus or 
perhaps Tiberius, the boundary stone ultimately con-
firmed that Emona was already an Italian city in the 
first half of the 1st century AD, but it must also have 
belonged to Italy earlier: first to Cisalpine Gaul and 
since 41 BC to Italy 2.

The Bevke boundary stone delimitated the terri-
tories of Aquileia and Emona, assigning Nauportus 
(Vrhnika) to Aquileia, while Ig belonged to Emona. 
To the west, the territory of Emona consisted of a 
very narrow strip of land. This narrowness was most 
probably compensated by most of the Gorenjska 

(Upper Carniola) region, and by the area extending 
in the direction of Celeia (Celje) and Neviodunum 
(Drnovo). The ager of Emona presumably ran to the 
north up the Karavanke Mountains and slightly west 
of Atrans (Trojane), which belonged to Celeia. To 
the east, it extended to Višnja Gora region, west of 
Praetorium Latobicum (Trebnje), which was the first 
significant Pannonian station along the road towards 
Neviodonum. The Colapsis River (Kolpa) would de-
limit the Emona territory from Liburnia in the prov-
ince of Dalmatia.

In the years 2014 and 2015, the Ljubljana institu-
tions celebrated the 2000th anniversary of Emona, al-
though the Roman colony (Colonia Iulia Emona) was 
founded perhaps already in the time of Octavian. The 
basis for the date of the celebration is a monumen-
tal inscription in the stone, which tells us that during 
the autumn of 14 and the spring of 15 AD August 
and Tiberius donated something to the city. However, 
since the inscription is broken in a critical place, we 
do not know for sure what happened. However, a new 
Roman settlement with orthogonal grid-plan, forum 3 
and defense walls was built on the western bank of 
Ljubljanica river, outside the old settlement areas, as 
late as at the beginning of the 1st century AD  4. On 
the anniversary, the City Museum of Ljubljana pre-
pared a temporary exhibition titled Emona: a city of 
the Empire 5, while the National Museum of Slovenia 
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1	 Zakladi 1999; for an overview of the main monuments Lazar 2009a.
2	 Šašel Kos 2002; Šašel Kos 2016a.
3	 Plesničar Gec 2006.
4	 Gaspari 2010; Šašel Kos 2012a.
5	 Emona 2014.
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renewed the permanent collection of the Roman pe-
riod 6. Some other publications also accompanied the 
event 7.

Based on the author’s epigraphic studies, a guide 
to the lapidary of the National Museum of Slovenia 
has been published 8. At the same time, the researcher 
presented stone monuments to the broader public  9, 
as well from the point of view of the onomastics  10 
and Romano-Celtic religion studies 11. The materials 
regarding the monuments are more precise now, as 
some research papers about quarries (mainly Podpeč) 
and stonemasonry workshops in Emona have been 
reported 12. Regarding monuments on the territory of 
Emona, there are two new catalogues: of the archae-
ological collection of the Museum of Gorenjska in 
Kranj 13 and of the lapidary of the Museum in Kam-
nik 14. 

In the deposits of the National Museum of Slo- 
venia, there is a female portrait in marble of excel-
lent quality and unknown origin, presumably coming 
from the Former Yugoslav Republic of Macedonia af-
ter the Second World War. The realization should be 
placed in the second half of the 2nd century AD, more 
precisely in the 60s and 70s based on the hairstyle. 
The portrait is similar to the representations of the 
three Antonine empresses who lived in that period, 
especially Crispina, and to the daughters of Faustina 
Minor. The head of Ljubljana is surprisingly close to 
the bronze bust of the Worchester Art Museum (Mas-
sachusetts), with which it shows striking physiogno-
mic similarities, while the hairstyle is almost iden-
tical. Therefore, two portraits have been associated, 
and a new type called “Ljubljana - Worchester” has 
been proposed 15.

The Late Roman head of a man in marble (fig. 1), 
now part of the permanent exhibition in the National 
Museum of Slovenia, was discovered in the 19th cen-
tury in front of the western town gate and necropolis 
of Emona. The Late Roman head was included into 
the group of stylised portraits from the period of the 
early tetrarchs, although it shows some features of the 
porphyry portraits. After comparing the Emona head 
with the reliefs on official Roman monuments from 
the same period, a surprising and very close similar-

ity has been found with the representation of a mid-
dle-aged man on the Arch of Constantine in Rome, 
depicted in tondi as a donor to Apollo and Hercules. 
The identification of this older man in the tondi is 
controversial: could be either Constantius Chlorus 
or Licinius. Unfortunately, the historical context of 
Emona at the beginning of the 4th century AD does 
not provide the answer, so it should be sought only 
in the closer understanding of the iconography on the 
Arch of Constantine, which is still open 16.

In 2008 during the excavations of the northern part 
of the insula XIII, a grave stela made of limestone 
was discovered, probably originating from the east-

6	 Previous catalogue Dragocenosti 2007; now issue Istenič 2015.
7	 Emona 2010; Emona 2012; Gaspari 2014; Županek, Vičič, Gaspari 2015; Gaspari 2016; Emona 2017.
8	 Šašel Kos 2004; Šašel Kos, Kos 2009.
9	 Šašel Kos 2015.
10	 Šašel Kos 2017.
11	 Šašel Kos 2012b.
12	 Žvab Rožič, Gale, Rožič 2016; Djurić, Rižnar 2017.
13	 Perko 2011.
14	 Zupančič, Lovenjak, Lesar, Torkar 2003.
15	 Osvald 2005.
16	 Osvald 2014a.
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Fig. 1. Late Roman Male Portrait Head from Emona. 
Ljubljana, National Museum of Slovenia (Photo Tomaž 
Lauko).
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ern Emona necropolis. The freedman Lucius Cantius 
Fidus (fig. 2) set it up in the middle of the 1st century 
AD for himself and his six-year-old daughter Can-
tia Optata. The tombstone shows stylistic similarities 

with the stela of Flavos (RINMS 51) and that of Ur-
bana (RINMS 58), which could mean that they were 
manufactured in the same workshop. The shell niche 
is related to the stela of Lucius Claturnius Sabinus, 
made of Pohorje marble (RINMS 50). One other 
tombstone of Cantii is known from Emona, set by Lu-
cius Cantius Procul for himself and his parents (CIL 
III 3857), which is today integrated into the facade of 
the church of Teutonic Knights in Ljubljana 17.

A gilded bronze full-figured portrait statue of a 
man in a toga was found next to a marble base, a 
Corinthian capital and a column shaft (mentioned in 
the excavation report, but now missing) at the front 
of the northern Emona necropolis in 1836. The sty-
listic features of the statue and the capital suggest 
that it dates back to the first half of the 2nd century 
AD. The iron supports, tenons, and lead fillings from 
the figure and the capital indicate that the statue was 
initially attached to the base, which in turn was con-
nected to the capital atop a column shaft. The au-
thor proposes that the statue of Emona was part of a  
column grave monument (fig. 3), a unique example 
in the Roman funerary representations, since all other 
funerary monuments of this type were dedicated to 
emperors 18.

The corpus of free-standing Roman sculptures 
from Emona and its territory includes seven herms 
and male heads with enough common characteristics 
to be considered jointly, linked by the form of the 
monument (male head with either a large or a small 
base) and by stylistic affinity, with distinctly anti-
classical formal solutions. The sculptures are, con-
cerning the style and quality of production, related to 
the funerary stelae with portraits from the Ig area.

These sculptures draw attention to the problem of 
interpreting and evaluating such monuments, which 
can be seen either as a result of pre-Roman/Celtic in-
fluences or as a typical product of provincial art made 
for an undemanding customer and audience 19. In this 
context, the funerary monument from Mrzlo polje 
near Ivančna gorica should be mentioned, in which 
pre-Roman forms have been recognized  20, as well 
as a tombstone with seven busts, most probably dis-
covered at Črnomelj in Bela Krajina with side reliefs. 
These reliefs have been explained as scenes refer-
ring to the Celtic god Cernunnos and human sacrifice 
performed in his honor. However, depictions would 
better correspond to the episodes from the myth of 
Actaeon 21.

17	 Lovenjak, Gaspari 2012.
18	 Istenič 2013.
19	 Osvald 2014b.
20	 Djurić 2007.
21	 Šašel Kos 2010.
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Fig. 2. Stela of Lucius Cantius Fidus. Ljubljana, City Mu-
seum (Lupa 20798).
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22	 Lozić 2009.
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Fig. 3. The most likely appearance of the grave monument with the gilded 
statue from Emona (bronze statue, Lupa 10000).

Fig. 4. Stela of Petto and his family. Ljubljana, City Mu-
seum (Photo Matija Lukić) (Lupa 24391).

The funerary stelae from the Ig area can be classi-
fied as architectural stelae of the aedicula type with 
a triangular gable (A/I-IV) or a portrait niche (B/I-
IV). Workshops may have existed at Strahomer, at 
Ig, and in Iška vas, all working at the same time, 
between the 2nd and 3rd centuries AD. The group of 
stelae from Strahomer is also homogenous in its  
decoration, for only within this group do we encoun-
ter a dolphin with a triangular tail 22.

During the archaeological excavations in 2014 in 
the meadow called Marof in Ig, in addition to the first 
Roman cemetery discovered in this area, an architec-
tural funerary stela was found. The inscription reads 
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that the gravestone was erected for Petto and his fam-
ily (fig. 4), whose members bore both Roman and lo-
cal names characteristic for the Ig area. According to 
the classification mentioned above, the funerary stela 
of Marof has the characteristics of both types, A/III 
and B/III 23.

Two renovations of the church of St. John the 
Baptist in Podkraj near Tomišelj in the Ig area in 
2008 and 2010 exposed eight new Roman monu-
ments. One tombstone was already known from the 
end of the 19th century (RINMS 88), but from the 
new ones at least two are of significant interest. Stela 
for Q(u)iemoni(s) and his family belongs to the ae-
dicula type with a triangular gable (A/II) and is also 
close to the tombstone of Buio, son of Brocc(i)us  
(RINMS 82), because it contains an identical ro-
sette. A fragment of a memorial with a portrait and a 
shallow relief belongs to the portrait niche type stela 
(B/II). The arrangement of the niche and the accom-
panying decorative elements can be compared to the 
tombstone of Severus, son of Buio, kept at Iška vas 
(AIJ 140), the portrait of the male figure with AIJ 
144. A similar motif of a whirl rosette can be identi-
fied on the tombstone for Severinus Valentius (AIJ 
196), immured in the southern wall of the Ljubljana 
cathedral and possibly from the Ig area 24.

The Roman monuments in museums in Nova Gor-
ica and Koper have been included in the new mu-
seum 25 and lapidarium guides  26. Onomastic analy-
sis has been done on twenty-four inscriptions found  
in or in the vicinity of Aegida (Koper), mainly fune- 
rary monuments 27 and on a funerary monument at the 
church of St. John the Baptist in Volčji Grad 28.

3. Celeia (Noricum)

A review of older finds and information, as well 
as archaeological investigation, has shown that the 
forum of Roman Celeia (Municipium Claudium 
Celeia) was based in the southwestern part of the 
town. The open forum space, measuring 180 x 360 
paces, was probably surrounded by porticoes on the 
north and south sides, while the main temple was 
placed in the west and was perhaps consecrated to 
the Capitoline Triad 29. The forum’s appearance may 

be deduced from the finds: architectural elements,  
reliefs, and remains of detached statues. The items that 
were a part of the decoration of the public area were  
probably three full-figures armoured statues (two are 
preserved as torsos, one in fragments), at least one 
could have been an imperial portrait, and a monu-
mental bronze statue of which only a horse hoof is 
known. Reliefs with depictions of heads of Jupiter 
Ammon, Medusa, and Achelous could have deco-
rated the front of the portico or a part of the top rail-
ing on the wall delimiting the temple space of the 
forum from the civil one. The remains of monumen-
tal statuary, two or several times larger than actual 
size, belonged to different cult statues. The knee and 
a part of the shin are most probably a part of a sit-
ting figure, perhaps Jupiter in his throne. A delicate 
curved hand perhaps formed a whole with a large fe-
male head, which belonged to a statue of Jupiter’s 
companions in the forum temple, Juno or Minerva. 
If the forum temple was a place of worship of the 
imperial cult, these statues could also be located in 
the so-called Hercules’temple, which was due to its 
dominant position over the town appropriate for the 
Capitoline function. The curly head of a young deity, 
traditionally surnamed Apollo, could be placed in the 
forum shrine, or in the newly interpreted sanctuary in 
the south of the town, in the area of today’s Savinja 
riverbed 30.

Among the Roman monuments found in Celeia 
between 1991 and 2003, there are some of the artis-
tic value. Among those to be mentioned are a part of 
a large tombstone with the remains of a niche with 
portraits of two deceased individuals, an altar with 
a dedicatory inscription for Belenus (vegetal orna-
ments on the sides), and a tombstone of the members 
of the Ennii family with a representation of the Gen-
ius on the side relief. It has crossed legs and leans 
on a downward-facing torch 31. There are some inter-
esting findings also about quarries and stonemasonry 
workshops in Celeia 32.

In the context of the Roman necropolis in Šempeter 
in Savinjska dolina, a new reconstruction of Arcade 
Tomb has been proposed. The funerary monument 
is composed of a closed, probably two-tiered socle 
with an accentuated vertical division, an open upper 
storey with a canopy in its interior, and covered by a  

23	 Ragolič 2016.
24	 Veranič, Repanšek 2016; for Q(u)iemoni(s) Repanšek 2016; for the stone Žvab Rožič, Gale, Rožič 2016.
25	 Goriški muzej 2015.
26	 Cunja, Bevk, Bonin 2017.
27	 Kusik 2015.
28	 Pobežin 2012.
29	 Lazar 2001; Lazar 2002; Kokole 2012.
3’	 Lazar 2003; Lazar 2008; Lazar 2011a.
31	 Lovenjak 2003a.
32	 Djurić, Müller 2009; Lazar 2009b.
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gabled roof. It takes the form of an aedicula tomb 
with several intercolumniations and a portico. Its par-
ticular feature is the form of the upper storey. It shows 
a combination of two types of funerary monuments, 
both an aedicula and a baldachin tomb, combined in 
a single grave 33.

Certain monuments from Celeia and its territory 
have been brought into focus of new iconographi-
cal comparisons or interpretations. The aedicula type 
grave monument of Spectatii in the Roman necropo-
lis in Šempeter is decorated with several narrative 
scenes of the mythological cycle of Orestes, Iphige- 
nia, and Pylades in Tauris. On the right lateral side 
panel, the battle of Orestes and Pylades with Tauri-
ans is represented. The central pair corresponds to the 
one on the Attic sarcophagus from Thespeia and on 
the relief of the unknown provenance in Verona. The 
ephebe on the right side resembles Orestes or Pylade 
on the Pannonian representations of the Iphigenia’s 
escape from Tauris, especially on the ossuarium from 
Dravski vrh (built into the church of St. John the Bap-
tist), the panel of a sarcophagus from Sopianae and 
the stela from Gorsium. The figure on the left side re-
lates to the depictions of Meleager from the subgroup 
of the Early Attic Meleager sarcophagi from the third 
quarter of the 2nd century AD  34. On the left lateral 
side panel, there is only an unexplained fragment: tri-
angular, of small dimensions, with one standing and 
one fallen figure. This scene is likely to portray an 
episode of the main story or the death of Thoas on the 
island of Sminthe 35.

The lower fragmentary narrative relief on the fu-
nerary stela of Pompeia Matrona from Celeia (Celje, 
Regional Museum) depicts a heroic warrior fighting 
over the corpse of a fallen hero. The dramatic battle 
scene compositionally corresponds to the “Pasquino” 
group, which represents Menelaus rescuing the dead 
body of Patroclus or Ajax that of Achilles. However, 
there are also remarkable discrepancies: the protago-
nists move in the opposite directions, and the heroic 
rescuer is in full armour, while in the “Pasquino” 
group he is naked except for the chlamys falling from 
his shoulders. These details are very close to a de-
piction of the fight on Tabula Iliaca Capitolina where 
Achilles’ corpse is placed on the left side, and Ajax 
wears a cuirass 36.

Marble slabs from Celeia with a relief of Selene 
and Endymion (fig. 5) on the frontal side and a 
winged childish figure holding a covered basket on 

the right lateral side were originally a part of the base 
of a larger aedicula tomb (Celje, Regional Museum). 
The best comparisons of Selene can be found on the 
remains of Vespasianic wall painting from Pompei 
and Herculaneum, and partially also on the much 
later mosaic from Uthina. Endymion and Eros are 
better compared to the so-called first class of Roman 
Endymion sarcophagi, dating to around 120-180 AD. 
The winged childish figure most likely represents 
one of the Seasons in the form of Erotes that were 
widespread in the second half of the 2nd century. Part 
of this aedicula was most probably also a badly da- 
maged relief of Rhea Silvia and Mars, immured as 
spolium in a residential house at Prešernova ulica 10 
in Celje 37.

The central motif on the socle of a funerary mo- 
nument at Gornji Grad has been, together with those 
from Osvaldgraben and Aquincum, interpreted as a 
reunion of Menelaus and Helen after the end of the 
Trojan War. However, after comparing the relief with 
a mirror from the Bulla Regia cemetery, which shows 

33	 Maver 2004.
34	 Šmid 2013.
35	 Šmid 2014a.
36	 Šmid 2014b.
37	 Šmid 2017.
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Fig. 5. Marble slab with the relief of Selene and Endymion. 
Celje, Regional Museum (Lupa 4119).
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an almost identical composition but includes the fig-
ure of a senior woman (who does not appear in the 
reunion story), a new iconography was proposed, that 
of the meeting of Minos and Scylla 38.

In the Museum of Koroška in Slovenj Gradec, a 
temporary exhibition has been set up of Roman stone 
monuments from the present day Slovene Carinthia 
(from Meža, the Drava, and the Mislinja valleys). 
The exhibited objects were mainly from the settle-
ments of Colatio (Stari trg near Slovenj Gradec) and 
the graveyard of Zagrad near Prevalje. A fragment of 
the cinerary urn lid or the front section of a tombstone 
in the shape of an aedicula with an eagle from Muta, 
a statue of Hypnos/Somnus from Šmartno near Slo- 
venj Gradec, just to mention a few. As well as a fu-
nerary stela for Iulia Calandina and her husband with 
the portraits of the deceased in a double niche with a 
semi-circular ending from Šentvid near Završe and a 
stela for Lucius Veronius with Medusa’s head from 
Vuzenica 39.

The finds from Colatio (Stari trg near Slovenj 
Gradec) extended from the middle of the 1st century 
to the beginning of the 5th century AD. A part of the 
temple was excavated, along with some living quar-
ters, a part of an early Christian cemetery, and some 
foundations of buildings on the slope of the castle 
hill. Walled graves I and II of two Celeia’s mayors 
have almost entirely preserved inscriptions: Lucius 
Appuleius is named on a fragment from the grave I, a 
sella curulis and a lictor are still visible on the relief 
from the grave II 40.

Zagrad near Prevalje could have been a road sta-
tion (mutatio, mansio) along the important state road 
Celeia - Virunum/Iuenna, on the border between the 
two territories. The cemetery in Zagrad is dated to 
the 2nd and 3rd century AD, while the corresponding 
settlements have not yet been discovered. The stone 
materials from sepulchral monuments of the cem-
etery belong to aediculae, grave plot fences, and a 
sarcophagus. Best-preserved pieces are a fragment 
of a tombstone with a scribe, a cube with a depiction 
of a nymph, a torso of a statue of an officer and a re-

lief of the mourning Attis and Eros. The remains re-
veal richer tombstones that would be more appropri-
ate for the graveyard of a country villa (villa rustica) 
than for a cemetery of some large settlement. How-
ever, the main monument from Zagrad is a statue 
of a Roman centurion (Globasnitz, Archaeological 
Museum) dated to Severan time, which was most 
probably erected in the upper part of the canopy 
type aedicula 41. 

The wealthiest inhabitants of Celeia, including the 
representatives of the city authorities, had estates in 
the vicinity, as in Šempeter and Dobrna. The items 
found here are a stela of Aurelius Victor, a soldier 
of the Second Italic Legion, who died in the battle 
against Goths in the second half of the 3rd century 
AD, on which the deceased is in military equipment 
(built in the church of St. Nicolas in Vrba), and a 
stone lion (Celje, Regional Museum) 42.

An epigraphic corpus of Roman inscriptions from 
Celeia and its ager has been published  43; the book 
upgraded author’s contributions to this topic 44. Much 
information about stone monuments can also be 
found in the studies, covering different topics, such 
as onomastics  45, Roman army  46, Celtic divinities 
and Roman religious practices  47, and sociological  
studies 48. 

4. Poetovio and Neviodunum (Pannonia)

The town centre of Poetovio (Colonia Ulpia Tra-
iana Poetovio) was most likely settled on the left ri- 
verbank near the bridge crossing and the main road 
towards Savaria. Today this area is called Vičava and 
is surrounded by Castle Hill (east), Panorama Hill 
(north) and the river Drava (southwest). The Pano-
rama hill in Poetovio rises over the forum and it most 
probably represented a richer part of the Roman set-
tlement with multi-period complex architectural re-
mains. Several archaeological excavations revealed 
exceptionally well-preserved architectural remains 
(temples, baths, aqueducts, etc.) but without a de-
tailed plan view of their urban context 49.

38	 Šmid 2012.
39	 Djura Jelenko, Groh 2006; Djura Jelenko, Visočnik 2006a; Djura Jelenko, Visočnik 2006b.
40	 Visočnik 2013.
41	 Kumprej Gorjanc 2013; Kumprej Gorjanc 2016.
42	 Visočnik 2014.
43	 Visočnik 2017b.
44	 Visočnik 2008; Visočnik 2009; Visočnik 2016.
45	 Visočnik 2017a.
46	 Visočnik 2008; Šašel Kos 2016b, including Emona and Celeia.
47	 Šašel Kos 2008; Lazar 2011a; Visočnik 2011.
48	 Lazar 2011b; Lazar 2013.
49	 Horvat, Lovenjak, Dolenc Vičič, Lubšina Tušek, Tomanič Jevremov, Šubic 2003; Vomer Gojkovič 2004; about the territory of 

Poetovio Ragolič 2014.
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Not far from the Roman colony of Poetovio, be-
low the Borl/Ankenstein Castle, a limestone copy 
of a colossal Acqua Traversa portrait of the Roman 
Emperor Lucius Verus (fig. 6) was found in 1951. 
Careful examination has shown that this long-sup-
posed ancient sculpture is an unfinished face copy 
(mask), executed in a manner known from plaster 
casts in use in private academies in Roma and else-
where across Europe. The surface of the face bears 
coping marks, possibly left by a pointing machine. 
The work is of high quality and comparable with the 
marble portraits produced in the second half of the 
18th century in Rome, especially in the Albacini’s 
workshop 50.

At the moment, there is no renewed edition of 
lapidarium in the Ptuj museum, except a publica-

tion on restored pieces 51, and an epigraphical cor-
pus still to be published; some studies cover socio-
logical and gender aspects of the monuments 52. On  
the other hand, there is a plethora of publications 
about the funerary monuments, which have been 
divided into four typologies: stelae, sarcophagi,  
ossuaria, and aediculae  53. Quarries (Šmartno in  
Pohorje) and stonemasonry workshops have been 
studied, and a new model of production and distri-
bution of Roman monuments has been established, 
according to which the supra-regional and supra-
provincial centres were also crucial to the local 
ones, linked to the principal and largest quarries. 
The former model has been based on independent 
stonemason workshops of individual autonomous 
towns that were satisfying the city’s needs with their 
production 54.

The material evidence revealed that the Poetovian 
profiled stela of the first and the second thirds of the 
1st century AD, as well as the earliest architecture 
stela-cenotaph of M. Petronis Classicus, were made 
exclusively of the Pohorje marble. It represented 
the exclusive marble that members of the legio VIII 
Augusta used, along with the (local) limestone,  
to erect their funerary monuments. This legion 
opened the first marble quarry on the Pohorje. Gum-
mern marble was introduced to Poetovio sometime 
in the middle of the 1st century AD. This marble was 
used to produce only the architectural-type stelae, 
the principal clients being the members of the le-
gio XIII Gemina. The members of the same legion 
used the profiled stela as well, which continued  
to be made in Pohorje marble. It seems that the  
last quarter of the 1st and at least the first quarter 
of the 2nd century AD the stela of Gummern marble 
prevailed and were the only ones known in Poeto- 
vio. They were all of the architectural/aedicula 
type 55.

The Ma]sculus stela in Poetovio, designed as an 
architectural stela of the pseudoaedicula type, was 
made from a Gummern quarry semi-product. The use 
of pediment motif typical of Flavia Solva (ivy leaves 
with a central theme), which is foreign to all known 
Poetovian stela, suggests that it was made in one of 
the Flavia Solva workshops. As for its date, the motif 
of standing heraldic griffins was known already in the 
Trajanic period, but the combination with acanthus 
scrolls most likely appeared after 141 AD or some-
time around the middle of the century, which is thus 

Monika Osvald

50	 Djurić 2016a; Djurić 2017.
51	 Vomer Gojkovič, Djurić, Porekar Kacafura 2007.
52	 Šajn 2012; Vomer Gojkovič 2014b.
53	 Vomer Gojkovič 2013.
54	 Djurić 2004; Djurić, Herbert, Hinker, Hudeczek, Karl, Müller 2005; Djurić 2005; Djurić, Müller 2009.
55	 Djurić 2008.

Fig. 6. Portrait of Lucius Verus. Ptuj, Regional Museum 
(Lupa 9384).
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the proposed date for the stela  56. The product of a 
workshop active in Flavia Solva in the Hadrianic or 
the early Antonine period is also the funerary stela 
of P(ublius) Aelius Viator from Murska Sobota. The 
stela is made of Gummern marble with decoration of 
acroterial lions at the top 57.

Sarcophagi are one of the most popular forms of 
funerary monuments in Poetovio and its respective 
ager. A corpus of 29 sarcophagi in Pohorje marble 
produced in local workshops could be divided, ac-
cording to their form, into three distinctive groups. 
The first, being the frieze sarcophagi; the second, 
comprising of low, wide sarcophagi with a tripartite 
front panel divided into a rectangular central field and 
two narrowly profiled rectangular lateral fields. And 
the third consisting of sarcophagi with a tripartite 
division of the front panel incorporating a sunken 
and profiled central field intended for an inscription, 
as well as two narrow, profiled lateral fields whose 
frames are shaped with a Norico-Pannonian volute 
at the top. The decoration is often present on both 
raised protrusive lateral fields of the frontal panel 
and both side panels. The motives are quite hetero-
geneous and are for the most part the same as those 
known from ossuaria. The lids of the sarcophagi 
have followed northern Italian models, with “tegu-
lae” and “imbrices”, Gorgonea in the triangular ga-
bles, etc. with the particularity of inscriptions. The 
fact that several examples of sarcophagi similar to 
Poetovian third group are known from Roman towns 
along the rivers Drava and Danube could attest that 
Poetovio was the production centre of the specific 
types of Pannonian sarcophagi. Poetovio workshops 

traded in semi-finished products as well as with fin-
ished sarcophagi 58. 

The first group of frieze sarcophagi is represented 
by only one fragmentary piece of the Late Roman 
Convivium sarcophagus (fig. 7). The front panel of 
the sarcophagus portraying four family members, 
a father and son reclining on a couch, as well as a 
mother and a daughter sitting on chairs around a table 
laden with food, all participating in a banquet or a 
convivium. The relief from Poetovio combines mo-
tifs used individually on numerous sepulchral monu-
ments of the provinces along the Danube; the combi-
nation produces unique results. A complete novelty is 
represented by the inclusion of the motif of “deliciae” 
(young, pretty toy-boys), which can be explained as a 
direct transmission from the sarcophagi produced in 
Rome after the middle of the 3rd century AD, a date 
that also indicates a timeframe for the sarcophagus 
from Poetovio 59.

The corpus of ossuaria (a small relief-decorated 
stone coffers with roof-like covers, meant for the 
storage of the cremated remains of several deceased 
individuals) that comes from cemeteries of Poetovio 
and its territory includes 64 examples in Pohorje 
marble, specifically 42 receptacles and 22 lids. The 
recognizable characteristics of this group of funerary 
monuments are as follows: a larger or smaller rec-
tangular receptacle with a tripartite division on the 
frontal side, on which both narrower side panels are 
mostly raised. A lid with eaves and bold acroteria on 
the four corners covers the receptacle. The ridge is 
placed perpendicularly on its longitudinal axis, so 

56	 Djurić 2016b; for the epigraphy Ragolič, Vomer Gojkovič 2016.
57	 Djurić 2010.
58	 Djurić 2001b; for a sarcophagus from Orešje near Ptuj Vomer Gojkovič 2015.
59	 Djurić 2015.

Fig. 7. Convivium sarcophagus. Ptuj, Regional Museum (Lupa 5297).
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the relief-decorated facade is raised above the frontal 
side and supplements the decoration of the receptacle 
significantly. The tripartite division of the frontal side 
indicates a close relationship with the exclusive group 
of Poetovian sarcophagi; the relationship is so close 
that production in the same workshops can be consid-
ered. The origin of this specific form can be found in 
the multi-stored funerary aediculae in Noricum and 
Pannonia (such as monuments from the necropolis of 
Šempeter). The ossuaria would be a reduced archi-
tecture of grave aediculae with a standardized icono-
graphic program and a function identical to a family 
funerary monument 60.

There are over 40 monuments to Nutrices in Poet-
ovio to date. Several small sanctuaries or shrines of 
the goddesses presumably existed in the town: one 
was almost certainly located in Spodnja Hajdina, 
while, based on the distribution of monuments, two 
others are supposed to have stood in Zgornji Breg 
and Panorama 61. An equally well-documented cult in 
Poetovio is that of Mithras, with probably five sanc-
tuaries discovered in the town 62.

Neviodunum (Drnovo) was a settlement of the 
Celtic tribe Latobici. In 79 AD it was granted munici-
pal rights and became Municipium Flavium Latobi-
corum Neviodunum 63. During the renovation of the 
façade of the church of St. Peter at Jezero near Treb-
nje a Roman tombstone was discovered, which men-
tioned two town magistrates of Celeia, Gaius Longin-
ius Severinus, and his son, Longinius Avitus 64. From 
2009 we can add two new Roman tombstones to the 
corpus of monuments from the territory of Nevi-
odunum: they are immured into the churches of St. 
Martin in Štatenberk and St. Primus and Felician in 
Gornje Karteljevo 65.

5. Conclusion

The article presents an overview of the most im-
portant publications about the Roman stone sculp-
ture in Slovenia, presented by Slovenian researchers 
since 2000. As a milestone has been settled a book 
entitled Zakladi tisočletij issued in 1999, which is a 
synthesis of the previous research in archaeology in 

the Slovenian territory. In the years 2014 and 2015, 
the Ljubljana institutions celebrated the 2000th anni-
versary of Emona, although the Roman colony (Co-
lonia Iulia Emona) was founded perhaps already in 
the time of Octavian. On occasion, several studies 
have been released. Regarding the monuments, the 
Late Roman male head has been identified as Con-
stantius Chlorus or Licinius, and the funerary context 
of the gilded bronze full-figured portrait of a man 
in a toga has been disclosed. Some new slabs were 
found in Emona and the Ig area. A review of older 
finds, as well archaeological investigation, made it 
possible to reconstruct the forum of Celeia (Muni-
cipium Claudium Celeia) with its decoration. Some 
new stone monuments were discovered, and an epi-
graphical corpus on Roman inscriptions from Celeia 
and its ager has been published. In the context of 
the Roman necropolis in Šempeter in Savinjska doli-
na, a new reconstruction of Arcade Tomb has been 
proposed. Selected monuments have been brought 
into focus of new iconographical interpretations: 
side panels of the aedicula type grave monument of 
Spectatii in Šempeter, a funerary stela of Pompeia 
Matrona from Celeia and a relief of Selene and En- 
dymion from Celeia, as well as a funerary monu-
ment at Gornji Grad. A temporary exhibition of Ro-
man stone monuments from the present day Slovene 
Carinthia has been set up in the Museum of Koroška 
in Slovenj Gradec. The new findings and interpre-
tations of the monuments in Colatio (Stari trg near 
Slovenj Gradec), Zagrad near Prevalje, and Dobrna 
near Celje should be mentioned. A careful examina-
tion of the portrait of Lucius Verus from the Borl/
Ankenstein Castle, not far from Poetovio (Colonia 
Ulpia Traiana Poetovio), has shown that this long-
supposed ancient sculpture is an unfinished face copy 
from the second half of the 18th century in Rome. 
Quarries (Šmartno in Pohorje) and stonemasonry 
workshops of Poetovio have been reviewed and a 
new model of production and distribution of Roman 
monuments has been established. All four typologies 
of the funerary monuments in Poetovio (stelae, sar-
cophagi, ossuaria, and aediculae) have been studied; 
to be mentioned the Ma]sculus stela and Late Roman 
Convivium sarcophagus from Poetovio. Some new 
monuments were found in the Neviodunum (Munici-
pium Flavium Latobicorum Neviodunum) ager.

60	 Djurić 2001a.
61	 Šašel Kos 2001; Šašel Kos 2016c.
62	 Vomer Gojkovič 2001; Vomer Gojkovič 2005 also about other cults; Vomer Gojkovič, Djurić, Lovenjak 2011; Vomer 

Gojkovič 2014a.
63	 Lovenjak 2003b; Križ, Stipančić, Škedelj Petrič 2009.
64	 Breščak, Lovenjak 2010.
65	 Breščak, Lovenjak 2012.
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Abstract

The article presents an overview of the most important publications about the Roman stone sculpture in current Slovenia, 
presented by Slovenian researchers since 2000. A book entitled Zakladi tisočletij issued in 1999 was chosen as a starting 
point, which is a synthesis of the previous research in archaeology in the Slovenian territory.
In the years 2014 and 2015, the public institutions of Ljubljana celebrated the 2000th anniversary of Emona, although the 
Roman colony (Colonia Iulia Emona) was founded perhaps already in the time of Octavian. To celebrate the anniversary, 
many studies were released on the subject. Regarding the monuments from Emona, for a Late Roman male head the iden-
tification with Constantius Chlorus or Licinius was proposed, while a second work examines a gilded bronze full-length 
portrait of a man in a toga and clarifies its funerary context.
A review of older findings together with the new archaeological investigations allowed the reconstruction of the forum of 
Celeia (Municipium Claudium Celeia) with its decoration.
The Roman inscriptions from Celeia and its ager were published in an epigraphic corpus. In the context of the Roman 
necropolis of Šempeter in Savinjska dolina, a new reconstruction of the Arcade Tomb was proposed. For selected monu-
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ments were suggested new iconographic interpretations: the side panels of the Spectatii aedicula in Šempeter, a funerary 
stela of Pompeia Matrona from Celeia, a relief of Selene and Endymion from Celeia, as well as a funerary monument at 
Gornji Grad.
A careful examination of the portrait of Lucius Verus from the Borl/Ankenstein Castle, not far from Poetovio (Colonia 
Ulpia Traiana Poetovio), has shown that this long-supposed ancient sculpture is an unfinished copy from the second half 
of the 18th century in Rome. A new model of production and distribution of Roman monuments was derived from a new 
examination of the quarries (Šmartno in Pohorje) and of the stonework workshops of Poetovio. New studies have been 
published on all four typologies of the funerary monuments in Poetovio (stelae, sarcophagi, ossuaria, and aediculae); to 
be specially mentioned the Ma]sculus stela and Late Roman Convivium sarcophagus from Poetovio.

Keywords: Roman stone sculpture; Slovenia; Regio decima; Noricum; Pannonia; Aquileia; Emona; Tergeste; Celeia; 
Šempeter in Savinjska dolina; Poetovio; Šmartno in Pohorje; Neviodunum; roman portrait; togatus; Constantius Chlorus; 
Licinius; Lucius Verus; funerary monuments; aediculae; Spectatii; stelae; sarcophagi; ossuaria.

Riassunto
Scultura lapidea romana nel territorio dell’odierna Slovenia. Scoperte pubblicate dai ricercatori sloveni.

L’articolo espone una rassegna delle più importanti pubblicazioni sulla scultura romana in pietra nell’odierna Slovenia, 
presentate dai ricercatori sloveni a partire dal 2000. Come punto di partenza è stato scelto un libro intitolato Zakladi 
tisočletij pubblicato nel 1999, che è una sintesi della precedente ricerca archeologica nel territorio sloveno.
Negli anni 2014 e 2015, le istituzioni pubbliche di Lubiana hanno celebrato il 2000-mo anniversario di Emona, sebbene la 
colonia romana (Colonia Iulia Emona) fu fondata probabilmente già al tempo di Ottaviano. Per celebrare l’anniversario, 
sono stati pubblicati molti studi sull’argomento. Per quanto riguarda i monumenti di Emona, per una testa maschile tardo 
romana è stata proposta l’identificazione con Costanzo Cloro o Licinio, mentre un secondo lavoro prende in esame un 
ritratto togato a figura intera in bronzo dorato e ne chiarisce il contesto funerario.
La revisione dei reperti più antichi insieme alle nuove indagini archeologiche hanno permesso di ricostruire il forum di 
Celeia (Municipium Claudium Celeia) con la sua decorazione. Le iscrizioni romane di Celeia ed il suo ager sono state 
raccolte in un corpus epigrafico. Nel contesto della necropoli romana di Šempeter in Savinjska dolina, è stata proposta 
una nuova ricostruzione della Tomba in forma d’arcade. Alcuni monumenti selezionati sono stati posti al centro di nuove 
interpretazioni iconografiche: dei pannelli laterali dell’aedicula di Spectatii a Šempeter, una stele funeraria di Pompeia 
Matrona da Celeia, un rilievo di Selene ed Endimione da Celeia, ed un monumento funerario a Gornji Grad.
Nello studio sul ritratto di Lucio Vero dal Castello Borl/Ankenstein, non lontano da Poetovio (Colonia Ulpia Traiana 
Poetovio), è stato dimostrato che questa scultura, a lungo ritenuta antica, sia in realtà una copia incompiuta, realizzata a 
Roma nella seconda metà del XVIII secolo. Da un nuovo esame delle cave (Šmartno in Pohorje) e delle officine di pietra 
per muratura di Poetovio è derivato un nuovo modello di produzione e distribuzione di monumenti romani. Tutte e quattro 
le tipologie dei monumenti funerari di Poetovio (stele, sarcofagi, ossuaria e edicole) sono state trattate in varie pubblica-
zioni, da sotolineare sopratutto la stele di Ma] sculus ed il sarcofago tardo romano con motivo conviviale.

Parole chiave: sculture in pietra romane; Slovenia; Regio decima; Noricum; Pannonia; Aquileia; Emona; Tergeste; 
Celeia; Šempeter in Savinjska dolina; Poetovio; Šmartno in Pohorje; Neviodunum; ritratto romanot; togatus; Constanzo 
Cloro; Liciniuo; Lucio Vero; monumenti funerari; aediculae; Spectatii; stele; sarcofagi; ossuari.
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